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Foreword

he practice of grafting and transplanting, understood both literally and metaphorically,
Traise a series of questions with regard to the concept of identity: the unity of the subject;
becoming; the Other; the-imetween. Grafts and transplants set up a relationgtipeen a
donor and a receiver, be they human beings, texts, literary genres, images, languages, concepts,
cultures, genders or historical periods. It involves the transposition of a part of something into
something else. How might these different entibessaidi or madei to co-exist? In what
sense might the existence of such aggregates involve (or indeed require) a form of grafting and
transplanting? Is their coexistence the result of an act of intrusion and violence or a mark of

hospitality?

S k e p &st i$sge explores the process of beconutiger or (re)building an identity which

the graft and transplant entail. It honours the interdisciplinary spirit of the journal by
considering the switches, relays and connectivities at work in a wide varlggranfy, artistic,
philosophical, cultural and linguistic assemblages. It covers an ambitious field of knowledge
translation and intertextuality, monstrosity and abnormality, personal and cultural idéntities
without losing the feeling of a shared jgrct. Indeed, all articles have been written by European
researchers, and are related to Europe in a
issue isi as we hopé a good example of a successful graft, despite the differences between

vermacular languages and national identities.

In this inaugural issue of Skepsi, the reader will find a selection of papers given at the first
annual postgraduate conference held at the University of Kent in May 2008, whose topic was:

60Gr aft and hebe papers aré publighéd hereTalong with external contributions.

Skepskeditorial board
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Metaphysics and Translating: AnExodusquotation in Medieval
Vernacular Literature

Edit Anna Lukéacs
University of ELTE Budapest

Abstract
he Speculum maiyencyclo@edia of Vincent of Beauvaisand in particular the section

Ttitled Speculum historialé was one of the most populainjectsof vernacular translations
in the 14" century. The first chapter contains a metaphysical expository, with some relevant
quotatiors on the divine substance, among which appears the biblicatlefimttion of God
(Exodus3 : 1 Bgo sumd@ui sum, hoc nomen mihi est in aeteéntine translation of Jean de
Vignay (Paris, Antoine Verard, 1496) renders this sentence with an alterna&izem Je g : o]
suycequeiesyt ce nom est a Anothgr manoscriptaversion pradicéde t e 6 .
by an anonymous translator in Mefb{égé lorrain ms. fr. 9558 of the Bibliotheque Nationale
de France) chooses to transcribe the Latin, then the Fren v e Ego isummui sudde suy
quisuyCi I z noms mest pardurables. ® As a matter
philosophy as an amount of individual positions toERedusmanifestation of God.

How do these two vernacular accountbdee towards the metaphysics of Evdus
which philosophical position do they adopt among offverdusadaptations? Is it possible to
di fferentiate in this sentence a theological
relationship generbl between the two texts and their translators who consider their work of
translation slightly differently?

Thisarticlehighlights at the same time the use of quotations and the textual equivalence
in translations. Questioning this particular case caruat@ the degree of philosophical
consciousness and the work of translation in the Middle Ages, exemplified in two philological

rarities.

Keywords:

ab

he Middle Ages offer a unique point of view on texts in terms of grafting and
Ttransplanting: blamed an epoch of plagiarism, of mediocrity or even of infinite and
indefinite repetitions, the identity of the authors remained often veiled, denied or had doubt cast
upon it. In this context, to question an essential point of the metaphysics, the Exodus self
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definition of God is to hold a mirror to the identity of the medieval authors, translators or other
followers, for whom all, God was the creator of the universe.

To open the discussion, the following question: is metaphysics dependent on the language
thatarticulates it? From the medieval point of view, there was no place for this question, since
the domination of the Latin lingua francaof the culture and the sciendesas so strong that
the situation could not broaden so far. It is during the LatelMidges that the facts change,
that the emergence of vernacular languages leads not to the consciousness of a problematic, but
to something that from a modern point of vi
qguestioned and analyzed. In any cake, debate on the language of the metaphysics is one
century old and the positions are as multiple as they are various. Instead of enumerating them,
| propose to approach directly the question from a specific point of view: from that of medieval
metaphysicsnd its transposition into vernacular languages.

First of all, I intend to agree about the sense of metaphysics. The definition of metaphysics

appears very condensed to Etienne Gilson, historian of medieval philosophy, of which he stated,
itwasthemosb r i gi nal creation of the Middle Ages:
the being: this is the rough edged stone of the entire Christian philosophy, and not Plato, not
even Aristotl e, b 4 Mosed ses down thisasigpposed toudljed! stothedo wn . 0
in questioning the divinity on his name. The answer is well known, however it remains no less
vague and no | ess debated in whichexodus | ang!
3.14). Even if the position of Gilson consisting in givingager importance to being among
medieval theological categories appears sometimes contentious, the importance of the divine
self-definition is pointed out from earlier times: from the Church Fathers, the firstefatition
of the Christian God is interpted and explained. Following Augustine, the medieval thinking
transposed in God the principle of intelligible determination and of stability through the being,
a principle that the classical Greek philosophy expressed by the means of the subgsi@ce (
Even Thomas Aquinas did not deny this medieval tradftiNevertheless, he laid down the
preeminence of the divine existence only with the beginning &dnsma Theologiaalthough
Exodus 3.14 had not had before the same significance for him. Thiguaiy stands out in the
whole medieval history of the Exoduasiotation: this is what | want to prove here.

Detached from the context, the Exodeselation is in fact difficult to understand, since

real parallels in the Ancient Testament or even in Elgbfiterature are scarce. As a

1 EtienneGilsonL 6 Esprit de | a (Paris:!IVinsl998)p.i5k Mynir@dlatie@v a | e
2 Emilie Zum Btaphysodhaedche | 6 Exodebi eswel eied. bydRdotmraes d 6 /
Vignaux (Paris: Etudes augustiniennes, 1978), p. 252.
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consequence of this, in particular in Antiquity, authors choose to transcribe the Hebrew instead
of translating i Although the Latin version appears unanim®uEgo sum qui surih the
situation will be different with the veacular languages. It is fastidious for them to remain as
compact as the Latin: there was nedat, the sentence had to be translated, positions adopted,
choices made. In order to extract the various visions of medieval metaphysics from this sentence
of Exodus | will examine a very popular encyclopedia in monastic environment, which | will

follow in its translations in Old French addressed to various social classes.

1. The o6firstd Exodus
Vincent of Beauvais, an author of the 13th century, composegeadmncyclopedia, the biggest
of his time, divided into three partSpeculum NaturaleSpeculum Doctrinaland Speculum
Historialee. The hi storical part, the oOMirror of Hi
it is this one, which crossed the deay of the monasteries and opened the encyclopedia from
the Latin to the Ancient French and its dialects.
The first chapter dbpeculum Historiale n t i Bpiloguside Bnitate Divinae Substaniiae
[Epilogue on the Unity of the Divine Substance], a cbapf transition between quotations on
the utility of history and the beginning of the historical narrative, contains a consideration of
the essence of God. As an encyclopaedist, Vincent had no obligation to give an exhaustive
account of theology: this wdsenceforth the task of treimmaeMoreover, his work offers a
huge repertory of quotations: in our chapter, it is possible to establish the origin and the
reference of each sentence. Both qualities are joined together in an affirmation of the author in
the Prologu@ f his work: 6[¢é] | am not writing a tr
The 6initial presence of Godbad, r etcoutdded i n
not avoid the quotation of the Exoditss the onlyexcerpt from the Biblén the chapter, while
other quotations are ascribéo Augustine, Bernard of Clairvaux, Psetdmnysus the
Areopagite, etcWhen one compares this section with the corresponding chapter of the
Speculum Naturalesimilarities between the references t@thi 6 dp rve mneence b6 ar e ev
obvious.Chapter Four oSpeculum Naturale e n Quidslt Bedé 6] Wh at présents Go d ] ,
the same dogmas through almost the same quotations as are in the first ch@pesubfm
Historiale. Nevertheless, the Exodusiajation is missingirSpec ul um, tNoaghutr al e 6

appears in first position ispeculum HistorialeThis difference can be explained by the

8 Andr® Caquot, o6Les ®ni gnzise u deutd. bhhBBUHViggaiuk, p. %2 bi bl i gque
4 Marie-Christine Duchenne and Monique Paulmi€oucart,Vincent de Beauvais et le Grand Miroir du Monde

(Turnhout: Brepols, 2004), p. 4Rly translation.

S lbid., pp. 4445.
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dissimilarity theunderlying emphases echbook t he &6 Mi rror of Natur e
of thelivingword compr ehending the spirit wpdcesthee, wh
beginning of human history with the divine one into its temporality. In this perspective the self
definition of God appears as the beginning of a presentation on his substeierodus

revel ation speaks in fact about the subject¢
the metaphysics expressed in the sentence is highly explicit, thanks to the sentences that
introduce the biblical verse:

hoc solum videlicet esse desppropriissime dici videtur quoniam omnia caetera ipsius essentiae
comparata merito non esse dicuntur: uege sum ait, qui sum; hoc nomen mihi est in eternum:
Itaque dicere, quid est Deus secundum substantiam, est impossibile, meliusque innotescere
poteait ex omnium rerum ablatiorfe.

[it seems that only being can be said of him [God] properly, because any other thing is said, by
means of a comparison to his essence, not to be: therefore, | am the one, he says, who is; this is
my name for the eternity:dls to say, what God is as a substance, is impossible, he can better be
known from the removal of all thingsy translation)]’

Vincent takes position on the side of those who preach in favour of a God, whose essence
is being and of whom no other qualifica appears possiblea position, which is not only an
option for God as being, but also a refusal of the capacity to assert anything else about his
essence: this remains veiled by the negative theology stated by the author in the rest of the
chapter, ad emphasized through many quotations from Psé&idoysus. As | mentioned
above, the Latin version of the biblical veSeodus3.14 was unanimous: it only had to be
comprehended by the authors as stating the being as the substance, as the nafmebioBod
was the situation assumed by Vincent of Beauvais. Nevertheless, this simple vision of God as

being is among those that will not exactly be adopted by his avatars.

Vi ncent oBpBealuai,in$pedilont quadiuge@ouai: Belleri, 1624), Il, 4.
1 chose a word by word translatithrough this articldéor a better reflection of the differences between the texts.
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2. The translation by Jean de Vignay
Jean de Vignay is a wethown prolific translatoiof his time. In fact, he translated eleven
works, which are sometimes quite voluminous: Breere Militari of Vegetius, thd.egenda
Aurea o f Jacques deSpeduum digtorini@of Vintehteand dhe Speculum
Ecclesiaeof Hugues de Sairther, etc. but he is nowadays almost debated. According to
specialists his transl at i & mofswhichdhe pranslatianlinl y f r
question constitutes a pdrare of a mediocre quality, either because he would only have had
ascantyknowledye of Latin, or he would not have been an erudite person, @ausigsvould
have remained limitedll think that the situation is in reality different and | will attempt to
elaborate on this fact the episode of the Exodus.

The translation of Jean degway is a worefor-word translation. However, his work on
the first SpécauymtHestoria@bdntainshaeumber of simplifications, which are
conceived to shorten sentences that are toodongvill avoid giving examples , and some
mistakes oomissions. He translates for exampisopitus oculus 6 i nde | oelbbdars ey e 6
clignier[ ey e wi t h o u tomnial iéinkvens ipgague muburpredita sempitéimp
dmouuvent toutes choses par luymesmes par signe parddrablew h i ¢ h thieaggims o6ev
moved by him by the means of an eternal sign
moved by an eternal mo vV e me-guotation réveals a specdicn s | at
diversion Jean de Vignay seems to give another seasenlyto the biblical verséutalsoto

all the sentences that accompany the divinedsihition. His translation is as follows:

Et tres proprement | 6en peut dire de |l uy que tout
sont nulle chose a acompaignesom essencé&t pour ce dist il. Je suis ce que ie suys et ce nom

est a moy en pardurablete. Et pour ce a dire que dieu est autre chose selon sa substance ce est
impossible?

[And very properly we can state of him that all the things which generallyag&isiothing to
accompany his essence. And for this he says: | am what | am and this is my name for the eternity.
And for this, to say that God is another thing according to his substance, is impdagjble
translation).]

On afirst reading ahe text, wecould be misled by a bad translator, but at a careful looking
the logic sustaining the section becomes specific. Several basic ideas of the original text are
transfor med. They can be revealed from one
propet y 6 about God 1s not t hat , apart from be
substance, but that every other thing appears as secondary comparatively to his substance. The
degree of the denial changed: instead of a categorical refusal of othetetizations as being,

Christine Knowl e Dictiorhdire desletiteefrantaisgBarsyrayard, iL964), pp. 4333.
9 Vincent of Beauvis, Miroir historial, trans. by Jean de Vignay (Paris: Vérard, 1496), I, 1.
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we have an ambiguous one. Also, the assertion of being of God is partly omitted, transformed.
Secondly, the divine setfefinition is not concerned with being, it is lomger6 1 am t he o1
whois0 buthatdt | aaam 6 the tv@ @asks weihave a refusal to assert anything
openly: either God is simply the beiingvhich must have been a quite obscure metaphysical
statement to the readgr or he is something, that f@od] refuses to say openly, briefly, an
impenetrable essea. Here again, we find a subtle change in the degree of assertion: the
transl ation of Jwhath dseadus fog refasal mbrg catédorica tm say
what the divine essence is, because even being is not asserted &bueihains thaithe
meaningpf t he sentence must be oriented on an
Vignayb6s version. Il s it whahlean?®i nRerxplr eetslisyi,b |l e u
impossible to say more about it, apart from the persistence, the dtai t y of t he nar
eternityo. Finally, i n the | ast sentence of
making an amalgam with the next phrase of the Latin version, instead of giving a verdict about
the impossibility of describing thewine essence, the translator maintains that it is impossible
to state that God is danother thing accordi |
disconcerting sentence? It seems to me difficult to imagine that Jean did not understand the
sentene, simple as it is, so the response must be a logical onem&awingsappear plausible
to me: (1) to state something el se about the
for a metaphysical or theological reason because he only knows thamdddecause he does
not want it to be known more exactly, etc.; (2) it is impossible to assert any other statement
about God than what has already been said, and this by the means of the logical impossibility
that sets up the entire metaphysics of Atlstgvietaphysicsl005b 1920): every being is
identical with himself. It is in this sense that the divine-delinition can be apprehended as a
strictly individual name.

The transformations introduced into the text of Vincent by Jean de Vignay aesetlisert
carry at the same time a wholly different message from the original and are entirely coherent
within the meaning of the passagec cept i ng t he concept of the d
di vine 6beingd, the t heamhegagveg one thank that of Vidcent Vi g n
of Beauvais, and in this way, Jean de Vignay manifests himself to be a follower of an important
side of t he. FaifGodis hae, lesh ar sigphy tanother thing than being, he no

less remains inacceskbunapproachable and incomprehensible. And the entire interest on this

10| maintain here the possibility that the translator rashly misunderstood the phrase.
11 This interpretation has an interesting tradition in Jewish approaches of the Exodus.

10
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translation lies here: after the image of the mistaken Middle Ages, which transform the

texts by the preferences of the copyists or of uncountable anonymous writers, untivéhey g

an impression of a generalized cacophony, we have here an example of a translator who fulfills
another philosophical vision through polished changes.

A question even sharper is the reason of his position: why would Jean de Vignay assume
metaphysicalposition other than that abhan the author he is translating? We haee n
autonomous writing from him. The sequel of his translation is to be inscribed into the line of
thought of Vincent of Beauvais, which turns to other subjects, like the omnipotetice or
divine laws: impossible to get further information about the Exadetaphysics. But, another
translation helping, it appears that the vernacular language can remain faithful to the original,
a piece of the evidence that the version of Jean de Viguascribes to an individual position

on the metaphysics of the divine essence.

3. An abridged version and its extended Exodus
The Abrégé lorrain du Miroir historial[The Summary Lorraine Version of the Mirror of
History] is not, adiss title indicates, avord-by-word translation: it is a shortened version
supposed to bring forth the most important ideas of the original text. We unfortunately do not
possess any information about the translator who put the text into the Lorraine dialedit, and
that is knaevn about it is what can be gleaned from the manuscript itself. This is contained in a
codex dated to the T4entury, the anonymous owners of which belonged to the bourgeoisie
of 14" -15" century MetZ2 In comparing this version with the translationJefin de Vignay
their independence can be pronounced without contestation.

The importance of the Exodiagiotation filters through th&brégé while some paragraphs
are entirely neglected and removed by the abritlgeho reduces the theological matter of
Vincent by a quarter, the three sentences we successively examined by Vincent and in the
version of Jean de Vignay, are rendered in his translation. The version is however different

from that of Jean de Vignay:

Et pour ce proprement estre appartienea dar totes aultres chozes compareez a la semblance
de deu sont niant. Dont il dit en sa persone: Ego
pardurables. Pour quoi demonstreir, quelz choze deus est selonc la substance, est iffpossible.

[And for this being belongs properly to God, because all other things compared to the semblance
of God are nothing. Concerning this he says personally: Ego sum qui sum. | am the one who is.

2 Serge Lusignan, O6En passant par | a Speculunshistoridlde une tr
Vi ncent de LB\omrevda tersp&n homnrage a Paul Zumth(®aris: Champion, 1988), p. 156.
13 Pparis, Bibliotheque Nationale (BN), MSrfds francais 9558, fol. 34

11
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This name is perpetually mine. For this, to demonstrate what God is acctodimg substance,
is impossiblgmy translation)].

The divergence is striking. I n transl ating
clearly settled by the vision of God as being, an interpretation that corresponds to that of the
@Gpeculum Historid of Vi ncent of Beauvais. From sent
that being belongs to God, the rest is worth nothing; secondly, thaffsetfation is completed
by a édpersonall yo6, whiithisadditeorsal ward ahéehtce H yagoti me Ot r
sumquisud@ ar e his unique O6deviationé from the o
Latin sounds like a confirmation of the otherness of Gadlifference which was supposedly
pronounced in another languagand remind®neof the practice othe authors of antiquittp
tranditerate the Hebrew instead of translating it, even if the mark of the Latin culture is
immediately followed by the dialectal, vernacular version. This redundancy puts even more
emphasis on the importance thie divine definition, given that the translation is in fact a
summary version: the Supreme Being speaks out in Latin; the exact reference is set in front of
the readers who did not comprehend at all, or only very little, Latin. God remains, as he is by
Vincent , 6t he one who i s6é6. Consequentl vy, it
according to his substantevhich is a translation wholly faithful to the original text of Vincent
of Beauvais.

The quotation of the LatiExodusversion requires thorough reflection. Why did the
anonymous translator give the original version while writing for an audience probably unable
to understand this language of past times? Beyond the importance laid on the biblical verse with
this double quotation, an inc@stable effect is the presence of the translator, so that it is
possible to interpret this fact as a testimappeal: the translator cites the Latin to prove his
expertise. But it reveals another aspect probably appearing in the mind of the Lorragng read
God speaks another language than the translator or the reader; he speaks Latin when he wishes
to express his identity, an act confirmed Db
writer in the sentence. More simply, this Latin quotation retfethe language of the liturgies
and to that of the biblical passages read in the churches: it is a fact that to everybody in the
Middle Ages, God spoke in Latin. In this perspective, the translator only sends back to a still
existing common sense of theaeh: grafting and transplanting are plainly assumed here.

Curiously enoughwith regard onlyto this passage, the anonymous translator oAtirégé
appears more a translator than a philosophesmparsonto Jean de Vignay, a proportion that
is revergd in the following episode of his presentation. For, given a summary version of the

original, the anonymous translator had to select certain affirmations, to eliminate others, briefly,

12
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to make choices that can be qualified as philosophical ones. Noanslating the Exodus
verse the anonymous writer remains a translator, whereas Jean de Vignay is a philosopher.
Between the two possibilities, the metaphysics of the Exodus remains a fieterest

The medieval period of graft and transplant activitytexts appears indeed more varying
and more consciouwanoriginally supposed. A Latin encyclopaedia and its two translations
offer three different identities: Vincent of Beauvais appears as the conventional monastic
author; Jean de Vignay is the clevaeli-fulfilling translator; the Lorraine anonymous writer is
present as the loyal, but autonomous abridger.

If, for Gilson, the rougkedged stone of the metaphysics was set down by Moses, it could
sometimes be removed and transferred by translatorsddéssnot constitute a problem, but a
sort of answer to the question of the authority of the language on metaphysical subject matter.
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Abstract

The aim of thisarticleis to analyse some of the numerous textual references to classical

literature which charactei s e B o opusancais Thréugh a process of allusion,

O0sympat hyd, irony and pab oanecomstouchcaanevcwordd, man a g
which has been defined as the 6Fall of the M
fromobvios quotations from Dante and Petrarch, E

parodied, the classical ones are contemporised and used as tools for the (re)composition of a

new literature and a new society.

Keywords:

ab

his article, consistently witthe theme oBkepdis first issue, is meant to examine grafts
Tand transpl ants i n Bocc aDecameranBoththe practeec ul ar
of irony and parody through a rereading and reuse of the arts of rhetoric, and also
recontextualisation tich diachronically questions authorial identities are widely featured in
B 0 ¢ ¢ a ars cont@nsnand[art of contaminatioly intertextuality and renewal of classical
and medieval traditionsSuch literary results are achieved at their best irptbee iction of

theDecameror?

L This article is a longer version of the conference paper delivered at the AAIS Convention 2@26,Fadarzo
Ducale, May 2528, 2006 All translations from languages other than English are mine, except idetaneron
for which | usedThe Decameronof Giovanni Boccaccio faithfully translated by J.M. Rifigopndon, 192},
available at http://www.stg.brown.edu/projects/decameron/engDeclindex.fBpme languagerevision and
correction seemed appropriateésa¥, 1416; 6, 10,7.

2 B o c ¢ a ars ®ntatisandin its practical applications within and without thecameror(vernacular prose

and Latin poetry) has been one of the main themes studied in my Ph.D. BheéSiapt angel o, 6Readi
writing, writing through readinga gudy onimitatoi n Pet rarch and Boccacciod (un
University of London, 209, chapters 15, 6). ars ontaminandi as ar gued in that work, i

interpretation ofars imitandj i.e. literary imitation A modern survey of literary imitation in Italy in the
Renaissance is in MMcLaughlin, Literary imitation in the Italian Renaissan¢®xford: Clarendon, 1995)No
need to mention thatam strongly indebtetb this study. Useful reflections on theory and practifemitation in
the Middle Ages and the Renaissance were developedGmie | i n, & D dnsitati®in demronapischtiere r
Literatur en dRemanisehe Roaschangeht (£982), 860, where a general survey of imitative
techniques is carriedut. The important contributions by ®asqualiPagine stravaganti di un filologo Il. Terze
pagine stravaganti, stravaganze quarte e suprexdeby C.FRusso (Forence: Le Lettere, 1994), pp. 282 and
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Days 1 and 6 give us plenty of material in this sense. Topics, language, style and characters
of the novelle(diegetic level) provide the reader with a wide range of examples of irony and
parody, achieved through the instrumeotsntertextuality andcontemporisatiorof literary
models® Intertextuality also leads tocontaminatio [contamination] and, again,
contemporisatiofienewal of classical and pedtassical models as far as the storytellers in the
cornice[ t h e f r antreeli@getic lkvélme concerned. Particularly significant features are
displayed by Elissa in therniceframing Days 1 and 6. Elissa has little to do with irony and
parody, but she nonetheless represents a thriving example of renewal of traditibispager
I wish to draw the readerodés attention to th
chose to analyse the traits of ser Cepparello (1, 1), Madonna Filippaaitd Fra Cipolla (6,
10).

The characters of thBecamerorand their saiyngs, in most of the dramatic and dialogic
parts of thenovelle feature that humanistic realism studied by Muscetta and Bar@ttoh a
realism points to the principles of classical rhetoric. The portraits of ser Cepparello (1, 1),
Guccig Imbratta and Nta (6, 10) accomplish thamitatio veritatis [imitation of truth]
recommended to the good orator by Cicero and Quintilian (Cid@eojnventionel, 21;
Quintilian, Institutio OratorialV, 2, 52).

The description ofurpitudo[moral basene$sanddeformits[ugliness]and the device of
del aying the reader 06snowllag@efastioa dfiser ICspparelondact e d
confirm in detail Boccacciods comic and rea

application of classical recommendatio@scero,De Oratore I, 58, 236 ff).

F.Uivi L6i mi tazione nel leto(MilaneMaizarai, 1958) IdateRa time al 85@&evenal post

war Italian scholarkave also contributed tay researchrl he studies oGiuseppe Billanovich (may | only mention

here Petrarca letterato Lo scrittoio del Petrarcaand Restauri boccaccesciRome Edizioni di Storia e

Letteratura, 1947%) Guido Martellotti (e due redazioni dell&senealogiedel Boccaccio(Rome: Ed. Storia e

Letteratura, 195)) Giuseppe Velli Petrarca e BoccaccioTradizione, memoria, scritturfPadia: Antenore,

1995), Vittore Brancativo for all, Boccaccio medievale e nuovi studi sul Decamexndthe editiors of the
Decameronwith their numerougeprints in this study | usedespectively Milan: Sansoni, 199&nd Turin:

Einaudi, 1992)togetherwith the editiors of the comjete works of Boccaccig¢Tutte le opere di Giovanni

Boccacoo, ed. byV. Branca, 10 vols (MilanMondadori, 196#1998) shed some light on the intertextdabric

of the Latin and vernaculavorks of Petrarch and Boccaccio

3 Contemporisatiopanewco nage nowadays quite accepted in the dom:
V. Branca,Boccacciomedievale e nuovi studi s@lecameron(Milan: Sansoni, 1998), pp. 347 )ff.implies
recontextualisation and updating of the original sources, as shgpwuhmelcharacters illustrated below. Such a

process otontemporisatioimplies a gaft onto a new literary body.

4 As argued i nPeEasped achastaing metamgrfosibonomastis@mantica neDecameroi |,

Linguistica e Letteratural-2 (2003) 11 14.In the articleis examinedheintertextual metamorphosisndergone

by Elissaas a charactestorytellert hr oughout Boccacci otbheDecameromrad beyénd r wo r k
(Esposizioni sopra la Comedia di Dapte

5 C. Muscettala letteraturaitaliana. Storia e test{Bari: Laterza, 1972 vol. 2.2, p. 307; M. BaratjdRealta e

stile nel DecamerorfVicenza: Neri Pozzd,970, pp. 1719.

15



Volume 1 (1)
GRAFT & TRANSPLANT

The moral traits of ser Cepparellobecamerorl, 1, 1015, correspond to all the above.
If his basenesfurpitudd and hisinsignis improbitascelere iunctdgremarkable and criminal
wickednessyvould possibly distiguish him from the burlesque characters described by Cicero,
we have nonetheless to observe that Boccacc
character who is facinerosugcriminal], well deserving to be hit @escribedmaiore quadam
vi quam rdiculi [with something stronger than the burlesqueit still provoking laughter in
the reader. Cepparello, detestable man, provokes his readers to amusement and sympathy, and
Boccaccio achieves this result through a clever application of classicapjeg)d¢ransplanted
into amedieval setting (characters and environment). The widely used hyperboles (such as the
e X e mp égkarayil piggiore uomo forse che mai nascessewas, perhaps, the worst man
t hat e v el5waadthabrioythmfireeor ds and tnmal mimicipelrer as e s

scandalifill-f eel i ng, enmiti es JInvitatd & we andcidio nés|$edbza 1 2,
negarl o mai , v ol e[8ethinroosuadaeénie @ever lbesitated abut avent
about It wilBh, akcectiai ] @ render this 6l ord
Cepparell ods traits aralemosslaseshidireatisbcraspecads prgveds t r e

by the insistent use of hyperboles and exaggerations. Yet another model for Cepparello is
Matthieu de Vé&Sturd vagud, paraBitasvedax,.abjectio plebis, / est Davus,
rerum dedecus, aegra lues; / fomentum sceleris, mundi sentina, ruina / justitiae, legum laesio,
fraude poten§A wandering buffoon, agreegqyar asi t e, irp/¢éhisis Dawus,shachee s p a
and sick plague of everything; / cause for crime, bilgeer of the world, ruin / of justice,
scornerof the law, skilful in frauyl @Ars versificatoria53, 1Ii 4). Cepparello, close to the end,
wants to show his gratitude to teosvho gave him hospitality, preserving their safety and
meanwhile saving usury from possibleriggser che, non assoluto, anc
E se questo avviene, il popolo di questa tefra& Yeggendo cio si levera a romoj@nd so,
dying without absolution, he will still be cast out into the ditch. In which case the folk of these
parts,[ € Wi | | seize their opp@arlt ab26). Th s, fimalyda r ai s e
0di si n gesturetisetultindate onpand the Church and the ghility of the people are
the target of thikeffa(the very first one in thBecameroih

Cepparello asks for& ant o e v willing to hear his coaféssian and give him
Extreme Unction: his last enjoyable entertainment appears to be thesnekieffa At this
point, Boccaccio deploys the device of delayed expectation, a typical mechanism of the comic
style, introduced to the West by Plautus and later theoretically illustrated by Mec@rdtore
I, 71, 289) and Quintiliarfinstitutio Orabria VI, 3, 24, 43).But what decidedly attracts the
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attention of the reader is the parody of the Sacrament of Confession, enacted by Boccaccio to
delay the expectation about the fate of Cepparello and his hosts. Boccaccio and the reader know,
inotherwods, that Cepparellobés confession is a f
perceived as a parody. However, the fact that the charactersraivbaseem to find it true

starts the process of literary ironisation: a true problem (the condititve sinner) and a true

device to solve it (the ritual Sacrament of Confession), for aimsintally false result (true but
ineffective absolution).

The first novella of the Decamerontherefore provides the reader with an example of
Boccacci od parodyr Glassical amthedieval models of comic and rhetorical
characters are mingled together and conterapa(in other words: grafted) into a latedieval
setting. Moreover, Sacraments and devotional literature (lives and deeds of the Saintsgcollect
in the typicalmedievalform of the hagiography) are reinterpreted through a process of literary
ironisation @pproaching, in this case, parody). In this respecthdvellamay be considered
as one of the purest examples of renewal of diverse tnaslitio

ab

The core of twaovelleof Day 6is two outstanding orationsGan a t giftrofahle §peaking
characters reflecting the sound rhetorical background of the writer. Rhetorical structures
(especially the classicdhcetiag abound in both of themWith a shrewd effective speech,
Madonna Filippa escapes conviction (§,ahd the sparkling oration of Fra Cipolla saves the
speaker from scorn (6, 10). A genuinely persuasive speech, and not just the usual prompt reply
(as in thenovelle of Abraham the JewMelchisedech, the Marchioness of Monferrato and
Bergamino, all in Day 1), gets the two protagonists out of trouble, when life and honour are at
stake. In this respect, the orations of Madonna Filippa and Fra Cipolla possess all the
characteristics of theuasoriaga late classical form afratio described by Quintiliainstitutio
Oratoriallll, 8, 1, ff).

Madonna Filippa broaches the issire medias res challenging the judge with an

argumentatiadividedinto two partsyeprehensiandconfirmatia®

6 Confirmatioandreprehensiaare the two parts in which tlegumentatids divided, according to Cicer®é
Inventionel, 19 ff). A deductive syllogism is underpinning thésgumentatio This part of the syllogism is
presented as@prehensip a rebuke against the common pMadontas of vi

Filippa starts from a sheer admigsiof guilt( t he syl | ogi smés st atdliesmeghéveroar e r e
che[ é helle qualiio song € molte volte statan ® qu e st o .rAgenéra rereark aboat thé necessity

of communal consent i nlelegggéond easericamufi §dma jiosr tphreenmifsoel)l:o w
mi nor premise concerning a particul ar | aweaqualidosea speci

di questa[leggg non avvengond é thé essa solamente le donne tapinelle costéigne w fsess appecsiliar
c har act e mblte mdglo che glilu@mini pdtrebbero a molti sodistaéhat follows is theonfirmatioof
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La donna, senza sbhigottire punto, con voce assai piacevole rispsssereggli € veroche

Rinaldo & mio marito e che egli questa notte passata mi trovo nelle braccia di Lazzllno,

quali io son@ per buono e per perfetto amore che io gli pomolte volte stata né questo
negherei maima come io son certa che voi sapdeeJeggi deono esser comuaifatte con
consentimento di coloro a cui toccariee quali cose di questa non avvengono, ché essa
solamente le donne tapinelle costriglgequalimolto meglio che gli uomini potrebbero a molti
sodisfare e oltre a questo, non che alcuna donna, quando fatta fu, ci prestasse consentimento,
ma niuna ce ne fu mai chiamata: per le quali cose meritamente malvagia si pud c{i@uare

6, 7,1314).

[The ladynho wise dismayed, and in a tone not a little jocund, thus made anSwee:it is, Sir,

that Rinaldo is my husband, and that last night he found me in the arms of Lazzarino, in whose
arms for the wholdearted love that | bear him | have ofttimes laint sball | ever deny it; but,

as well | vant you know, the laws ought to be common and enacted with the common consent of
all that they affect; which conditions are wanting to this law, inasmuch as it binds only us poor
women, whanay bemuchmoreliberal than men;but the consent of no womafurthermore,
wasasked befor¢hat law wasmadenor were they asked for their view affibr which reasons

it justly deserves to be called a bad Iw.

The followingconfirmatiois the enquiry addressed to her hushindugh the judge.

0 avanti che a alcuna cosa giudicar procediate, vi priego che una piccola grazia mi facciate, cioé
che voi il mio marito domandiate se i0 ogni volta e quante volte a lui piaceva, senza dir mai di
no, io di me stessa gli concedeva iateopia o no. A che Rinaldo, senza aspettare che il podesta

il domandasse, prestamente rispose che senza alcun dubbio la donna a ogni sua richiesta gli aveva
di sé ogni suo piacer conceduto {16).

[d pray you, go not on to try this matter in any wisatjlyou have granted me this trifling grace,

i.e.to ask my husband if | ever gainsaid him, but did not rather accord him, when and so often

as he craved it, complete enjoymentofmydsth er et o Ri nal do, without await:i
question, forthwh answered, that assuredly the lady had ever granted him all that he had asked

of her for his gratificatior]

The oration ends with a sarcastic question, founded upon a searabtguum

Adunquei segui prestamente la dorindomando io voi, messer pod&sse egli ha sempre di

me preso quello che gli & bisognato e piaciuto, io che doveva fare o debbo di quel che gli avanza?
debbolo io gittare a6 cani ? non ~— egl:.i mol t o meg
méama, che | asci d7)Po perdere o guastare

[6Therg promptly continued the ladgif he has ever had of me as much as sufficed for his solace,
what was | or am | to do with the surplus? Am | to cast it to the dogs? Is it not much better to
bestow it on a gentleman that loves me more deady thimself, than to suffer it to come to
nought or worse@

Theacuityof the jokelies in the interpretatond@pr ender e quel | o,ache bi
semantically ambiguous expression open to me
to be taka 6 ) is exchanged for quantity (i.e. 6ho
me a n iprempderd quello che piabe her e generically stands for

appetited) f oprendergsobgsquetoiclretpiacek e i mdturngrgdown of

what is left).

Fi | i pp aros chealcuna donna,@uanfljuesta leggefatta fu, ci prestasse consentimento, ma niuna ce
ne fu mai clamata: per le quali cose meritamente malvagia si puo chiaénare
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Classical rhetoric accepts the use of ambiguous or polgsxpressions, especially if the
oration is meant to provoke laughter and it may also apply to perilous situations like the one
skilfully untangled by Madonna Filigp(see respectively CicerbDe Oratorell, 62, 253 54
and Il, 61, 250).
ab
Fra Cipolla makes a clever and humoristic us

Era questo frate Cipolla di persona piccolo, di pelo rosso e lieto nel viso e il migliortbrign

mondo: e oltre a questo, niuna scienza avendo, si ottimo parlatore e pronte ehacohosciuto

non | Onaovne ssscel,ament e un gran rettorico | 6davrebbe ec:c
medesimo o forse Quintiliano: e quasi di tutti quetgila contrada era compare o amico o

benvoglientg6, 10, 7).

[Fra Cipolla was little of person, retaired, jollyvisaged, and the very best of good fellows;

and therewithal, though learning he had none, he was so excellent and ready a speaker that
wheeve knew him not would not only have esteemed him a great rhetorician, but would have
pronounced hinCicerohimself or, perchance, Quintiliarand he was gossip or friend or lover

of all the countryolk.]

Fra Cipollads or at or i @ranhptasdkacukelintelligeneerlle &rtg ¢ o me
according to CiDe @rataredl,s54, 21T7)fg greattis his neputatjon for that
natur al gi ft, that the people of Boccacciobd
Rhetoric One of hisd 8 tl e nstGsiatio Porco, who clumsily tries to seduce Nuta with the

power ofhis owneloquence.

E [...] comincid con costei [...] a entrare in parole e dirle che egli era gentile uomo per procuratore

e che egli aveva deo6 afqueglircheregli ayeva'® dadeialtrunicHhel ant anove
erano anzi pii che meno, e che egli sapeva tante cose fare e dire, che domine pure unquanche (6,
10, 22).

[And fell a gossiping with Nutia é &and told her that he was a gentleman by procuration, and

had more floms than could be reckoned, besides those that he had to give away, which were
rather more than less, and that he could do and say such things as never were or might be seen
or heard forever, good Lord! and a day.

If Guccio is probably thecurra so condeined by Cicero@e Oratorell, 60, 244, 247)
and Matthieu de Vendbme, Fra Cipolla manages instead to persuade and fascinate his audience.
His speech (3B2) is a real statef-the-art oratorical performance.

The storyteller Dioneo says little about FrgpG@ | | ads gestur es, but w
that his eloquence leads to a performance which is much higher than tisauofaalt indeed
provokes hilarity: the distinction is again made by Cicer®énOratorell, 61, 25] ff. This
newdrulio medesimo forse Quintiliand ma rtosagh&e his goal and persuade the people
of Certaldo through eontemporisationf the principles of classical rhetoric, the same process
enacted by Madonna Filippa. He also operates all the rhetorical skills and the fleeileged

expectation which we have seen enacted in Ce
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Fra Cipollads speech, as wel beffadisplay@geagnp ar el |
ironical and parodistic interpretation of the Sacraments and devotional literaturest@uhsi
with a particular kind oé&locutiqg useful for preserving the speaker from scorn, in the rhetorical
tools of thisbeffaone may find théacetiag ambigua subabsurdaand emphatic obviousness
defined by Cicero and QuintilianFra Cipolla is in fact, forced to usdacetiag ambiguaand
subabsurdan order to save his reputaticamd this is, for other reasons, the case of Madonna
Filippa and seCepparello. Cicero and Quintilian are not kind to these ambiguous expressions,
otherwise calledamphibd y 6 ( Q unstitutioiOfratoraaXl, 3, 47), except for a particular
case: when they are used to tackle a difficult situatizs Qratorell, 54, 218; 56, 230 and
Institutio OratoriaVl, 3, 13). In the oration of Fra Cipolla, however, amphiboly, ampubiyy,
ambiguasubabsurdand emphatic obviousness are all aimed at deceiving the gullible audience
of Certaldo, in this sense ironising on the devotional texts which recount travels and miracles
of the Saints or the i tMiderAges.iFerexample, certaie 0 h o
substantives or phrases belong to tte#egory of theambigua since their meaning is
amphibolic within the syntactic organisation of the sentence: this is the case of the metaphorical
places of paragraph 38, where egelbbgraphical name may recall two different locations, one
in Florence (areas, neighbourhoods), the other abfidedoverall meaning of the sentence is

that, in the end, Fra Cipolla has not set foot outside Florence.

o0 Per | a qual Cc 0 s ao, dnénggia@arténdomni eiamdandcmena pen lo Borgo

ded Greci e di gui ndi per | o reame del Gar bo cave
donde, non senza sete, dopo alquanto pervenni in SariMgn@erché vi vo io tutti i paesi cerchi

da me divisado?lo capitai, passato il Braccio di San Giorgio, in Truffia e in Buffia, paesi molto

abitati e con gran popoli; e di quindi pervenni i
doéoaltre religi3@B89). trovai assai [ é]

[On which errand | setofth, taking my departure from Venice, and traversing the Borgo de
Greci, and thence on horseback the realm of Algarve, and so by Baldacca | came to Parione,
whence, somewhat athirst, | after a while got on to SardiBigt wherefore go | about to
enumerge all the lands in which | pursued my quest? Having passed the straits of San Giorgio,
| arrived at Truffia and Buffia, countries thickly populated and with great nations, whence |
pursued my journey to Menzogna, where | met with many of our own bresimetrof other
religious not a few

In the following paragraphs of the oration we notice tdaddoat paragraph 43 refers both
toobread6 anldé adnweocatdiiersdt a(tée vi v allelddvlid p grerfr
niente[In summer cold breadosts four deniers, and hot bread is to be had for ngthing a n d

t h gagge di Monte Morello in volgarghe acclivities of Monte Morello in the vuldér a n d

7 See respective Cicero,De Oratorell, 54, 217 Il, 61, 250 ands2, 25354; Quintilian,Institutio Oratoria VI,
23 and 99. In the quotatiosa Cipollad amphibologes ambigua subabsuda and emphatic obviousness are
underlined
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Glquanti capitoli del Caprezigsome chapters of Caprepio ( 46pare. real geographical
paces and metaphorical p dulmloserdqdnoasensd=anadynaigi pol | a
and the emphatic obviousness of certain expressions perfect the use of amphibology in this
novella

Nonsense is indeed names suchdéBauffiad , Buffi@d , Terra di Menzogna , India
Pastinac® Nontiblasmete SevoipiateVeriumcaro-fatti-alle-finestréd adynata(the Latin
dmpossibilidd) ar e s uc hildeodelo Spsite Saotd B ciudietto dél serafino che
apparve a San France8cgheyr weiimadicellh santamfeghi e d
catolica e alquant. ded raggi del |l a stell a ¢
sudore di san Michele quando combatté col diavole, e la mascella della Morte di S.L&azero

The emphatic obviousne®f several expressions of Fra Cipolla possesses a phonetic and
performative aspect which cannot be rendered in writmiylortaraGar avel | i 6s wor d
process consists iddare a intendere piu di quanto sia esplicitamente d@ttake one
understandnor e t han wh & by givireyeaohphrasega exdrameahingt doesnot
originally possess. This is the case of sentences generating amazement in the audience.

o Signori e donne, voi dovete sapere che, essendo io ancora molto giovane,aodatardal

mi o superiore in quelle parti dove apparisce il S
tutte I dacque corrono alla 6éngi Y. E in brieve tan
Il ndia Pastinaca, | © dioporto addasso\chie io gidi volare i ppreati, | 6 abi t o

cosa incredilbe a chi non gli avesse ved#87i 42).

[Ladies and gentlemegou are to know, that when | was yet a very young man, | was sent by my
superior into those parts where the sun rigeg JAnd leaving them, | arrived at the mountains

of the Bachi, where all the waters run downwards. In short | penetrated so far that | came at last
to India Pastinaca, where | swear to you by the habit that | wear, that | saw prtoivig fly:

a thing that none wodlbelieve that had not seer] it

Finally, in the glittering conclusion marking the social achievement of Fra Cipolla before
thecommuni ty of CMaptinaalvahlm che wesappiateactie chiumque da questi
carboni in segno di croce € tocco, tuiuello anno puo viver sicuro che fuoco nol cocera che
non si sentdbut first of all | would have you know, that whoso has the sign of the cross made
upon him with these coals, may live secure for the whole of the ensuing year, that fire shall not
touch him, that he feel it nof](52). All these natural and unsurprising events are obviously
presented as mirabilia, again a classical figure of speech featuring the ornatus of any excellent
suasoria (Ingtutio Oratoria VI, 3, 6). The two suasoriae of Madoa Filippa and Fra Cipolla,
together with the portraits of moral wickedness (Cepparello) and physical ugliness (Guccio and

8 Relevant translation at:
www.stg.brown.edu/projects/decameron/engDecShowText.php?mylD=nov0610&expand=day06
9 B. MortaraGaravelli,Manuale di retorica(Milan: Bompiani, 1994)p. 177.
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Nuta), all reflect certain rhetorical issues originally codified by Cicero and Quintilian, then
somehow developed by Matthieu de Vame, and finally contemporisédif not ironised or

paodiedi by Boccaccio in the Decameron, in this sense undergoing a process of grafting.
Boccacciods ars cont ami nan dekistingonadslg sftersnoti n t h e
adequately mingled tegher(as in the case of the Latin eclogues ofBlecolicum Grmer).

The construction of the fictional character of Elissa in the Decameron shows instead how
Boccaccio developed those mere juxtapositions of the models into a mature form of
intertextualiy, in which ars contaminandi means combinati@mpntemporisationand

occasionally, as we have seen, ironisation and parody of the models.
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Aphorisms from French to English: Tr a
Maxims

Mathias Degout
Université Paris IV Sorbonne

Abstract

his article raises the question how aphorisms can signify stable ideas without being
Tgrounded in any particular or explicit context, which makes them virtually compatible
with any other body of discourse. Aphorisms, being linguistic units in themselves, can be easily
transplanted from one discursive situation to another. The article atasdes their translation,
which is to some extent an attempt to graft them from a language to another. Observing how
aphorisms translate reveals their complex use of language. These observations find a particular

echo in the understanding the effectshaf grafting process affecting language.

Keywords:

ab

Aphorisms represent forms of sentences that are used outside any particular context and make
sense in themselves: most of the time, they are referred to as proverbs, apophthegms, maxims
or aphorisms. Will try to illustrate how such forms play with various linguistic features so as
to constitute autonomous utterances, or in other words, a minimal form of discourse.

The main reference | will use for the examples is the French 17th c. writer Frantais de
Rochefoucauld, who wrote a wddhown collection of maxims in which he wittily deals with
societal c 0 n c er nidaximdara heRdedbly & grograncneatic lkepigiagh which

is of all the maxims that follow:

Nos vertus ne sont le plus souvent gas dices déguisés.
[Our virtues are usually only our vices in disgujse

The Maximsalmost always proceed the same: a notion taken from the moral discourse (in the
epigraphyertug is put in a paradoxical relation with another notiingshere.

Other examples are:
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322. 1l n'y a que ceux qui sont méprisables qui craignent d'étre méprisés.
322.0nly the contemptible are afraid of being treated with contempt

40. L'intérét, qui aveugle les uns, fait la lumiére des autres.
40. Interest blinds some while niag others see

As maxims 322 and 40 show, La Rochefoucauld wrote sentences which aim at unveiling the
deceptive value of virtues, and as he did so he crafted the literary genre of maxims. | have to
point out that the gemaefining influence of La Rocheficauld will not be further developed

in this paper, the purpose here being to study the linguistic functioning of these forms of

literature.

1. Aphorisms and the aphoristic character
1.1  Terminology issues in the classification of brief forms of language

Quotations, proverbs, maxims, aphorisms, riddles may all be most unambiguously referred to
as Obrief forms of | anguage6. This purposely
From a literary point of view, these forms have been best ddfintee formula SHORTNESS,
SENSE and SALT.

Short assertions are generally grasped according to literary concerns. They are categorized
according to heterogeneous criteria such as their historical context of production, social
function or literary purpose.rfadi t i onal | vy, t here are, as def

dictionary:

AMaxims a general proposition which serves as a principle or rule in some art or science.
A Apophthegms a noble saying from an illustrious person. It is also the term for any
sentege similar to a maxim.

ASayings apophthegm

AProverbs common sayings

A Sententiae a famous saying, apophthegm, or maxim which encapsulates a dense

concentration of meaning; well formulated moral principles.

The overlap between these various termsdaifohitions is due to the literary character of
the classification, which stresses the content of discourse rather than linguistic features and
roles. O6Maxi md belongs to the moral I|iteratu
isarhetorich t erm borrowed from the Romans and O0sa

short assertions. Literary critics distinguish short assertions according to the period they were

! The rumber indicated ahead of the maxim refers to the number of the maxim as given in the fifth edition of La
Ro c h e f o Waxiens $ed Bikdiography.
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written in (apophthegms), modalities of their use (epitaphs for tombs) andicakepurpose
(common sense, moral prescription, satire).

However, these forms of discourse also att
what their grammatical features have undergone since the beginning of the twentieth century.
To the lingust, the abundance of labels used to designate brief forms of discourse is at the same
time deceiving and unsatisfying from a scientific point of view. If the common property of these
forms of discourse is their brevity (they are expressed with great egaofowords making
them easy to memorize), they do not always have the same pragmatic function. Neither do they

interact similarly with their context of enunciation.

1.2  Aphorisms and short assertions
The word O6aphori smbé -cabedbaelformdoélanguage.rfheteinor t h
derives from Greek aphorismos, itself deriving from the verb aphorizein, which means to
delimit, to circumscribe, and to define. It is used in literary criticism to refer broadly to
fragments or quotations. As a lingugstiabel, it points to a semantic property of certain
sentences to define general situations.

Letds consider:

260. La civilité est un désir d'en recevoir, et d'étre estimé poli.
260.Civility is but a desire to receive civility, and to be esteemed polite

Maxim 260 asserts the dynamics of the concept of civility. It reveals that what is perceived as
an abstraction, a moral value, is actually a social game. This maxim defines the general social
situation in which the practice of civility occurs. In this w260 is an aphorism.
Proverbs also define similar situations: 0
either:
- A person who is active will not grow stale.
- A person who does not stay in one place very long will not develop roots or meaningful
connections with others.
However, their meaning is more often roampositional (i.e. they are not understandable from
the reading of their components) and they need to be paraphrased to be meaningful.
It may be relevant to add that for a sentence to berggpic, it is necessary for it to
constitute what could be termed as 6éa mini ma
the one given above would not fall into the category of aphorisms for they do not really make

sense in themselves. On the othand, aphorisms are immediately and invariably understood,
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even when they have not been heard before. Aphorisms would be meaningful units,
substitutable to a whole discourse, but enclosed in a very limited space.
The point | will now make concerns the lungtic properties of these marginal forms of

language.

2. Aphorisms as textual scions

As in botany, where a scion is a flexible and easily grafted plant, aphorisms may be seen
metaphorically as o6textual sci on®beanindgedh or i s n
be construed as such, since they are manifestations of language which virtually fit any context

of enunciation, any other discourse. They can be grafted into various places within oral or
written speech to trigger discussion, illustrate anpar sum up a whole argument. The
grammar of such forms raises questions from a linguistic point of view. The semiologist
Greimas considered in his book entitl@fiMeaningthat proverbial forms (what | would term

as aphoristic forms) may be treated goaa by grammaréHe grounded this assertion on the

fact that no other instance of language may be considered strictly autonomous. In pragmatics,
the field of linguistics which studies the way interaction between speakers modifies syntax and
meaning, aphdams are exceptional because they may not necessarily originate from a specific
speaker neither are addressed to a specific addressee. The question to be raised is: what are the

grammatical features of such forms that render them into textual scions?

2.1  The grammar of aphorisms
Several studies have tried to formalise the linguistic structure of aphorisms. The linguist Serge
Mel euc tried to |ist al | the grammati cal CC
concluded the impossibility of being abletake into account more than 25% because they
were grammatically too complex. Pagliaro addressed the problem fromsetradhtic, half
syntactic perspective, establishing a typology of aphorisms, classifying them as being either
Expository or Paradoxicaind within the paradoxical type as being either polar orpudar.
Charlotte Schapira places aphorisms into two types: DEFINING maxims and PRESCRIPTIVE
maxims. These classifications all associate a semantic or pragmatic purpose (definition,
prescription,expression of contrast) to a set of more or less precise grammatical structures

which are often contradicted by examples. Because these studies are highly useful to better

2 A. Greimas, 1970Du sens  t . | onpogulél 838Q2i sbence ddédun domainne s ®ma
af firmant |l e statut for mel autonome do®lI ®ment s s ®mi o
dictionso
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understand the grammar of aphorisms, | would like to focus on two very propértes of
aphorisms that may account for their propensity to be transplanted frarorgegt to the other.

First of all, aphorisms express generic meaning:

102. Léesprit est toujours |l a dupe du coeur.
102.The head is always fooled by the heart

Thenounpra ses Ot he headd and o6t he heaervtedr yloanwee sa
head and everyoneds heart, withouderivesramrept i on
the determination of the subject and object of the sentence but also front thatfao personal

pronoun i s expressed. Ther e i s uttebancé. Whenor 6 W

personal pronouns are used, t hteeyotaltyrofpeople:ghl vy

38. Nous promettons selon nos espérancesiet tenons selon nos craintes.
38.0ur promises are made in proportion to our hopes, but kept in proportion to our fears.

The generality of the expression is not the only common feature of aphorisms. Most of

them are also articulated through a relatiordenhtification, often expressed by BE:

78. Léamour de |l a justice nbébest en |l a plupart des
78.In most men, love of justice is simply fear of suffering injustice.

The structure of the maxim establishes an emjaice between LOVE OF JUSTICE and
SUFFERING INJUSTICE. Aphorisms have a defining value: they function like dictionary
entries, giving a definition of a first term.
However, the definition provided by aphorisms is deceptivitarim 78, theequivalence
is only structural because of the presence of BE between the two phraseefifli®n of
LOVE OF JUSTICE provided by the sentence is perfunctory. It actually |#aesal meaning
of JUSTICE to the personal interpretation of the addressee while asspitgsignification
with its origin.
A defining value is always to be found in aphorisms, even when there is no relation of

identification explicitly expressed by BE:

86. Notre défiance justifie la tromperie des autres.
86. Suspicion in our part justiéis deceit in others.

The relation between SUSPICION and DECEIT is articulated around moral considerations,
implied by JUSTIFY. This aphorism does not define, in the strict sense of the term, the word
SUSPICION, yet it associates it with a general situmatibat of being deceived.

Aphorisms can be construed as sentences that anchor a departing term into a generic

situation, establishing a domain of validity for a term mentioned. In Maxim 86, DECEIT is said
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to exist, or to be active when SUSPICION occurgeriEthough there is no strict definition

expressed, a close association between two generic terms is established.

2.2  Contextual compatibility and linguistic/pragmatic features
Free from contextual bonds, dense in meaning and compact in form, aphogsemg@mely
fit for textual transplantation. What allows the compatibility of aphorisms with virtually any
context is their recourse to generic reference and implicit definition. Beingegaiéntial keeps
them independent from a particular context, Wwhicould normally be a necessary condition
for a discourse to be meaningful.

The quotational status of aphorisms pertains to pragmatic specificities on both sides of the
author and users or addressees. Indeed, when aphorisms are transplanted and asget in a t
text, they are selected for their impact and concentration of meaning. But, one aspect not often
dealt with, is that authors of aphorisms like La Rochefoucauld intend attributing the status of
6quotationd to their aptofstrategieamshich afelbettar reveatgrd! i e s
through the analysis of their translation.

We are going to see briefly that while their formal features matter so much, they are

especially problematic in translation.

3. La Roc hMaximaaocdaheil trérsslations: grafting meaning
La Rochefoucauld published the first edition of his collection of maxims in 1660. They were
immediately very successful even beyond the French borders. From 1670 until today, his
Maximshave been translated at least thsgwen tines in English. This substantial number of
translations is explained by the difficulties encountered by translators in the structure of
aphorisms which is based on both idiomatic specificities and grammatical particularities in
order to condense meaning. likeral translation is hardly ever possible and leads, almost
invariably, to misleading interpretations.

Examples can be found where a translation which follows the French too closely can
produce serious mistranslations. The word for word translation pesda counter

interpretation of the maxim, as we can see in:

325. Nous nous consolons souvent par faiblesse des maux dont la raison n'a pas la force de nous
consoler.

325.We often comfort ourselves by the weakness of evils, for which reason has mentité st

to console ugBF)®

3 The initials between parentheses specify the identity of the translator: BF stands feFBswdd (1871) and
T for Tancock (1959)
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This translation dating back to 1871 betrays
faiblessed is not a MEANS ADJUNCT but a CAU!
not to be related t orecotanslatiorsfrom 1939 edition gives:o mf or t

325.0ften, simply out of weakness, we get over troubles for which reason is powerless to console
us (T)

However, it requires a thorough rearrangement of the elements of the maxim.

There are traditional methodd translation that help provide satisfying versions in the
target language by changing the grammatical category of words, or the whole formulation, so
as to adjust the specifications of the original language.

Here is an example of a transposition, whighsists in changing the grammatical category

of a word:

135. On est quelquefois ausiiférentde soiméme que des autres (added emphasis).
135.We sometimediffer more widely from ourselves than we do from otlj@dsled emphasis)

The ver b héEhglishfversiodis anmadjettive in French.

An example of modulation, which can be defined as a change of point of view:

423.Peude gens savent étre vieux (added emphasis).
423.Not manyknow how to be oladded emphasig|T)

The quantifier of paucity peud i n French i s t ur-quendfierinnt o a
English: &6fewbé becomes O6not manyd. The meani
features pertaining to enunciation in aphorisms change.

It is possible to consider that the aplktid character of the original sentences is somewhat
distorted in these examples. In numerous examples, the translation of aphorisms triggers or

iImposes a dramatic loss of aphoristic features:

171.Les vertus| se perdent| dans l'intérét; | comme lefleuvess | se perdent

4| dans la meg

The vertical bars indicate the meaningful units of the maxim and the figures subscript their
order according to the position of the units. The word in bold characters is the THEME of the

maxim. One of the transla®translated maxim 171 as:
171.As riversz | are losts | in the sea | so arey | virtues| in selfz (BF)

The pattern is transformed from an initidh -> 1->2->3->4->5into: 3->4->5->1->
Th -> 2.
While brevity is preserved and the geal meaning still the same, the aphoristic character

of the maxim is | ost. |l ndeed, the French ver
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perdentd is repeated) which thematically dej
translation changethe informational structure of the maxim as well as its rhetoric strategy. The
carefully studied prosody of the French version emphasises the impact of what is said, while
the English tends to flatten it by reorganising its material.

An extreme examplefovariation of the aphoristic nature of an enunciation can be
illustratedby Maxim 351.:

351. On a bien de la peine a rompre, quand on ne s'aime plus.
351.How hard is it to break with somebody we have ceased to(bye!

Here it is no longer possible tortsider the translation an aphorism: the exclamatory mood
of the English translation perverts the initial strategy of La Rochefoucauld.
However, some translations seem to renew the aphoristic properties of the initial sentence:
155. Il y a des gerdégoltats - avec du méritg || et d'autres quplaisent avec
des défauts
Maxim 155 establishes a double antithesis,
Oom®ritebd to 6d®f aut sd. Al soi,+| 4). Bhismawadnicay of |
aphorism: its theme is elaborated into a formally balanced construction, reminding us of the
defining value of aphorisms.
In one of the translations we found that these complex features have been successfully
transposed:

155. There are some persomdéo only 1 disqust, - with their abilities, || there
are persons whplease, * even; with theirfaults (BF)

The aphoristic nature of this maxim is translated very cleverly: it indeed preserves both the

double antithesis (which is rather a proper antithesb di sgust [/ pl eased and

abilities / faultsd) and the symmeverpy, whi c

verky adverh). However, if the initial structural pattern is preserved, the meaning is greatly

modified sinceg he i ni ti al meaning of the French 1is 1

deserving and others who are popular but f1l a
The translations almost invariably have to choose between betraying the meaning or

flattening the aphoristic character of aphorisms.

4. Conclusion: translation and transplantation
The basic properties of aphorisms are their brevity and autonomy of enunciation. Their
concision allows them to have an immediate impact on the addresseey cathbe used to

illustrate an argumentation. They also elaborate the aesthetics of brevity which makes them

30



Volume 1 (1)
GRAFT & TRANSPLANT

memorisable and memorable. Brief forms of language are also said to be free from any
dependence on context: they need not be embedded in aliogaadtructed discourse, such
as a dialogue or written pieces of writing, to have an immediately promptly intelligible meaning.
In actuality, they tend to house the context of the discourse they are inserted in because they
characterize a general situatiand formulate a rule or principle exemplified in the context of
their enunciation.

These briefly exposed examples show how complex the relation between aphorisms and
their translations is. What the study of the translation of aphorisms shows is théraphm
an even greater degree than poetry, build their meaning not only upon the words they use but
particularly upon the structural features they display. Aphorisms, grammatically speaking,
reveal a way of signifying that which relies on contrasts betwlexemes, and semantic
contrasts which are paralleled by a syntactical organisation. The very organisation of the words
in aphorisms is significant in itself since it participates in a rhetorical strategy. Translation adds
a number of constraints linked the particularities of the target language, which in turn makes
it difficult, if not occasionally impossible, to render any given aphorisms into another language.
One may say that while aphorisms might have an optimal nature towards being transplanted,

they have a minimal propensity towards being translated.
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From Concept to Analogy: An Investigation into Singularity

Sophie VergéDjigo
Université de Picardie Jules Verne, Amiens
Abstract
What would 6a man without qualitiesdé be?
properties to describe someoneds i dent i
someonebs character. Thanks to these qualit.i

appears as a gathering of properties. This concept of the identity, whichatlyertdufounds

the identity and the similarityTheManwithowe t ar g
qualites The article aims to show hoesw niihlear rsiattyi & i
how it also constitutes the starting paaritan investigation of the singularity. The satiric tone
manages to express the voice of the singularity and to turn from a general point of view to a
peculiar one.

The article focuses on the ethical dimension of this quest of identity, since the issue of
the identity is particularly sharp in ethics. It seems that we need to know who we are to make
up our mind and to know how to live. It demonstrates how satire is a key to a double passage.
First, the satiric deflation reveals that the idersityilarity is neither believable nor respectable
and that we need to think of identity in another way, in order to account for the singularity.
Secondly, the satiric voice tackles the generality of the concept, which is unable to deal with
peculiar situations or toxpress the Self. The passage from the concept to the analogy should
help us improvise and find the right attitude or behaviour in each given context.

The hypothesis of the article is that satire reveals the inadequacies and the limits of the
identity-similarity and that it could be a plausible candidate to bring about an alternative concept
of the identity, centered on the singularity. Moreover, satire could provide a kind of literary
experiment which would be able to give ethical indications: the satne tn moral
communication has the power to make wus ffeel
article suggests that satire, as an expression of the voice of the singularity, plays an invaluable
role in moral communication, in so far as it convey norconceptual analogical use of

language.

Keywords:

ab
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What would 6a man without qualitieso6 be |
someoneds i dentity, and these attributes
to these qualitieswe are able to recogge each individual, who appears as a gathering of
properties. These properties play a decisive role in many philosophical conceptions of the
individual. For instance, Leibniz considers individuality as a substance enveloping all its
properties, both monadic and relational. Properties are also predicates which are inherent in the
subject, according to the principle of inherence. But even if the notion of a substantial individual
i's abandoned, pr oper tHuinms knwledgeanihare thisanstionioh Ru s ¢
substance is reduced to a body of physical repetitive qualities, a particular complex of co
presencel suggest that we refer to such conceptions which involve repetitive properties in
order to determine the individual as copitens of identitysimilarity. In fact, it is the repetition
of the same properties in a certain organization which allows someone to isecagn
individual in duration, no matter if the properties are inherent in a substance or arsadrijan
a complex This conception of identity, which confounds the individual with a sum of stable
properties, is the t ar gerheMarwithottqualsies willtryi ¢ t on
to show how the satiric t o-similaidtew@ | amd esn g thiec
investigation into singularity. The satiric tone manages to express the voice of singularity and
to turn from a general point of view to a peculiar one. In fact, satire is a key to a double passage:
first, the satiric deflation reveas t h a't sheni badiemydtys neithe
respectable and that we need to consider identity differently in order to account for singularity.
Then, the satiric voice tackles the generality of the concept, which is unable to deal witr pecul
situations or to express the particular

| shall point out the fact that the recognition of someébneaend t her ef ore so
identityd presupposes the idea of skifowledge. We should be able to know exactly who we
are and establish a determined aggtance with ourselves in order to understand our own
identity. My hypothesis is that this séhowledge is a phantasm, which is responsible for the
reduction of identity to similarity. It imprisons the self in a stable configuration of
determinationsah it conveys the syndrome that Musi/l
If the conceptual use of language fails to grasp identity, an alternative should be to resort to
analogy in order to give a picture of ourselves. The purpose of analogy asposgibjectivity,
to deal with things which define the individ

conceptual way.
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On the one hand, Musil is very critical of the intuitive uses of analogy. For instance, he
di sapproves of d&slhpieongs endal agieesosfand calls f
hypertrophied reference to intuition in Ger
attempt to deal with the world of motivation instead of the logical world of causality, with the
Onwoationd 6 i nstead of the o6rational d. The conce

emotional field, so that analogy is needed:

There is also a kind of purely rational intuition. Even there, however methodical the presentation

might have been, the deaisiidea appears suddenly before consciousness, as if it came from

outside. The purely rational thought which seems to be completely unrelated to sentiment, can

also be stimulated by more intense feelings. How far especially the thought we call here non

ratoid, whose strong penetration and internal velocity of propagation depend precisely on

wordsé vitality, on this kind of c¢cloud of thought
conceptual nucleus.

Musi |l 6s ambition 1 s tyoin darderyto geasp rexreonceptual | use
experience and contents. As he had already
objective description of the observed things must be completed with hypothetical or analogical
elements. | think that this poins ivery interesting, since Musil tries to distinguish between
conceptual and extreonceptual contents, and at the same time show how it is possible to
rationally understand the latter. The main idea is that there are two different kinds of meaning:

a concetual or logical one, which can be easily grasped by understanding, and an analogical
or moral one, which needs a specific form in order to be understood and expressed. The first
one relies on the fact that some of the observable facts comply with toel logtegories,

whereas the second one blurs or resists this rationalization.

1. The satiric deval-«iamniiloaar iotfyd@ he o6i dentity

Satire is a literary genre defined by Quintilian and Roman poets, but | will not study this

classical satiric form, rathe will focus on a tone which is ironical and aggressive. | will also

look at satire as an art of contrast, underlining the dissimilarity between speech and reality. We

can get a gener al definition of satirst]i c al '

pictures the inflated, the fragmented, the jumbled; he shows us men whose language is

i ndecorous and whose pretensions to dé&cency
Hence, satire uses particular devices: it can use irony; it can uggeeaton, in order to

underline a shortcoming or to ridicule a behavior; deflation, which is a devaluation of something

considered to be great; juxtaposition, which consists in putting on the same level a great thing

! Robert Musil , 0E &ssaisi conféeehcesdtiqup &horisenasceeréflexioris htextes choisis
translated by Philippe Jaccottet (Paris: Seuil, 19vi§)translation.
2 Alvin Kernan, The Plot of SatirdNew Haven:Yale University Pres, 1963, p. 32.
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and a low one, in order to operate evaluation again. Furthermore, satire has a specific
purpose, which is presented by Jacques Bouve
at least to sort some things out because they do not appear believable or respectable, without

thinkingthati t i s necessary to?

put something el se i

Following the work of Bouveresse on Karl Krdus,shall suggest that this struggle
concerns philosophical conceptions or systems as well as individual attitudes and claims.
Indeed, the satiric text alwaysppears aggressive and impertinent since it often attacks
something; it tries to unveil things or persons that claim or are claimed to be something or
someone else than what or who they really are. Satire also has a privilegedttanget:at
spotting mposture

In fact, | think that one of the greatest interests of a satirical piece is its ability to remain
vigilant and to maintain rational control over our speeches, and over the relationship between
speeches and behaviours. It seems to me that Meikilwing the tradition of the moralists,
chose to use satire in order to express his criticism, and peculiarly, in order ime¢hé@aotion
ofidentitys i mi | ar i ty. |l would Ii ke to show how he
out that themoral consequences of such a conception of identity are that one is brought to
indi fference. I n the 88th chapter of the fir.
with matters of consequencebo0, we ctivity ofthe a per
satiric tone. After an ironic description of the romantic passage from the intimacy of the self
and personal experiments to a general noble and rational point of view, the satirist concludes
that OThose of us wh®o fpstand feremodt amongiwkhom willbet h g r
found those great souls for whom little things simply don't éxi$ind their inward life drawn
out of them involuntarily and®Thitpasagefromd i nt c
deep verticality of th self to a pure horizontal surface is a metaphor of several impostures: (1)
the tendency to conceive the Self as a kind of vacuum inside us. This interiority is presented by
the satiric text as O0Oa | ack of hemden¢hatGeatbst an
Things should bring a kind of plenitude and elevation to human beings. The satiric text insists
on the danger of adopting this view, in that it creates a propensity to make abusive

generalizations, and the gain of generality is propoalido the lack of personality. The

3 Jacques Bouveresses Philosophe et le Rééntretiens avec Jeadacques RosdParis: Hachette Littérature,

1998), p. 17: 6l a volont® de r®gler au moins | eur com
sansse croire n®cessairement oblig® de | es remplacer pa
4 For instance, Jacques BouveresSatjre et prophétie, Les voix de Karl Kra(Marseille: Agone, 2007)e

shows how Kraus used satire in order to attack his contemg®réot instance pitical leaders or journalists.

5 Robert Musil,The Man without qualitiegr. by Sophie Wilkin§London: Picador1995, p. 432
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individual is torn between two extremitigbe general extremity of the world and the personal
one; i.e. a perfectly objective attitude towards the world and a subjective one.

The first imposture relates to our congeptof identity, especially our idea of the self. The
text provides an impressive and ironic image of the vacuity of the substantialist conception of
the self, which considers the self as an internal entity chassctély several stable properties.

The fitle of the novel itself already suggests that identity cannot be thought of in terms of
qualities or properties anymore. This statement results from an experiment made by Ulrich
himself while reading the newspaper: in the thirteenth section of the bbal tdalses that

he possesses the same properties as a horse.
of geni usssdhatthe eombinateon of qualities that claim to define everyone fails to
grasp what is individual and unique in evergoie can draw up an inventory of the qualities

that constitute our personality and compare it with those of a racehorse: strength, rapidity,
boldness or caution, impatience or placidity and so on. Consequently, according to this
substantialist view, ourdentity seems to be a particular, stable combination of general
properties. Furthermore, we share these properties with other beings, humans as well as
animals. Some of these properties are innate, others are acquired, and the sum of them sketches
the lines of our individuality and can be sumns&d in a precise report that explains our ways

of acting and reacting.

Thereby, in this case, identity is thought as similarity: the person is identified by a set of
properties that remain similar in the coursdiofe. What, then, is the principle that unifies
these disparate properties? And is similarity the key to identity? The unity of all properties
requires an unchanging entity that possesses these attributes and is also predicated by them: it
is the essencef the individual, the Self considered as an immaterial and invisible substance.
Indeed, idealism will be the privileged target for the satiric attacks, since it works hand in hand
with the mythology of the substantial Self. The problem is that this coanegfers to an
unobservable entity, for instance, the Soul or the Essence of the individual.

Musil is not embarrassed by the idea of the soul, but by the pretension to deal with this idea
as a physical object, ignoring the problems that such a notiolves and lacking the precision
such an investigation requires. He notices that most of his contemporaries take the liberty of
saying anything about the Soul and subjectivity, invoking intuition or internal visions regardless
of precision, truth or ratiality. As a result, the notion of individuality and identity loses its
content and spreads out, unt il people donot

consequence is a recurrent motif i1 n Musil os
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The satiric tone operates an amgtaphysical deflation of all the beautiful and noble ideas,
especially that of the soul. When serious philosophers, metaphysicians and romantics agree to
bend on their knees in front of the Soul, Ulrich compares theege®n of the latter with that

of a bank account, mysticism with kickboxing and morals with a system of individual tricks.
The satirist reveals the contrast between the way most people speak about identity, passionately
claiming that they have an intuitv. k nowl edge of their soul and
the way they really behave: replacing generosity with personal accumulation of wealth, mystic
ecstasy with the sportive loss of consciousness and the universal laws of morals with personal
acralgements that follow onebs own interests.

The aim of the satiric text is not to replace identity (considered as similarity) with
something more believable, but to reveal our fondness of representing an interior space that has
to be filled and the convictiothat we can bring together all our objective determinations in
order to elaborate a sédhowledge. The fact is not that some ideas are particularly valuable,
but that we consider as eminent thoughts that would be ridiculous or uninteresting if they were
not accompanied with so much respect. So satire asks the question: why do we give so much
respect to any thought connected with things
t hat we consider a parti cul athindgsarardetaphiysical:hi ngs
God, the Soul, the Heart, Duty, and so on. | think that there is a tendency to use metaphysical
concepts as if they were ordinary notions or scientific concepts, but without enough precision.
The fact that these ideas are metaptalsseems texcuseeople from dealing with these ideas
more accurately. If | do believe that | must do my duty, it does not tell me concretely how |
should live. If I believe that | possess a soul which is unique and distinguishes me from other
individuds, it does not tell me who | am. And the consequence of this vagueness in our use of
these notions finally is, according to Musil, an indifference to our identity and our behaviors;
why should | be this rather than that? Why should | do this ratherttatihThe lack of precision
in our conception of identity leads to a lack of motivation in our actions.

I read the symptom of the o0l ack of inner s
concerned by what happens to oneself, or to another. legsgs the impossibility to give a
personal meaning to things or statements. In front of too general and abstract things, we tend to
lose our personal connection with them and to adopt a mere conformist attitude. Ulrich, the
main character of the novel, eeqences this lack of inner substance himself in the first volume:
he feels unfamiliar to himself! Since his character disappears in the flow of general properties,

heds no |l onger able to grasp his owmstancelent it
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to help the murderer Moosbrugger rather than condemn him. He has lost the motivation to act.
One can understand a mor al statement in a ¢c¢
language and one can identify the words, the structure afaimplete statement and so on. But

the statement has no resonance for them; it does not arouse anything in them. We should
therefore wonder what understanding a statement means. If it merely means that wisaecogn

the language, that we can develop amansis it sufficient? Certainly not. When we talk about
understanding a statement, especially in ethics, we mean something different, something that
supposes a recognition that is c¢close to comp
itissllTlk now what you mean, | experienced it! o6 Wha

because it is our business.

2. Singularity, attitude, self-estimation

| nowproposet o compare Ulrichdés adventures with t|
cover sations between Wi ttgenstein and Bouwsm
his own attitude towards it. He is at the end without any character at all, as far as his own
estimate or i ns pThis temnaskns aireminadeoaoh thee disttion detwieen
knowledge, especially seéifn owl edge, and attitude. I n fact,
tells Ulrichos exper i mknonwledge.fThistinpessibility s onkesii b i | i
to the fact that o n etldasthele iisfs@methirgy extfacttal imoump h e n o n
identity. We cannot describe who we are with concepts. First, we are not imprisoned by a
constant unchanging character. The fiction of the character comes up against the experiment of
introspection. The analysisf the properties which constitute a character reveals the non
coincidence between someone and their own character. There is a rip in identity and a kind of
split between the subject of enunciation and the person who should be described by a list of
prope t i es . Ulrichds own evolution during the
modern cynic trying to live according to a certain abstention, since he was unable to motivate

any choice. But from the meeting of his sister Agathe, he becomes astatitiding new
motivations, even if they are not rational, to leave with Agathe to the sea and to help
Moosbrugger escape from his asylum. Nevertheless, there is a kind of continuity in his
experiences, which is the will not to remain imprisoned byedfoharacter. In the second part

of the vol ume, he is often confronted with t

6 Ludwig Wittgenstein, O.K. Bouwsmaonversations 1942951 (Indianapolis Hackett Publishing Company
1986), p. 70.

38



Volume 1 (1)
GRAFT & TRANSPLANT

Actiond. They continue to see him as a cynic
cruel. But it is no more the aas

The conception of the identigimilarity presupposes that our personality should be
described as a phenomenon, by identifying regularities and constant features. It is a static
conception of identity which appears as a state, or a fact: the obsdrvabtet 6t o be sor
Therefore Ulrich, as a scientist, is peculiarly attentive to facts and his attention is also linked to
an epistemological requirement of the adjustment of statements to facts. This is probably a
resurgence of Ma ormy) sincepwe iknow that the yound Musilcstudied
phil osophy at the wuniversity and wrote his P
Carl Stumpf. The demand of precision is important in the quest of identity: the description of
identity should k scientific and as exact as a physical description. Ulrich is clearly motivated
by a strong desire of objectivity and he would like to know himself with perfect objectivity in
order to find the concept of himself. But he is disappointed because his ch@wewing a
general point of view in every case, of living in an impersonal and indifferent way is not
satisfying. His lack of satisfaction comes from his lack of inner unity and motivation. He finally
envies the murderer Moosbrugger because he pesssemething Ulrich needs: purposes,
motivations, and concerns.

Ul richds voice entails a distance between
enunciation. But what happens when the subject and the object are the same? Is it possible to
conceve an objective description of someoneds
and we can find such descriptions of the individuals in literature. The author or an omniscient
narrator presents the other characters and has an external paemw ofich grasps the others.

Think about Mme Bovary. Externality secures objectivity, but the problem is that, in our
personal case, we are not satisfied by such a description which conveys again an identity
similarity. The determinations or the sdiéteminations of a character are not sufficient to give

the feeling that her identity has been surrounded. We need something more in order to grasp
our identity: a description of the déinternal

Hence, U l-obsereatiod and sriécisrh leads him ebminate all his properties,
since he cannot decide why he should be rather this or that. When he tries to report who he is,
heés always disappointed, because his proper
looking for. There is no necessamason to be a soldier rather than a mathematician, to be
sweet than to be rough, to act according to the law or to be a criminal. In his attempt to elaborate

a seltknowledge, Ulrich eventually discovers the Principle of Insufficient Reason. Whereas
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scientific laws rely on necessary reasons, so that when we throw an object in our world, it must
fall on the earth, there is nothing necessary in our singular constitution. In other words, Ulrich
discovers that our identity is neither a fact, nor a phenomemahthat he cannot grasp it by
choosing the right properties, the right attributes.

Here are also the | imits of Machoés inherit
the Self, and it is not possible to build a description of ourselves whishithitsvho we are. In
fact, according to Mach, science $dmbshdud be ¢
aim at describing the facts with the least expenditure of intellectual energy. The scientific
language is economic since it consists indirecd escr i pti ons of fact s,
apprehension of the facts which contain nothing more uness&ta. principle of economy
is a demand of exactitude and correspondence to the facts, so that each of our statements should
get rid of what$ unproved. The unessential elements are those which are not guaranteed by
experiment and observation. But if psychology is devoted to such an economic description of
t he -réantoinopd 6, Musi | wants to take account 0
inversion between the two fields of the ratioid and thenatinid: what is insignificant in the
first one becomes the most i mportant in the
these elements, but analogy will.

Ul richos at & édimgelf cannai regise thecimtrospective attitude. When he
wonders who he is, he cannot be satisfied with an objective description of his properties. Here
| shall make two remarks, first on the importance of-estimation, then on the dissociation
betwesn the factual features of a character and the description of interiority. In faet, self
estimation has nothing to do with s&liowledge; on the contrary, estimation entails the idea
of an evaluation, which tackles the traditional dichotomy of facts ahas. This dichotomy
claims that there are two aspects in our statements: a factual one, which is behind controversy,
and an evaluative one, which is neither true nor false and cannot lead to a universal agreement.
The phantasm of seknowledge isdirec| v connected to this dichot
it refers to a purely factual knowledge and therefore, it involves the reduction of identity to a
group of facts. The demand of objectivity becomes the objectivation of the person. Everyone

shouldbesummaised i n a sum of determinations and ext

7 Ernst Mach,La Mécanique, exposé historique et critique de son développetrarglated by E. Bertrand
(Paris: Librairie scientifique Hermann, 1904), p. 457; cited in MBsilyr une évaluation degoctrinesde Mach
Etude Pr ®f act e dMu dleAsddun ¢Parés:, PUR 1985), p. 27.

8 Musil, Pour une évaluation degoctrinesde Mach p. 90.

9 For a criticism of this dichotomy, see Hilary PutnaRgason, Truth and Historf§Cambridge:Cambridge
University Press, 19891
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substance6. I n fact, i f our personal identit
to judge them, how coul d we m@enpoaap episteraologyl r i c h
showed that even sciences involved a part of evaluation, linked to the common preference for
one or another theory. It is even more so the case for our relationship to ourselves. So, the
description of our identity implies both faetl features and evaluative contents.

| think that this lack of inner substance emerges from the absence of a personal point of
view and seHestimation. This point of view is not an epistemic one: there is a relationship to
the self which precedes the sjg@imic requirement. The failure of the idensiyilarity reveals
this preepistemic attitude to oneself. Ulrich is not short of knowledge but he experiments that
the grasp of his identity implies a pepistemic attitude. At the end of the first volurtieg
turning chapter describes Ulrichdés change of
a peculiar and personal one which includes all his feelings and internal emotions. A previous
chapter already presented this distinction: the general pbinéw considers that every event
and every action receive its meaning from its place in the causal chain of phenomena. This point
of view is described as o6a challenge to on
corresponds t ouded, Otelpa sd enmd rcd thidyfnintk anapterl e d g e .
the narrator describesxamhinatpoindt ahdviaweas
difference between the man who feels as a stranger to his own identity and properties and the
manwho experienced his determinations and has
di fference in attitudeo, a difference in 0t
mani festation d% an individual one. 0

This leads me to my secontbsenationt the change of attitude is linked to the discovery
of the duality of the subject. | said that the conception of idesiiitylarity succeeded in
understanding the factual aspect of a person, but was blind to their singularity. The concept of
singularty is very difficult and romantic, since it might convey esoteric references to intuition

and interiority. Now, the attempt to grasp singularity entails the risk to succumb again to the

met aphysical temptation and rtaonytiucirgeadritg. Ina 06 Gr e
order to avoid this risk, |l et s come back t
di scovery of singularity. Il ndeed, even |if U

similarity breaks up, | can neverthsterecogise him since | keep hearing his voice, the
expression of his point of view. If the subject is not reduced to a mysterious silent subjectivity,

| can recogise him without knowing him. Even if | cannot describe him with the right

10 Musil, Ibid., p. 157
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properties, andige an objective report on Ulrich because he changes during the novel, | can
follow his word. His singularity, his personal attitude is given in his speeches. Ulrich
experiences the difficulty to express his singularity, but this singularity is alreasnpie the
existence of the subject of enunciation, more precisely, of his voice and words. As far as Ulrich
speaks or thinks, as far as | can read his words, | can isebgn.

Singularity should not mean something substantial, and neither a mysteral
unchanging nucleus or interiority in everyone. Singularity seems rather to be a point of view,
the personal attitude to the world which ent
what | am doing. It is more an ethical attitude since we atneed reasons to deal with the
others and the world this or that way, we simply do it, for instance with a subjective conviction,
or merely without being convinced at all. As Musil said, it refers to the fact that | can perceive
the same event as a suiifg, or an insult, or in a sporting sense, as an obstacle, and so on. The
investigation into singularity requires this change of attitude and the novel relates this change,
since in the second volume, Ulrich will focus on his experiment and concentthtequrestion
OHow to |live?d Then, the quest of his singul

and this event opens to a dialogical approach that should be commented on.

3. Sacred conversations and analogies
Ul ri chds i nd wlhhofheis @ how ¢o béhaver andsdwvith the meeting of his sister
Agathe. | think that it is not a complete breaking, as Ulrich had always been crossed by
contradictory aspirations; on the one hand, as a man of his time, he followed the excessive
positivism which considers everything with the curiosity and sometimes the cruelty of the
scientist, wishing to get rid of what he cal
economy in the organization of the concepts as in his way of life. On théhatind Ulrich had
al ways been skeptical to this Opositivisto a
who are so precise in their restrained technical field but unable to deal with essential, i.e. ethical
guestions, prove that from the lmgng he was very sensitive to moral issues and unsatisfied
by the contemporary response.

| proposetadi sti ngui sh two aspects in Ulrichos ¢
unbearable irrationalism becoming more and more seductive in the bepiointhe 20th
century. Does Musil have a premonition about the European tragedy to come? It is sure then
that he coul dndét bear fallacious uses of | ar
was extremely wary of the resort to intuition withpoecision and the lack of exactitude in the

new irrationalism of the O6philosophy of [|ife

42



Volume 1 (1)
GRAFT & TRANSPLANT

be as precise in literature and philosophy as mathematicians in mathematics. Even if moral
issues do not belong to tpearely rational field as far as they involve feelings and emotions, it

I's not sufficient to abandon reason and | eav
to take part in the pervading positivism, for instance when he wishes scientists toystiwal m

experiences so that mystical reports might be more precise. Ulrich never abandons the demand

for rationality and exactitude. Hence, Musi |
6mere impulsionsd, who o6gigeermiseddd!| ghabi va

Therefore, we must understand Musil 6s reso
as possible naononcept ual content s. That is the sec

doesnot find suffici ent bueocap finally srise throughnthet h e
conversations with Agathe. It corresponds to what Musil alreadyisiedan his essays, for

instance irElements for a new aesthetieghen he distinguishes two states which charseter

the human condition: the normalne and the 6éotherd one. The n
positivism, based on interest, entertainment, measure, efficiency, power, domination and
nihilism. In this case, reason is the instrument of an aggressive human domination of the natural
world and of other human beings. It is also submitted to a technical purpose and the idea of the
progression of humanity. On the contrary, the other state is exceptional, and refers to love,
feelings, contemplation and mysticism, involving a refusal of the wamtta scorn of power.

|l suggest that Ulrichoés scepticism was not ¢
towards power and profit. Ulrich does not discover the possibility of another state at the end of

the first volume, but he raaés that heneeds someone else to achieve it.

Therefore, Agatheds role is directly 1|ink
attitude, from indifference and abstention t
and moral imagination. Thisaspécs very i mportant since the ex

the only one which is able to grasp singularity and give ethical orientations, and since analogies
are the only way to express statements about singularity. As Musil wrote in his essay entitle
Mind and Experienced The ri gid concept is replaced by t
by analogy, truth by probability: the fundamental structure is no more systematic, but
creaive. 6

In fact, there are two major ways of expression: concepts ammnal ogi es. M

argumentation relies on the hypothesis that there is &oreptual content which cannot be

1 Robert Musil, ¢ MssaysMytrardlatiErx per i enced,
2 Robert Musil, ¢ MssaysMyatrardlatitnxk per i ence 0
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grasped through scientific experiments and logical categories, and which corresponds, as far as

| am concerned, to what Aristotle called fledd of probability. In fact, Aristotle distinguished

between the field of exactitude, which is explored successfully by natural sciences and
mathematics, and the field of probability, which is chara&xerby different degrees of

certainty, and is inveéigiated by dialectic. Musil seems to inherit this concept and defends the

di stinction between a 6ératiopddé and a non Or
expression: concept and analogy. Analogy has to find as much precision as podsiele in
second field in order to express probable thoughts.

I n order to answer both fundament al i ssues
l'ive?6 Musil follows this distinction betwee
only way to becom aware of our singularity, since it involves settimation. It is a personal
experience through which anyone can find a personal meaning for his relationship to the world
and to other people, what Musil c ach dangone6t he
feels concerned about what happens to him and to other people. The normal state works as a
normalization of our behaviours and therefore, of our identity, i.e. we are chiseactay
general features and properties so that we become transgademith a stable character which
should explain why we act such or such a way
particul ar experiments, to singularity and s
on the one hand, in theechand of precision in order to describe this subjective world and the
role of subjectivity in moral life and, on the other hand, in the resort to analogy in order to
describe singularity.

We can find such an exampl é"chagdter dilihessedorils us e
vol ume, O6Sacred conversations?©o. Il shall refe
when Ulrich tries to describe how the aest he
attention to the world, which is paradoxlggpurged of any selfish element and included in
subjectivity, taking part in interiority. The picturesque vision of the cattle is interrupted as if a
curtain has torn, and is replaced by an 06emo
andfas become ¥rkereis nostientfiodescription of these experiences since they
are not externally or physically observable. Analogy is devoted to describing internal, intimate
and emotional experience.

That 6s why Agat heldfact pralegy mareases moal inmaginatore s .

that the individual is able to take his subjective experience into account and to elaborate ethical

13 RobertMusilL 6 Ho mme s a, h K, p. 417 &Y tiartsl@tisn.
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orientation in particular contexts. In other words, singularity is linked to moral communication:
the ability to express what we feel involves a-jep@stemic relation to ourselves and a bond to
others, in order to share our experiment and also to show who we are. The narrative should not
offer an objective description of our identity, but it should give an afezur attitude to the

world through the use of analogy. It may be an attempt to be understood by others, and in this
sense the understanding is not a kind of knowledge, but requires a capacity of empathy. The
resort to analogy provides an image of whoanes of the way we are trying to live, and not an
anatomic report of ourselves.

We could wonder why the analogical use of language develops only in the dialogical
configuration. | shall finish on this point, suggesting four elements. First, | thinkilteat
meeting with Agathe awakens Ulrichodos forgot:t
anyone since his romantic passion with the <c
Ul richds distance towar ds hihemomiastonisheddgtkes , | i
immediate proximity with Agathe. Blood relationship allows this intimacy and spares many
social constraints, so that the scene of the meeting is fascinating: Ulrich and his sister are both
dressed in Harlequistyle clothes anthey appear as twins, each of them regarding the other
as their own double. The world of feelings i
Il would Ilike to refer to Iris Murdochdés conc
the pasage from an egoist point of view, blind to otherness and to the world and to an open,
altruistic point of view. Paradoxically heos
and others, than when he was only paying attention to his interests fauots. He abandons
seltinterest for love and this loss opens to a new perception of his own subjectivity. Listening
to his feelings, he tries to behave differently. The discovery of singularity through the attention
to feelings br emd&and lebds to anbtliesway to Hehdvd, based on the
agreement of perception, feelings and reason.

The second point is the will to avoid the confusion of the feelings by expressing them as
precisely as possible. And this is the task of analogy: it hasette a vivid image of our
feelings, of thoughts which have not the same degree of certainty as in sciences. If our moral
statements, for instance, are merely personal and probable opinions, nevertheless they have to
be clear and justified. In fact, Mlisnhistrusts people who behave irrationally and claim that
they do it according to their feelings. It leads to irrationalism and relativism. He is convinced
that even the expression of our feelings can be regulated by reason, and | suggest that this point

of view is close to the Aristotelian idea of practical reason. The constraint of communication
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involves clarity and precision: if | want to express my feelings, | am compelled to deal with
language, words and it should bring some clarity to the interndusion. In order to be
understood by the other one, | have to make an effort of clarification.

That s why mor al communication is so impor
their feelings and their experiences and to give one another particutaplesaof behavior in
concrete situations. For instance, Ulrich re
wife in order to warn his sister about passionate love and its consequences and Agathe refers to
her first marriage in order to arausnoral imagination and to reflect on happinédsese
conversations induce empathy and appear as moral experiences themselves. The mere act of
speaking with each other involves a use of imagination and increases our own experience, our
number of examplesf particular actions and possibilities in particular contexts. The dialogical
approach brings ethical &ésolutionso.

These four elements: attention of a high quality, precise analogical expressions of feelings,
conversation as an exchange of particulamgx®as of behaviours and ethical solutions, and
conversation as a mor al experience involvin
resort to analogy. The quest of identity leads to ethical concerns, since attention to singularity
through awareness feelings brings new motivations to act and suppresses indifference. In this
perspective, the presence of the other is not only the condition of empathic experiment, but also
the guarantee of a clarification of subjective thoughts and of a high precisiendescription

of the emotional sphere.
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Photographs in Autobiographies: Identities in Progress
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Abstract

he article dels with the use of photographs in several French contemporary
Tautobiographies (Roland Barthes, Annie Ernaux, Denis Roche, Hervé Guibert,
Marguerite Duras). Its aim is to present this corpus of works grafting photographs onto various
kinds of texts, workghat can be calleghotobiographiesin the second part, the article analyses
several issues raised by this new literary field. In particular, the article explains why the use of
photographs changes the forms and the conditions of the autobiographieasksexprindeed,

photographs problematize the representation and the construction of personal identities.

Keywords:

ab

hotography has manifested its influence on literary works since its creation in the

Pnineteenth century, either praised or despisedhey authors referring to it. In the
contemporary period its presence has strengthened more particularly in the novelistic field

and in autobiographies. As regards the latter, the publicatidtolaind Barthes by Roland

Barthesin 1975 and.a Chambre clairdCamera Lucidaby Barthes in 1980 opened a new era

in French literature. These books, both of which combine photographs and texts in an original

attempt aself-representationdeeply influenced French critics and writers of the time. Hervé

Gu i b & dnbge antbméGhostimage publ i shed i n 198L6AmantMar i

(TheLovey from 1984 followed directly in Barthe

photographs in an autobiographical contées continued to increase since this pefiadnie

E r n a lbex Aneéegublished in February 2008, whose structure is directly determined by a

series of pictures and films representing Ernaux throughout her life, is probably the latest

example of this kind of work.

1 l'amusing here a minimal definitionf autobiographyreferring to works that attempt at representing the story

of oneds |ife. The scope of this definition encompas:
between reference and fiction, between truth and invention.

2 The orpus of works we are considering here encompasses the last forty years, and is very diverse. It includes
authors as different as Denis Roche, Sophie Calle, Raymond Depardon, Christian Boltanski, Jean Rouaud, Hubert
Lucot and Francgois Bon.
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This trend can be easily explathé we consider that photographs are precious documents
for autobiographers. As Michael Sheringham p
photographs are the most telling®Newadhysé@évocat
even seems #t if someone wants to write about his or her own life, he or she will soon be
confronted with an unfathomable number of photographs, digital or otherwise, and maybe even
with videos. It would be certainly difficult to avoid them, or at least to avoid iti&ience on
personal memory.

My aim in this paper will be to explore this corpus of French recent autobiographical works
that graft photographs onto various kinds of texts, examining in particular the extent to which
the use of photography changes tberfs and the conditions of autobiographical expression.
Indeed, grafted photographic bodies involve a tension between two forms of structure, the
Narrative and the Album, and between two forms of reception, seeing and régidiwgcan
these antagonisms@mpt a renewall of the genre, with &
beyond the mere | evel o f ° Fnally, this ipastigutamkind of ¢ a | 0
grafting process has major consequences on the way one can perceive and communicate ones
owni dentity, which gives the i mpression of de
Oworks in progresso. I ndeed, the use of phot
identities appear to be dynamic processes rather than well establighied.
1. Photobiographies: a contemporary autobiographical trend characterised by various

kinds of grafting processes

1.1  Photobiographies as grafting processes: the scope of a definition

It is tempting to call works combining photographs and autobpigcal texts
Ophotobiographiesé. This neologism was used
Manifeste photobiographiquaublished in 1983 and egritten with Claude Norf.But in this
book, the term has a narrow meaning, referring rougghby diary illustrated by photographs.
The term is now commonly used by publishers to sell commercial illustrated biographies such

asChe: The Photobiography of Che Guevatdowever, several academic researchers mainly

3 Michael Sheingham,French Autobiography: Devices and Desi{@xford: Clarendon Press, 1993), p. 315.

41 dondét mean here to oversi mpl i f yeadinhandsering®pcbuese, i ss ue
it can be argued thaeadingis a kind ofseeing and that it is possible tead an image. | am supporting here a

clear distinction between these two activities for the sake of my analysis.

5 1 am borrowing this distinction betwesensendsignificationfrom JearFrancgois Lyotard. | shall come back

toit later.

6 Gilles Mora, Claude Noril'Eté dernier.Manifeste photobiographiqu@aris: Editions de I'Etoile, Ecrit sur

l'image, 1983).

7 Christophe LovinyChe: The Photobiography of Che Guevéew York: Thunder's Mouth Press, 1998).
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in France and in the United Stattsve been trying to redefine i
that is to say to link it to the corpus of works referred to earlier. This paper intends to contribute
to this effort.

The first difficulty is to delimit the scope of a definition. In this respae can consider
that photobiography encompasses a series of contemporary works characterised by an
autobiographical design and in which photographs play a major role, however they are used.
The evocation of a photograph in an autobiography can triggerany and narrative processes.
But it can be described as well with more or less precision, which impliek@masistic
process. Arekphrasiss, indeed, a rhetorical trope referring to the description of a work of art
(traditionally a painting or a squit ur e ) . This is for examsple th
Années already mentione®l.Finally, photographs can be materially reproduced in an
autobiographical work and are thenm@sent with a certain number of texts, be they captions,
descriptions or arratives. This is what is to be foundRoland Barthes by Roland Barthes
which opens with an album of private snapshots, with captions provided by Barthes himself.

Moreover, photographs can be used to express autobiographical content. Various writers
swh as Denis Roche have combined a practice of photography with a writing of thBuself.
the status of photographs is intrinsically closer to a portrait or @ogeHait than to a proper
autobiography? Indeed, a single snapshot does not have the sagescale to represent the
story of onedés | ife. This situation can <char
status is closer to a narrative. | shall return to this problem later. In any case, photographs do
not expresstheir content in the watexts do.Photobiographieghus confront two different
modes of expression and of reception (that is to say, reading and seeing). This grafting process
has major consequences for the construction of autobiographical identities.

1.2 Betweerreferentialityand fictionality: the problematic status of photographs in
autobiographies

Academic works dedicated to photobiography have mainly focused on the referential
possibilities offered by photographs. Indeed, their spectator is thought to believe, more or less
spontaneously, that what they represene#, authentic (this is, however, less the case for

8 The photogrphic ekphrasishas specific characteristics which are due in particular to the referential status of

photos and to the fact that most of the family snaps|
nature of the photographékphrasiss one of the main issues related to the study of photobiographies.

9 See for instance.a Disparition des luciolef Par i s: ®di ti ons PHotolalies§Parisioi | e, 1
Argraphie, 1988)Denis Roche is a writer and a photographer. He uses photogragingydort his meditation on

time, taking for example several snapshots of the same place at different periods of his life.

1t does not mean that an autobiography, understood
include portraitand seHportraits.
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digital snapshots) Thus their wuse in an autobiography
the truth of the author 6s Iobt véhat the aummographen a w
refers to does exist.

Photographs are, indeed, commonly used to authenticate things and, in particular, identities
(on identity cards, driving licences). But one should not confuse here legal identities with
autobiographical as. Indeed, they often do not coincide for the simple reason that
autobiographical identities are complex puzzles and are more often than not constructed against
the arbitrary graft of names upon photographs. In photobiographies the effects produced by a
picture depend on its various interactions with texts. Captions and narratives can problematize
its interpretation and can even make it fictional if there is an obvious discrepancy between what
is said and what is shown. This very discrepancy signifiethéoreader/spectator that his or
her take on the text or the snapshot could be wrong. His or her natural reaction is to have
suspicions about the two and about the relationship between Ehetographs cathus be
used as elements of fictionorcanevenpduce a o6fiction effectd i f
they do not match the tektBesides, photographs have an intrinsic fictional dimension, which
is due, for example, to our natural tendency to pose when we are photographed and to the
various meansef faking a snapshot.

Finally, the use of photographs renders the reception of autobiographies more complex.
They seem, in fact, to provoke autobiographical writing in both senses of the term, that is to say
to trigger, to call it fro vocarg@ and to def it, to problematize its status.

2. Between images and texts: a series of struggles between photographic and (textual)
autobiographical bodies

2.1 A Foucaldian approach: the photobiographicalsgbilities dfered by a
dynamic @position

Several theoretad analyses related to the relationship between images and texts are relevant as

far as photobiographies are concerned. In particular, | would like to refer here to the work of
Michel Foucault, who describes this relationship in terms of a power strliggkes respect,
inThislsNotaPipe wi th regard to Ren® Magritteds pai
must therefore admit between the figure and the text a whole series of intersectioather

11 See Kendall WaltorgTransparent Pictures. On the Nature of Photographic Reégalistarvellous Images.

On Values and the Ar{®©xford: Oxford University Press, 2008), pp.i199.

12 Such a mismatch between pictures and theitdam ns can be found, for lesxampl e,
Modeles( Par i s : C h e v a)l In tHebséction af ¢his bookntfletl & portraits photographiques de

C.B.4 nine photographs are reproduced accompanied by a caption and a datee Ba&yta represent the author

aged between two and twenty years old. But these pictures are obviously not showing the same person and the
reader/spectator is soon inclined to doubt about their referential status.
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attacks launched by one against the othepwasrshot at the enemy target, enterprises of
subversion and destruct i o Theelationship ishiidersiosd a n d
here as a battle field where the bodies of the text and of the picture are trying to capture one
another. lusedthex pr essi on Obattle fieldd i mplying tI
to images and texts, whereas-pFaceauhbhndhibis e
r e | a'f Indeed,. fd@r him they are by nature radically different and can only be brought
together in the space of a book. And the configuration of this very space depends on a series of
pressures and mutual influencEsr FoucaultmoreoverJanguage, as a determining form, has

a primacy over the visible, which is a determined and passiwe fut despite this primacy,

its relationship with the virdatingtoiebutiissnevéri nf i ni
able toget the better af. In other words, if texts, be they captions, commentaries, descriptions

or narratives, can infkence the reception of images, they can never erase completely the
specificity of the visible.

What can we make of this Foucauldian epistemological ground as far as photobiography is
concerned? First of all, we can consider that this kind of work is ciesised by a series of
micro power struggles between two rival and heterogeneous dgeetsisual and the textual.

In this respect, writing can exparadjainstthe photographic body to reduce its space of
expression. This might explain why actual phoapips have disappeared from
photobiographical works, that is to say, why they are not materially reproduced. In Hervé

Gu i b &host dmagdor example, a book which describes or evokes a series of virtual or
actual photogr aphs bktorypictumks aremo nidre thénenere riegativese r s o
ghosts. Their only role is to trigger the te
text is the despair of the image, and wdtsen a blurred or foggy image a ghost® i mage
The text cafs out the frustration provoked by photography, which is unsatisfactory for Guibert
because of its ontological limits. And finally, it replaces the actual snapshots.

Regarding photographs, they can introduce into the space of the page a dense block
attracing the gaze of the reader/spectator, stopping, or hindering the linear textual progression.
Their status as indexical icons (that is to say, as pictures produced by a direct recording of
reality) particularizes the way they interweave with texts. Theycarx t he spectator

fascinate him or her like no other imagessuch as paintings or drawings. This is what Barthes

13 Michel Foucault,This Is Not a Pipetranslated and edited by James Harkn&srkgley: University of
California Press1983), p. 26.

1 1bid., p. 41 and p. 36.

15 Hervé GuibertGhost Imagetrans by Robert Bononno (Los Angeles: Green Integer, 1996), p. 16.
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suggests iCamera Lucidavhen he descri bes photogtffAamhy as
when a snapshot is not actually regaroed in a photobiographical work, it can still leave a trace
of its existence in the text, a trace manifested for example by a characteristic fragmentation, a
discontinuity inherited from photography.

2.2  How do hotographs féect autobiogaphical discotse? A ension letween the

Album and the ldrrative
Finally, the use of photographs in autobiographies introduces a struggle between two forms of
structure and of progression, the album and the narrative. At first sight, photographs seem to
tend to the forrar and autobiography to the latter. But their relationship of exchange and
influence changes this situation. For example, although actual pictures are absent from their
wor ks, Er nhkesAnféga n e xB asrRtldnd Badhes by Roland Barthteke an
albumlike shape. As for captions, even when they only indicate a name, a date, a place, they
tend to insert pictures into a minimal narrative structure.

Once again, the relationship between the narrative and the album is probably to be thought
ofint erms of a representative rivalry consequ
show or to conceal himself or herself or the dichotomy between the continuous and the
discontinuous. These two forms keep intersecting. A whole series of intermediary
configurations are possible between the two absolute limits of photobiography: the pure Album,
having excluded all textual presence, and the pure Narrative, in which all photographic traces
have disappeared.
3. A conflict at the heart of the photobiographical process of reception: betweetsse n s e 6

and gnificationé

31 6Sensed and O6Significationd: a Renewal

Regarding the reception of photobiographical works, this power struggle at the heart of the
creative process confrontsd activities which can be viewed as radically oppadedeeing
and reading. If photographs can somehow be read and interpreted by virtue of the rational and
cultural background that Barthes calls shediumd opposed to the purely emotioqmlnctum
0 theelements of information we can get from them always remain uncertain. They cannot be
reduced to pure texts and their interpretation does not depend only on the textual indications
related to them.

The reader of a photobiographical work Hhhasto make areffort of adaptation, of

accommodation. The mode of reception required could correspond to the type of reading that

16 Roland BarthesCamera Lucidatrans by Richard HowardLondon: Jonathan Cape, 1982), p. 5.
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JeanFr an-o0oi s Lyotar d Discbuesrfiguret ol na st héidsa ncca sneg,6 tihr
is not only grasping linguistic signalstbs attracted as well by a material substance. As Lyotard
puts it, 6il y a aussi mati r elPphewverypresencec or p s
of photographs generates indeed an instability which prevents the reader from seizing a clear
autobiographicakignified There are two orders of meaning that intersect in photobiography.
Lyotard refers to them as 6sensd6 (6sensed)
expressed in language through linguistic signg can only be red, whereas the former
concerns mainly the fields of the sensible and of the unconscious and is expressed in particular
in what Lyotard calls 61 6e®8pace figuralo (th

An autobiographical content canrtbus be signified by a photograptand can only be
communicatedensibly Besides, a photographic document (that is to say a snapshot that has
not been specifically taken by its author to express something about his or her own life) can
only show a biographical contedito r 6 b i o0 gtr aa puhseem eRya@sdiod ethatihe
photobiographer will have to change into an autobiographical one. The aim of the text is then
to set up a network of significations from this document, allocating it a role in an attempt at
self-expression. Because thfeir status as fragments which do not communicate their context
of creation in a direct manner, thbeforeand theirafter, it seems that photographs have to be
supplied in several ways by autobiographical discourse, being subjects of a dynamic of
appopriation whose minimal stakes are names, dates and places. As Jacques Derrida writes in
Lecture de Droits de regar(Right of Inspection , 6[a photograph] want s
than names, the name itself. And more than discourse, nomination itselgxeinplary
i nstance, the singularity of a s'iHegbvieusypr oper
refers here to the patronymic name.

3.2 Identities in interactions: between the individual and the collective, memories
and mages

Indeed, photogrdys constitute, like any autobiographical work, crossroads between the

individual, the personal and the collectR’ehetween the common and the proper. Family

17" This translation is mineDiscours, figurehas not yet been translated completely into English.

¥ Lyotardods di sserisandsighifcatonbeé¢é¢ meeho overl|l ap opgamtdy with
Chambre Claireg betweerpunctum(involving affects, desires) arsudium(cultural and rational interest). From

this perspective, we could argue that instead of a strong opposition bewedegandreading photobiographies

involve two modesf reception dividing each of these activities. One engages a process of intellection and searches

for significations and signifieds whereas the other concerns the body, the desiring self, and is attracted by signifiers,

by words and picturesd materiality

19 Marie-Francoise PlissarRight of Inspectiontext by Jacques Derrida, trarsy David Wills (New York:

Monacelli Press, 1998), p. XIII.

20 Individual refers to the process of individuation wherpassonale vo kes t he ¢l assi cal conc
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albums are, for example, in a way all similar, being characterised by recurrent contents (events
such as births, birthdays, and weddings) and ways to represent them. The individual story is
embedded in collective patterns and the ph
background of the b et we e n . This is parti cwdkanrwhigh st ri k
she uses private photographs as memory as well as sociological traces allowing her to tell the
story of a period, of a whole generation. But, on the contrary, a photobiographer can be tempted

to defy this dimension of interchangeability cheaerising family pictures and to reassert

against them the violence of a personal story, of desires and fantasies, and of shameful secrets:

in other words, he or she can be tempted to write everything which is not shown by photographs,
which is the caseof Hervé Guibert irGhost Imagend of Marguerite Duras ifihe Lover?!

This coded and collective dimension of photographs stresses their particular relationship
with memories. Indeed, they are more often than not treated as if they were equivalent to
memories. It is probably one of the main reasons why people take so many pictures. However,
if a snapshot can trigger or, on the contrary, block a memory process, the way it functions and
represents is completely different from that of a proper memoryldhge, in fact, to a larger
network of pictures related to the personal past including, in particular, mental images
other words, latent photographs. It is in this framework that snapshots are reworked by the
Imaginary and by the Unconscious. Wit memories are constructed thanks to them or
against them, photographs never replace them.

Conclusion

In conclusion, the use of photographs in autobiographies allows a renewal of this literary genre.
Indeed, it problematizes if not refutes the statusudbbiographical discourse. What is at stake

in this context extends far beyond photograp
On the contrary, it is at the core of a grafting process involving different kinds of texts, from

titles, captionsd descriptions and narratives. This dynamic process aims at the construction of

a complex identity combining contradictory signs and which | have described as a struggle. If

a picture can trigger autobiographical writing, writing itself can tend to neagtigl framing it

in a network of significations, or even serving to erase and to replace itakpamasistic

manner. Indeed, photographs are fundamentally unsatisfactory and their meanings always elude

us. Besides, if they are characterised by a reptative plenitudé as Roland Barthes puts it

21 |In Ghost ImageGuibert explores the subversive and invisible stories related to family snapshis.Lovey
Duras tells the whole story of her relationship with a Chinese man develdpitegtually d an introductory
picture supposed to represent hest before her first meeting with her lover.
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in Camera Lucidaeverything igherein a photograplfi they never showverything It is then
the textds task to suppl yfrandgs.ePhotograplls are bnally e | at
shown or hidden, grated or mutilated by texts according to the image that the photobiographer
wants to leave of himself or herself and of his or her life.

To the assertion of the absolute presence of photographs, of its pati@aigthere the
photobiographical text gmses the construction of an autobiographical signified and tries to
replace awriting of the Referenity awriting of Meaning To wuse BaiCanems 6s t

Lucidag it is the writing process that &dlhiagves
is ité, from the biographical to the autobio
Bibliography

Barthes, Roland,a Chambre claire. Note sur la photograpli(iearis: Seuil, 1980)

0 & Camera Lucidatrans by Richard Howard (London: Jonathan Cape, 1982)

d 8 Roland Barthes par RolahBarthegParis: Seuil, Ecrivains de toujours, 1975)

0 & Roland Barthes by Roland Barthésans by Richard Howard (Basingstoke: Macmillan, 1977)

Duras, Margueritel, 6 A m(@aris: Minuit, 1984)

8 0 The Lovertrans by Barbara Bray (London: Flamingo, 1986

Eakin, Paul Johnfouching the World. Reference in AutobiografPsinceton: Princeton University Press, 1992)

Ernaux, Anniela Place(Paris: Gallimard, 1984)

0 0 Les Années (Paris: Gallimard, 2008)

Foucault, Michell.es Mots et les chos@Baris: Gallinard, 1966)

8 0 The Order of ThingsAn Archaeologyf the Human Scienc€kondon: Travistock Publications, 1970)

00 Ceci n 6 e s t (FonthoidelasHawt: Fatd Moegana, 1973)

0 0 This Is Not a Pipgtrans by James Harkness (Berkeley: University ofifdahia Press, 1983)

Grojnowski, DanielPhotographie et langag@aris: Corti, 2002)

Guibert, Hervél'Image fantdméParis: Minuit, 1981)

8 0 Ghost Imagetrans by Robert Bononno (Los Angeles: Green Integer, 1996)

Lejeune, Philippel.e Pacte autobiograpbue Paris: Seuil, 1996)

Lyotard, JeasFrancois Discours, figurg(Paris: Klincksieck, 1971)

Méaux, DaniéleJeanBernardVray (eds), Traces photographiques, traces autobiographig(@asintEtienne:
Publications de I'Université Jean Monnet, 2004)

Mora, Glles, Nori Claude,L'Eté dernier. Manifeste photobiographiq(aris: Editions de I'Etoile, Ecrit sur

l'image, 1983)

Ortel, PhilippeLa Littérature a I'ere de la photographie. Enquéte sur une révolution invigiees: Chambon,
2002)

Plissart, MarieFrancoiseL, ect ur e de Droits de regard, suiParis: déun c
Minuit, 1985)

0 0 Right d Inspectiontext by Jacques Derrida traty David Wills(New York: Monacelli Press, 1998)

Schaeffer, JeaMarie, L'Image précaire. Du dispositif photographig(Raris: Seuil, Poétique, 1987)

Sheringham, MichaeFkrench AutobiographyDevices and Desis(Oxford: Clarendon Press, 1993)

Thélot, Jérdmd,es Inventions littéraires de la photograpkiRaris: Presses Universitaires de France, Perspectives
littéraires, 2003)

55


http://opac.kent.ac.uk/cgi-bin/Pwebrecon.cgi?SC=Title&SEQ=20080513172916&PID=vHdIfI4MuKW7xcnLhod-bBaWa&SA=Right+of+inspection+/

Volume 1 (1) -
GRAFT & TRANSPLANT

Becoming a Monstrous Text? The Process of Grafting in the Work of Jean
GenetandJaggues DeGlasi daobs

Claire Lozier
University of Kent and Université Paris Ill Sorbonne Nouvelle

Abstract

he article analyses the connections between grafting and writing in both the work of Jean
TGe net and also Jacques Deernreitdasb swoarkal yGriasf
writing share a common etymological root: the Grgedphein( 6t o wr i t ed) . It
interesting to examine the relationship bet
(mainlyThe Thi e fadbliradeocofitheRas¢, as his writing involves a madgyered
grafting process. | n a d@lastbeswes reflebtiag onithd kb s b o
bet ween writing and grafting in Genetods work
Genet 6s treda grafts dnto his owrwriting. The article first considers the different
modal ities of grafting that are used in Gen
reasons why such a process is at the core of their respective texts. Finallydesoing extent
to which this process leads these texts, made as they are from imported, sutured limbs, to

become monstrousi e x ampl es of what we coul d call a o1

Keywords:

ab

he processes of grafting and writing are not generally compaesth other even if they
Tar e in fact very closely r el atgaphiumthhithe wor
originally designates a stylus, a steel point or an etching needle, that is any kind of instrument
that was used for engraving and writing.eTétommon origin of the grafting and the writing
processes becomes even more obvious if we go back dit@ttlg Greek etymon of the word
0 thatis the verlgrapheind whi ch | iterally means O6to write
analyse the conneotis and interactions between the grafting and the writing processes both in
the work of the French writer Jean Genet and in the book Jacques Dlka d e di cat es t
work, Glas(1974) where this issue acgesra central and specific role.

The inherentelationship between grafting and writing is indeed central in their respective

texts as wel |l as in their relationship to e
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notablyT h e T hi e f(1849)antMiraclenofthe Ros€1946), the link betwen grafting
and writing is explored and developed both as a thematic and as a literary device: if there is a
process of grafting enacted in his texts, his writing also grafts bits of former texts onto new
ones. InGlas, Derrida refl emtesns o its use end erachice of grafting,i n g
while at the same time grafting Genetds tex
process.
This then leads us to ask such questions as: can the grafting process be understood as a text
involving a palinpsest that is to be read and deciphered according to its incorporation in the
new text? Conversely, can the writing process be thought of as a graft of an element onto
another one?
In trying to answer these questions and to shed some light on the linleehebn the one
hand grafting and writing and, on the other,
this article focuses on t he di fferent mo d ¢
autobi ographical G@GlasVSahsegueist, n ecbnsiden theDreasons wihyatldes
grafting process might be seen as the core of
in Glas Finally, | consider how far such an intensive use of the grafting process leads their
respective texts, made framported limbs sewn together, to become monstrous and the extent
to which they provide examples of what we co
1. Modalities of the grafting pwoank®erirn dadrse t
Glas
In the writing of Jean Genet, the grafting process appears as much as a thematic, aesthetic and
a poetic one. First, it is a theme that has already something monstrous about it, @uenglile
de Brest(1953), for example, the twin brothers Georges andr€le (who look exactly the
same) desire to graft themselves onto each other during one of their fights:

The two brothers were watching each other, knife in hand, their baatight, almost peaceful,

as if they were about to march calmly one against dtfeer to exchange, arnaised, the
Florentine oath that ienly to be uttered dagger in hand. Perhaps they were about to cut each
ot her ds f | e sthemdelves togettieg, to grafithemselves onto each bther.

INnThe Thi efwviedindaromiererample of the thematic graft that is especially
i mportant as it works as a symbol for the ae
concerns Stilitano, a Serbian legionnaire deserter whose right hand has been amputated and
with whom Gene falls in love. The overly virile and homosexually repressed Stilitano

habitually pins a fake bunch of grapes inside his trousers, just in front of his genitals. This

1 Jean GeneQuerelle de BredParis: Gallimard, 2004), p. 12Mly translation.
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grafted deformity makes him look like a monster and scares the men who try to sedutg him
Stilitano has only one operative hand, It [
grapes every day, a duty that he performs religiously. We read:

With a gesture of his vivid hand, he motioned to me that he wanted to undress. As on other
evenngs, lgot down on my knees to unhook the bunch of grapes. Insidehgets was pinned

one of thosemitation bunches of thin cellulose grapes stuffed with cotton w@dley are as

big as greengagplums; elegant Spanish women of the period wore tbantheir loos-
brimmed, straw sun bonnet&¥henever a queer at the Criola, excited by the swelling, put his
handon Stii t anods b a sfingets would ergourtieo this dbjedt, evlich he feared
might be actual ball$.

But Genet is also perfectiware of the function of this artificial bunch of grapesahhn fact
plays the role of @rosthesis for the missing hand:

He wants to baffle and hurt, to disgust theyvgeople who desire him, | say myself when |
think of him. As | poner it more ceefully, | am moredisturbed by the ide&a which 1 find
pregnantvith meaningi that Stilitanohad bought a fake wound for that mosble spot (I
know that he wamagnificently hung) in order to save his loppefihand from scorr.

In Glas Derrida commants on the symbolic meaning and importance of this figure. For
Derrida, Stilitano stands as an emblem of the writing process. Dernydaaptantion to the
signitfiilernrn a6 and notes that the name refers
stylus that isised for engraving and writirdg even ifor,indeede s peci al |l y because
right hand is missing, that is to say the hand that usually holds the pen and therefore
accomplishes the engraving or writing process. As such, Stiliatso the stylist or style
designer. This is why we find the bunch of grapes replacing his right hand, being both a
representative for another stylus, the phallus, and standing for the rhetorical flowers (mainly

metaphors and similes) that flourishin@en6s wr i ti ng. Mor eover, th
numerous rhetorical fl owers are grafted onto
met onymically (as the thugsd boss, he is al

language), and the mxf t hese two different uses of the
very specific style made both of classical literary and learned French language and vulgar
Parisian thievesd sl ang.

Finally, there i1 s a third meogdotation progcesoafn gr af
his autobiographical novels, Genet quotes repeatedly and consistently his former texts,
importing the limbs of old texts to nevodies of textsin so doing, Genet builds his texts from
each other in a kind of closed circuit whigetimmenting on his own writing and literary choices

in several reflexive ways: from direct commentary to the use of footnotes. This constitutes the

2 JeanGeneff he Thi e ftrars byBernard fFrachtman (New Yor&rove Press, 1964), p. 52.
3 lbid., p. 54.
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poeti cal aspect of the wuse of the grafting |
guotations the acquires retrospective importance as it is precisely such a process that is at the
core of DerrGlagadés writing in

Derridads text on Genet is indeed replete
at the same time a reflection on the overwtiey presence of the graft in his own writing. In
Glas the quotations can be short or very long (several pages), they appear randomly inside a
sentence or more unexpectedly (but very frequently) inside a word and are disseminated in
fragments, columns oparagraphs that are typographically distinct from each other and
arranged in a patchwork manner on the same

texts is truly graft ebérridawrites: Derri dads. Il n th

The graft that sews itself treubstitution of the supplementasgingéconst i t ut esd t he t e X
necessary heterogeity, its interminable netword listening linesenallo, in hello, hat compels

reckoning with the insert, the patdReadingd its works witha prosthesis. Whose salidoes

not, as one could believen the contary. It works and it sings witharenthesis in its body.

Derridads text is indeed grafted as it sew:
as well as Iliterally wel @« Histexyis ake meerogérseous i g n a
as it includes something that is alien and refers to the outside, trying out different typographical
and structur al met hods for hosting the texts
toopenitselftoGeet 6 s and to try to do so in every pi
process so important in their writing?

2. Etiology of the grafting procelks amd Ghart.i

Glas
In his autobiographical novels, Genet grafitsiksr elements onto each other, either on a
thematic level, with Georges and Querelle, whose likeness as twin brothers seems to be the
reason for their desire to be grafted onto each other, or on the narrative level, with the grafting
of elements taken dm former books onto new ones. We might call this a form of
intratextuality. The situation, then, is essentially different from the one we fo@idsas, for
Genet, the grafting process is not a case of heterogeneity but, on the contreoyoadr
aubgeneity (in botany, scientists speak of lmoon autografts on the one haad of hetermr
xenografts on the other).

A graft (this time in the physical sense of the word) is usually made when a piece or lump

of the receiving body is either missing or p@pative, such as the missing hand that is replaced

4 Jagues DerridaGlas trans by John P. Leaveyr. and Richard Rand (Lincoln, London: University of
Nebraska Press, 1986), p. 118.
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by the bunch of grapes in the Stilitano exam
is the knowledge of origin. Indeed, as a stattered child, Genet never knew who his parents
were,nordidhe have any family; for him, there was
original lack and its role in his writing have been analysed by most of his critics, and especially
by Sartre who gives it a full ontological dimension in 8&nt Genet

Focsi ng on the onomastics of the name 06éGene
this ontological lack inscribed in its signifying. According to her, Genet is the name of privation
parexcellence b ot h on an Joen tdodl eosgli d asl theleethéEpbssaEIion
(e ®™,b6adl have niothi®regard, §r& enunaiative tpreject of he whosg ver
name makes bothegation (I do nbhave, | am not) and birth (I am born) intervene will be one
of the most complex, and certainlyi ch i n cédntradictions. 0

While we may wish to resist such a Cratylistic conception of the proper name and its
relation to an individualds | ife, we can nev
work signals paradoxically and continuously thahimy is less original than the origin. To do
so his texts constantly reread, quote anduete each other in order to create the illusion of
finding their roots in themselves. Thus, Genet makes of his own text lotidth@of himself
and a text by somee else. Consequently and paradoxically, thetsaffsplantation process
that pretends to create an illusaytogenesispens finally onto the other.

As we have seen iGlas Derrida uses the same device i

practice and appigg it to his own critical writing. In this regard, he writes:

What is it about, all in all ? ]Qagouponpage?Ameci ting t
anthology? What right do we have? And the compiexg is it to be concéed inside? Bits of

anthology,which invite us, if possible, to linkip, and in any case to reread. Backwards and

forwards, garting over at every turh.

I'n his text, Derrida certainly mimics and al
ti me al so s oréferergin dhethesothdr. 3n a derospective twist, Genet becomes
both the origin of Derridabs text and the e
grafted.

However, in being made from i mportadhgand s
to negate the i1ideas of the origin and the o
perpetually linked up and reread, do the texts finally not become some kind of monsters? Even,

are they not just monstrous?

5 JeanPaul SartreSaint GenetComédien et Marty(Paris: Gallimard, 1952).
6 Nathalie Fredettefigures baroques de Jeare@et(Montréal: XYZ, 2001), p. 16My translation.
7 Derrida,Glas p. 92.

60



Volume 1 (1)
GRAFT & TRANSPLANT

3. The texts as monsters: two c&s of eratography?
There is, of course, a real i nterest for and
character® the numerous murderers, thieves, traitors, prisoners, male prostitutes, pimps and
transvestite® are very often designated mmnstrous. He is fascinated by what he calls the
Obeauti ful mo n s t elookirdy,ment withaavil souls. We also sawythatghiso d
teratophily (from the Greekeratos 0 mo n sphiles @l ocavneddé ) 1 s wi l |l i ngl y
what we could calh phenomenon dératogenesi¢ or &écr eati on of monste
create monstrous entities, be it physical ones, such as the two brothers Georges and Querelle
(who, in addition to being called monsters, are imagined being sewn and grafted tagether
two-headed monster) or Stilitano (whose hand is missing and genitals deformed), or textual
ones.

Thus, one can wonder whet her Goansplaniatont e xt s
process they use so willingly in order to mask the double absanantological origin and
ot herness. In this regard, however, Derrida
that it iscolossal According to him this colossal writing is a writing that doubles itself and
creates a double of Genet who ¢hen find his origin in another who is also himself. Derrida
pl ays here with t hecolessu§thad tesigngtes o fGredk haestatwveo r d
representing an absent or dead person. In doubling his characters and his texts by continuously
grafting andquoting them, Genet creates in his books his own doubde]assusthat replaces
the dead person of the missing origin.

Il nterestingly, we find a compl et @ritigpeoii f f er

the Power of Judgmenthich is precisly opposed to the monstrous:

An object is monstrous if by its magnitude it annihilates the end which its concept constitutes.
The mere presentation of a concept, however, which is almost too great for all presentation
(which borders on the relatively metmnous) is called colossal, because the end of the presentation
of a concept is made more difficult if the intuition of the object is almost too great for our faculty
of apprehensiof.

Are Genetbs texts col ossal , gihaadoPoth€mess, can
while too great for our apprehensjamnevertheless given a fodn as something that is almost
toogreatd i n Genet s texts. He creates in his wr
ot herness that c anextswouldtpep fitiathtbercategaty.of th® eoossal.6 s t

Furthermore, in his texts, the grafted elements from other texts are seamlessly incorporated and

8 Immanuel KantCritique of the Power of Judgmentans by Paul Guyer and Eric Matthews (Cambridge:
Cambridge University Press, 2000), p. 136.
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assimilated, conceptually, structurally and syntactically. The graft takes: the two entities
constitutea homogeneous whole.

D e r r Gldsae@ms, on the contrary, to fit with the monstrous in several respects. To start
wi t h, i f we wunderstand the term Oédmonstrous
remembering that the wor dnosinaEnisdter e @msnedt ¢ r
Der r Glasxdn e said to be monstrous becausafiibits its use of the graft as its main
writing process and comments upon it openly.
definitions (which also play witletymology) are left as such in the text and none of them
introduced with colons, speech marks, explanatory or presenting sentences.

Subsequently, the text and its writing can be described as monstrous precisely because of
this dismembered and fragmenteded. It shows itself as a bodycarpusthat has been made
out of different kinds of | i mbs, not unl i ke
different bodies, the stitches and sutures remaining visible. One could even go further in saying
that the pieces seem just to lay still next to each other. In this regard, the graft does not take as
well as it does in Genetobés texts. It is in f
continuously reread in order for the reading (and tleeethe reader who becomes a kind of
doctor) to make the graft work by linking, sewing the pieces together and realising the stitching
process. Derrida implicitly acknowledges this aspect of his text whilst portraying it as a hideous

and repulsive monster:

what affords reading affords readings by citations (necessarilgatemh, clippings, repetitions,
suctions, sections, suspensions, selections, stitchings, scarrings, gstithigs, organs without
their own proper body, proper body covered with ctrimyersed with lice§.

Mor eover, Derridaods text is also distorte
guotations we find in it. It seems to crack, to pull on its borders and to be about to explode like
an overinflated balloon whose surface willsobne t or n apart . Derridads
that it seems, to use Kantodés words, to Oanni
are therefore not surprised to note B#sends with an unfinished sentence and no final full
stop. Thesera the last words oGlas 6 Wh a t I had dreaded, natur a
itself. Today, her e, nPoAwit overtékes itslosvib end and fimdlity, dhe text is
well and truly monstrous.

The grafting process aeésitamexampla ofiwhét eve couldd a 6 s

call ateratographyor monstrous writing (a writing in which the graft of quotations imported

% Derrida,Glas p. 168.
10 |bid., p. 262.
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from other texts does not work by itself, leading the text to overtake its own end and finally to
explode), while the graftingrpoc es s at work in Genetdos writ.i
intratextuality (the graft of quotations takes well and the new text, ea¢malstovertaking its

own end, is eventually both autonomous and homogeneous).

Conclusion
Having compared theusetofh e gr aft bot h i n Genetds autobi
Glas we have been able to point out the specificities of their respective writing practices in this
regard. For both of them, grafting is as much a thematic as a poetics: their wdtingssahe
gr aft at the same time as they practice it.
described as an example of intratextuality (quotation of his previous texts in a new one) or even
sometimes infratextuality (he quotes the text hetisadly writing, as is the casetheT hi ef 6 s
Journa)) Derridads could be described at firs
description | have shown to be inaccurate.
Genet uses this selfuotation process in order to compensate for the cotrgtitack from
which his work emerges, thus creating the illusion of a@eliited origin and paradoxically
introducing the notion of otherness at the very core of samene&stadrDerrida mimics and
amplifies Genet 6s gr afinvertntige siuationc @eses becmes the | n ¢
very origin of his text and embodies the oth
create the illusion of being closed upon themselv@se illusion is also a visual one, since
Genet 6s ttenxih consiatentdy lonmgr and serried rows with very few chapters and
i ndentations (occasionally none at all ), whe
I n this respect, Genetds texts coul dof be th

origin and true otherness at the same time as they openly express their fascination for monsters

and monstrous figures that they willingly ©cr
as oO0Ocol ossal 06, whi ch me an sthe missing oriinalsother.énx t s s
addition, Genetbs writing can also be called

that are almost too great for our apprehension: the lack of origin and otherness would be too
great to apprehend if it were tdmut can be apprehended as it is mere illusion.
Finally, it appears that Derridads writing

process and it is made from different imported limbs grafted onto each other. However, the

“From a Derridean perspective, Genetods texts are of
virtue of using language. His texts are also obviously open by virtue of the use they make of intertextuality
(numerous referencesr e i mpl i ci tly made t o ma Didrre Comedypicaresguec h a s
novels, etc.).

63



Volume 1 (1)
GRAFT & TRANSPLANT

graft does not seerno taked and this is its world as the pieces are simply put next to
(sometimes into) each other, requiring the reader to realise the stitching process during his or
her own reading. Furthermore, the text is so grafted that it becomes cracked anetldistdrt
eventually annihilates the finality of its own end.

I f the grafting process enables Genetods wr

| eads Derridadés to explode and, as a consegqu
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Grafting and de-grafting mental iliness: the identity of madchess
Alvise Sforza Tarabochia
University of Kent

Abstract

he article begins with a statement by Foucault, how considers, in concludiigtoise
Tde la folie madness as a graft onto the world of reason. The social implications of this
thesis cross alif his work: as a plant grafted onto another plant not only produces a new species
but also depends on the host for nutrition, so happens with madness. There is no autonomous
space for something like an identity of madness in the contemporary cultureodiiebody
defines its reason setting against an excluded background and affirming itself in a negative
fashion. This social graft has an important echo in each individual be it sane or insane. The age
of the asylum opened the gates to thealted podivist psychiatry. In turn, this current could
be said to graft onto mandés nature ment al
very essence. In order to overcome this discriminating reductionist naturalism,
phenomenological psychiatry intratks a new relationship between the physician and the
patient, modelled on the idea that both their subjectivities have to be called into question. This
is achieved primarily through argboché the psychiatrist has to bracket all his illusions of
objectivity, as well as any organicist categories, in order to approach a fellow human being.
This perspective is adopted and yet surpassed by Franco Basaglia, the psychiatrist who
reformed Italian psychiatric health care. Not only should the psychiatrist bragket h
assumptions in order to avoid treating madness as a graft onto the nature of man, but he also
has to fight the asylum, that physical and metaphorical space from which madness could live
only grafted, according to Foucault, onto the world of reason.efdrey, if there is something
like an identity of madness, from these three perspectives we understand that it has to be sought
to a paradoxical return: a return from a state in which it is grafted; a return to a state in which it

has never been.

Keywords:

ab
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I\/Iichel Foucaultés first thoughts on powe
psychiatry and the asylutSurprising as it may seem, one of the concepts that can

account for these first insights is largely neglected. In taefft is not often assaated with
Foucault, let alone with any theory on madness. Yet Foucault uses it severa tihesly
between the lines. It is convenient to refer from the beginning to what | believe is the most

clarifying statement that concerns the practicgrafting and its relationship with madness:

For this new reason which reigns in the asylum, madness does not represent the absolute form
of contradiction, but instead a minority status, an aspect of itself that does not have the right to
autonomy, and can liventy graftedonto the world of reasoh.

In the present article, | wish to discuss the implications of using the practjcaftofigin order

to define madness, as iHistoiredelaFole case i n Mich

1. Introduction

| shall start by aswering a trivial question: what is commonly known as a graft? In botany,
different plants can be grafted to form new species. We take two different species, and we form

a new one. But when we extend the practice of grafting from botany to a conceptail

possibly metaphoricdl level, an uncanny implication emerges. The relationship between the

two plants is not equal: if plant A is grafted onto plant B, it is the latter that gives everything

that the new AB species will need to survive (nutrition,emat, ¢é ) . I f in botany
an exchange and a creation, on a conceptual level it i9alaad possibly above afl a
relationship of power.

When Foucault refers to madness as a graft onto the world of reason it is because this graft
unveils a dscrimination rather than defining a fusion, or, even better, it defines a fusion insofar
as there is an original discrimination. In order to participate to the totality of the social body,
madness has to be first discriminated, separated, marked asndiffiee@ grafted onto reason,
from which, as a grafted plant, it gets all of its sustenance. Besides, the social body, for what
concerns madness, seems to build its continuity through a gratft.

Therefore, madness lives in a subaltern state to reasonhandentity of madness is
precisely what reason needs to exclude in order to define itself. Starting from this point of view,
this article wishes to address how the identity of madness is affected by this subaltern position,

by this graft, asitcanbemfr r ed from Foucaultdés position.

1 This article was first presented as a paper on the occasion of the inaugural Skepsi cotfeaftnaed
Transplant: Identities in Questiof24th May2008, University of Kent, Canterbury). Thanks to Wissia Fiorucci
(University of Kent), for her patient revision and support. Also many thanks to Dr. Lorenzo Chiesa (University of
Kent), whose constant help and supervision motivated and guided my research.

2 Michel FoucaultHistory of Madnes§London and New York: Routledge, 2005), p.489
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through hiHistoiredelaFole Foucault wished to | et emerge
a graft. Thereby, on a first level of analysis | wish to focus on the social aspectgrathand
on the Foucauldian social identity of madness.

This social identity is rooted on a conceptual graft that is enacted on each single individual.

In this article, | will articulate this subjective aspect of the graft through the shift éetwe
positivist psychiatry (where madness is wunde
and phenomenol ogical psychiatry (where madn
beingin-the-world). Briefly, | will consider mental illness as a devioe the social graft: all

the stigma associated with the social category of madmen, thiiXgh century positivist

psychiatry, is grafted onto the very nature of the human being. In order to undo the effects of
such a deep graft, phenomenological psairiiienacts an opposed movement. That is to say, a

sort of eidetic reductionépoché capable of restoring a more authentic relationship with sick
subjects.

Last but not least, | will show how, in the work of Franco Basaglia (1B28D), the Italian
antrinstitutional psychiatrist, the two perspectives converge. On one side, Basaglia needs a
therapeuticapproach capable of recognising and fighting what was grafted onto the suffering
human being: the image of madness as a disease, mingled with sociatpssgudh as danger
and scandal; that is to say a perspective capable of treating madness as a human condition, and
madmen as human beings and subjects. On the other hand, according to Basaglia, the asylum
has to be destroyed: the space in which madmea wa@tfined, once fallen, allows them to
return into society. The destruction of the physical space of the asylum is the destruction of the
conceptual space from which madness was grafted onto the world of reason: the conditions of
this graft no longer sus, and madness is unconditionally allowed inside society.

In substance, it seems that, in these three different perspectives, defining an identity of
madness relies on a graft. What these perspectives tell us is that, if there is something like an
identity of madness, the strategy to conceptualise it has to undertake a movement of return: a
return from a conceptual state and a physical space from which madness is grafted onto the
world of reason. An unconditional return to a state to which madness maygaradoxically
- never belonged and to a space which it may have never inhabited. In this article, | wish to
show how the concept of graft can account for both the traditional relationship between reason
and unreason and also for the paradoxical movememeturn that could subvert such a

relationship.
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2. Michel Foucault on the asylum and positivist psychiatry
Madness becoming a graft onto the world of reason is, according to Foucault, the birthmark of
a form of repression and exclusion that was onsedaated with lepers. After the era of the
great confinement, when madmen were associated indiscriminately to criminals, poor and
i ndigents, after Pineloos and Tukeds moral tr
sophisticated and specific pla¢e.the asylum, under the cover of a new born medical science,
and in the name of public decorum, economic conditions produce an overlap in legal and
medical powers aimed at containing social scandal and at curing what was soon to be known as
mental illnes.

Thus, madness shifts from extreme passion, animality and unreason to a disease, whose
primary characteristic is n@ as one would expect from an illneds a specific medical
symptom, but its undefined liaisons with social dangerousness. Thereforshithi®rces
madmen to become a minority inside society itself, defined only by the means of the ruling
culture and in exact opposition with its moral dictates: the humanitarian act of dividing the sick
from the criminals and freeing them from the chains cer t ai nly O6not unre
madness |l ong3since masteredd

The age of the asylum created a specific space (both physical and conceptual) for madness.
This space was soon delivered to the influence of what is commonly referred to as positivist
psychiatry: a current s t e1sumisas) glefifitionoofmeléal | h e | m
iliness as a brain diseds&nderstood and treated only in medical terms, madness is grafted
onto the very nature of human being, giving start to a peculiar fonatofalistic reductionism.
Man, reduced to his nature, carries into his very being his dysfunction and is consequently
treated as corrupted and dangerous in his own nature. On an individual level, this is the perfect
device to enact the social graft: sickman beings, in becoming inmates of the asylum, are
eradicated from society, secluded in a special space, delivered to the only ones able to deal with
this new form of social dangerousness: physicians. Therefore, reason declines itself setting
against arexcluded background, negating its opposite and, eventually, grafting onto itself the
uncomfortable burden of a huge minority, carefully guarded from sane eyes, and closely studied
by the psychiatrists, its custodians. Henceforth, the identity of madiledspend entirely on
the world of reason to be defined, to be spotted, to be confined and to be healed, and this is why

Foucault can refer to it as a graft.

3 Michel FoucaultHistory of Madnesfl ondon and New York: Routledge, 2005), p. 489.
4 Wilhelm GriesingerMental Pathology and Therapeuti@idew York: Hafner Pub. Co, 19§.
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3. Phenomenological psychiatry

This twofold exclusiond from society and from reasoéd is what plnomenological

psychiatry and the Italian work of psychiatric deinstitutionalisation aim at overcomitige

wake of Husserl 6s motto (O0Tod whhieredatlediagtlee t hen
founder of phenomenological psychiatry wrote his nasterpiece Allgemeine
psychopathologi® 1913), in order to appreciate and describe the subjective phenomena as
experienced by t he patients t hemsel ves. Ja
objectification of mental illness, which moved from the lerption of natural psychic
phenomena, categorising them into-gegermined systems of symptoms and syndromes. In

ot her words, posi ti vi s taprrsmodéisiobhealthyahdillnesst e g o r
whereas Jaspers soughtaaposterioriapproah.

To Ago back to the things themselveso, for
with the patientds subjectivity, rat her t he
categories. Clearly, such a contact has to proceed from a dialoga. Ardud debatably
inaugurated, that is to say, an approach based on dialogue as opposed to external observation,

I's emphasised by the most renown of Jaspers

Basagliads t hought : TL96). wAsyipiatrigk i ands directorgaf the ( 1 8 8
Kreuzlingen sanatori um, Bi nswanger was the f
Hei degger 6s existenti al anal ysi s, t hus Cree

Daseinsanalyséor anthropological phenomenaglg). According to Binswanger, there are two
ways of practising psychiatry:

one leads away from ourselves toward theoretical determinations, i.e., to the perception,
observation, and destruction of man in his actuality, with the aim in mind of sciengificall
constructing an adequate picture of him (an appar

etc. ). The other | eads @i nt opsywhology evhidhavoudbut not i n
again make us into objects), nor characterologically (which woljdctify us with regard to
our individual psychopathological ficl assodo) .

Avoiding any form of categorisation, HBaseinsanalyse/as based on a completely equal
relationship between the psychiatristisand th
relationship relies entirely upon dialogue. As opposed to psychoanalygis ch i n t he pa
words would have sought the emergence of a traumatic evbatDaseinsanalyséried to
rebuild the patientds totality as a human be

5 Ludwi g Binswanger, 6' Freud's Conc e p tBeiogin-theWorldMa n i n
Selected Papers of Ludwig Binswangst. by Jacob Needleman (New York and London: Basic Books, Inc, 1962),
p.171.
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In this context rental, illness is understood not as an organic dysfunction but as a
modi fi cati on o fin-thewald, @ran other tretms, @s abdéferemtgnodality of
existence. Sane and insane inhabit the same world and share the same nature. Theyefore, the
are not any more divided by the walls of a positive science: madness and reason are then
understood as different modes of being in such a common world.

Clearly, the therapeutic outcomes of this position are at least very debatable, and the
practical resnance of Bi nswanger6s theory belongs t

never been able to overcome the general idea that

the essence of madness is the delirium, that is to say it is not an error or a series of errors but it
is a completely mistakemrlationship with the reél.

On the contrary, he has possibly strengthened this concept.

4. The épochén psychiatry
Yet, something very interesting emerges from both Jaspers and Binswanger, especially in their
use of words: in fact, when they refer to timsnediate contact with the patient, with the sick,
they always seem to imply a return and not anpactse It is a return because psychiatric
perception is already corrupted bypriori categories, that in turn need to be bracketed to
achieve such an imediate relationship with the patient. Although this operation resembles
husserlianépoche it is not until recently that this concept assumed a consistent role in
psychiatry.

Raymond McCall psychologist and professor of philosophy of psychiatfgllowing
Husserl, refers to different levels of eidetic reductiongpoché in psychiatry: one is the
bracketing of all the nepsychological elements of his investigation (such as behaviour,

physical real ity, e) . An ot hedrat referrieag thesubject an s c
only to his seHconsciousness. The latter is the proper phenomenological reduction, which

prompts Ato overcome the illusions of perfec
psychiatrist is adubjestivityo access the patientd

Conversely, Franco Basaglia gamochéa central role in his entire work. Franco Basaglia
is known for reforming Italian psychiatric health care, and especially for regulating compulsory
hospitalisation and decreeing the closing of asglumenceforth entrusting only small territorial

centres with psychiatric health care.

6 Michel Foucault, 'Le Supplice dav ® r,iintDi® ét écrits, (Paris: Gallimard, 1994), B31.Translated from
French by the author of this article.

7 Raymond J McCallPhenomenological Psychology: An Introductidmadison, Wis: University of Wisconsin
Press, 1983), pp. 569.
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Il n Basagliabs own words, all of his work w

attempt to bracket mental iliness as a definition and codification of unintelligible behaviours, in
order to emove the supestructures given by institutional life and in order to identify in the
process of destruction of the sick which part was played by the disease and which by the
institution®

Far from considering mental illness entirely as a social prodast was the general anti
psychiatric idea Basaglia urges himself and his colleagues to abaadwiori categories in
order to approach the sick in his subjectivity.

It is in these acceptations thégiochés to be considered as the conceptual devicedsd
grafting. Ment al il l ness, once grmmthétcettte ont o
totality of human being, insofar as objectivity is sacrificed in order to appreciate the subject and

his existence.

5. Franco Basaglia and the paradoxicateturn of madness
As we have seen, the soci al and the subject
thought and work: the destruction of the asylum aims at deleting not only that physical space
in which madmen were secluded, but also that metag@i@pace from which madness could
live only grafted onto the world of reason. Through the aforementiépedhé on the one
hand, madness is returned to the domain from which it was excluded (reason). On the other
hand, free from objective categoriegethpsychi atri st i s able to re:
subjectivity without reducing him to his na
society, on one side, and, on the other, psychiatrist and patient should recover an equal
relationship, vich is not based any more on a conceptual graft.

Yet, it is a strange restitution, a strange recovery: there is not such moment in history during
which madmen belonged to society, during which madness belonged to reason or during which
there was an equeglationship between sane and insane. The paradox is clear to Basaglia, who

made of the very concept of contradiction one of his key theoretical assumptions:

To underline contradictions means to create the opening of a fracture. [...] In the time sex elap
from the explosion of the contradiction and its covering (for nothing else can happen), an
occasion is determined: that of a consciousness rising on the part of public pinion.

Therefore, keeping these contradictions open is the key elementof Ba@agjli st r at egy
order to deploy such a strategy, we need to unveil the devices that kept the contradictions of
madness silent, one of which is ttheppio della follia(the double of madnesshhis double

8 Scriti (19531968). Dalla Psichiatria Fenomenologica All'esperienza Di Gorjzed. by Franca Ongaro
Basaglia, (Turin: Einaudi, 1981), p. xxiiranslated from Italian by the author of this article.

9 Franco Basagl i a,Progpo§ito Delle Musva & g 9 @ ¢ il 8caid (1980), pp. 480182.
Translated from Italian by the author of this article.
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that is what society and medicine made of madnissgrafted onto madness itself, understood
as a human condition, as subjective suffering, as a modality of existence. That is to say, on one
side this double is a condition confused with public scandal, delinquency, indigence and on the

other it is whatemains of a message muted by the monologue of reason.

6. De-grafting madness

During one of his Brazilian Conferences, Basaglia said:

I dondét know what madness i s. I't can be everythin
us, madness exists andsitpresent in the same way as reason is. The problem is that society, in
order to define itself as fAcivilod, should accept |

acknowledges madness as a part of reason, and reduces it to that reason athkregsas

science entrusted with its elimination. The asylum needs to exist as long as it makes the irrational
become rational. When someone is mad and enters the asylum, he ceases to be mad to become
ill. He becomes rational insofar as he is ill. Thelgeon is to untie this knot, to overcome
institutionalised madness and to recognise madness where it begins!dn life.

Tountiethisknotor s houl d we meamsltoldestroy thefagylura, the space where,
marginalised and secluded, madnessadivk only as grafted onto the world of reason. To
abate the walls of this marginal space means to return madness to that society to which it always
belonged but from which it was originally excluded.

At the same time, mental illness as a category impbgehe dominating culture has to be
de-grafted from madness as a human condition, in order to return madmen to their responsibility

as human beings, because

in our opinion, madness is life, tragedy, tension. It is something serious. Conversely, mental
iliness is the void, the ridiculous, the mystification of something that there is reopcsteriori
construction built in order to keep the irrational concealed. The only one allowed to speak is
Reason, the reason of the fittest, the reason of the Stdtaewer that of the outcast, of the
emarginated, of YY®hose who dondét have.

In conclusion, these three different perspectives tell us that if there is something like an
identity of madness it has then to be sought through a paradoxical return. It is dorettime
and space where it always belonged but where it has never been. For madness did never
participate to the world of reason nor to the dominant social sphere. It did so only as the primary
excluded, against which reason and society could sefit,edhemselves in a negative fashion.
In other words, madness never participated to the world of reason, if not as a graft. Therefore,
this paradoxical return also means to acknowledge that madness inhabited everyday life as a

graft, confined and contreld in a space (both physical and conceptual) from which it has to be

10 Franco Basaglidzonferenze Brasilian@Milan: Cortina Raffaello, 2000), p.28ranslated from Italian by the
author of this article.

11Fr anco Peseamgtld zi, o, m&lonHao léadria Cre &ccide Il Leoped. by Giuseppe Dell'Acqua
(Viterbo: Stampa Alternativa, 2007), p.Translated from Italian by the author of this article.
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de-grafted, if we want to let the long forsak&mltifera navissail once again, this time to return

madness, with all its open contradictions, inside society and inside reason.
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Reaching out to the Other?Bora and the Wind of Forgiveness
Gregoria Manzin
Swinburne University of Technology, Melbourne

Abstract

At the end of WWII, the former Italian areas of Istria and Dalmatia were handed over to the
then Yugoslavia. After the 1947aris peace treaty, approximately 350.000 ethnic Italians left
these regions. The massive wave of migration which followed in the years after the treaty has
been later referred to as the IsBPalmatian exodus. The exodus led to the creation of an
aftermah society: the one of the Istrian Italians. But such a community suffered as a result of a
further internal division, having been split into tredati(gone), the 350,000 who left after the
Paris treaty; and themasti (stayed), the few who decided tagin their hometowns.

Through the analysis @&ora, an epistolary novel eauthored by two women belonging to
the two communities, this paper examines various aspects of the question of identity presented
by this case of border shift. Anna Maria MoridaNelida Milani challenge the barriers
separating the two parties which for decades rejected each other, moved by a mutual sense of
betrayal. These letters are the effort at reaching out to the Other, dismantling the high wall
erected between the ones wiadt Istria and Dalmatia and the ones who stayed behind.
However, in this arduous process ofurdon of the subject, the two writers acknowledge the
existence of another, common to both parties, Other: the Other who took theichontey
away.

Mori andMilani face here a long neglected, and until then, still open question. Despite the
different processes of becoming undergone by the two writers, Mori and Milani prove-that co
existence is achievable through forgiveness. In doing so, they also impbieéty the path
towards a wider form of reconciliation: the one still needed among all the inhabitants of a very
troubled little piece of land.

Keywords:

ab

I n 1998 Anna Maria Mori and Nelida Milani published a book entiedh, named after the
northernwind blowing through the city of Trieste and along the eastern coasts of the Adriatic
Sea. Bora is a collection of letters exchanged between the two writers and can be considered as
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an open dialogue between two women who are both members of the ethamcdeamhmunity
of Istria, formerly an Italian region, but now part of Slovenia and Croatia.
At the conclusion of the Second World War, the 1947 Paris peace treaty established that
Istria and Dalmatia, two areas on the Adriatic coast to the east of Triesteto be handed
over to former Yugoslavia. Anna Maria Mori and Nelida Milani, both children at the time of
the war, were born in the now Croatian town
of thousands of ethnic Italians who decided to ¢ethe area after the Paris treaty and move
wi t hin |t adefipedl bordare Whis gommunity is often referred to as the community
of theandati[gone] and stands in opposition to the one ofritmasti [stayed], a label used to
indicate those ethnitt al i ans who decided to remain 1in
family. Bora alternates passages from letters written by Mori and addressed to Milani with
passages taken from Milaniés replies and vVvi
intertwined fashion as to shape a narrativdua voci[double voiced], as stated on the book
cover. Readers can easily attribute the passages to their legitimate authors through a stylistic
device that sees Milanib6s texts printed in i
This collectionof letters clearly outlines the gravity of the identity dilemma triggered by
the handover of Istria to former Yugoslavia and also abruptly unveils the fracture between the
communities of thandatiandrimasti. Such sharp scission acted on and exacerbatatieady
severe situation: the attempt to transplant two communities onto a new social (sociolinguistic
in the case of themasti) tissue. In this article, | will argue that the identity dilemma disclosed
in this correspondence operates on two diffelevels. On the one hand, the writers initially
acknowledge the internal division of the Istrian Italian community. drfdatiandrimasti are
indeed comparable to two sides of a coin: both part of a whole, they are connected to each other
but stand in aelationship of mutual exclusion; perpetually back to back, they look in opposite
directions. From this perspective, | argue tBata can be read as an encounter between two
individuals looking to overcome the distance separating them from the (recjp@ibair.
Within this context, | then recognize forgiveness to be the crucial element able to spafk the re
union of two opposites. However, on the other hand, this successful process of reaching out to
the Other will almost surrender to the recognition foirther opposition. I8 o r &sh chapters
this coexistence (which has just been reinvented through the narrative process) seems to be
sealed in the face of a third extraneous element, which is then identified as a new Other: the

nontltalians who subtrated Istria from the ethnic Italian community.
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Let me start this analysis with a quote f

addresses Mori:

Lei mi ha raccontato di essere andata via da Pola ragazzina. Come glaaf&rduemila.§ ]

Fi gl i odd: ¢albledtia, $a lunga e frastagliatdatura, quella che ha generato moncherini,
guella che ha aperto neltascienza una ferita inguaribile. Noi che siamo rimasti abbiamo dovuto
adattarci psicologicamente alla situazione reale, e in ognuno di noiasio tracce di questo
adattamento. La metamorfosi degli esseri noprecura: accade. Si sono venuti formando gli
6i taliani wsnamd el cailioipid profomdo soma avvenute strane fusioni fra cio che
sono stati e cid che sono diventati nelogo in cui sono nati, qualcosa di simileuna
redistribuzione di molecole sconfinate in geometrie impreviste. Nest&uma al mondo
potrebbe pill portarci allo stato pristind.

[You have told me you left Pola when you were a child. Like the othgrtthirtthousand é ] .

Children of the exodus: that breach, that long and jagged rupture which created stumps and

opened an incurable wound into the conscience. We, the ones who stayed, had to adapt
psychologically to reality and, in every one of us, you nate traces of this process of
adaptation. The metamorphosis of the human being:
Italiansdé are the results: human beings whose in
between what they used to be, and what tleeye lbecome in the place where they were born.

Like a redistribution of molecules strayed into unexpected geometries. No existing force could

take us back to our original stamy translation).]

A few pages =earl i er, t he scfiptian sftan oddiblaghk and r st a
white photograph of a little girl. The picture portrays Mori when she was a child and, observing

it many years later, she comments:

Si puo vivere senza la bambina o il bambino che si é stati, poco aeamio fa, senza i suo

luoghi e magari anche i luoghi comuni della ;ifanzia, senza i suoi ricordi di ambiente, i volti

e parole, senzale certezzeo nqui st ate contemporaneamente all duso
dellaparola scrittag 1?2

[Is it possible to live withouhe child we were, a short or a long time ago; without her own
places and even without the commonplaces of her childhood; without the memory of her
environment, of the faces and the words; without those truths conquered together with the
capability of speakg, first, and writing latef é ] ? ]

Right from the initial pages of this correspondence, it is clear th&drigae frastagliata
rottura [the long and jagged ruptymmentioned by Milani will be a recurretiteme of tis co
authored narrative.he lettes canthusbe read as an attempt at incorporatimg scar tissue
resulting from the | ong procesdsnttpf wound hea
However, it should also be pointed out that this collection unveils the existentveodblal
dilemma. On tk one hand, there is the dramatic condition of the livingstunpsp e ci al |t al

generated by the rupture betweendhdatiandrimasti. As Mori plainly affirms:

Il nostro nemico siete diventati voi: perché restando avete sminuito il rostescengé ]. Il
vostro nemico siamo diventati noi. Perché, andandogeabbiamo lasciato piu soli, piu deboli,
impotenti a difendere la vostidentita di italiani in un territorio che non era piu italigho.

1 Anna Maria Mori and Nelida MilanBora (Milan: Frassinelli, 1998), pl1(my translation)
2 Mori and Milani,Bora, p. 5(my translation.
3 Mori and Milani,Bora, p. 218(my translation.
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[You became our enemy because, by staying, youdukttir decision to leave [...]. We became
your enemy because, by leaving, we left you even more alone, weaker and powerless in front of
the necessity to defend your Italian identity in a territory which was no longer Ifalian

On the other hand, a furthielentity issue is addressed explicitly in the last pag@&ood,
although its effects are at work throughout the collection. It is the sense of otlsep@sting
noi[ug, Italians, fromloro [then], Slavs:

E incomincia a questo punto un viaggioignota | r e s t o italhdi in geadrei ilaiaggio d e g | i
tra il On@&]JPérglkeitalianid®ll srtad.a, e qui sono assolutament
ri mast i 6 gliakril cooatiio 8loveni anguiesto punto non fa differehza.

[At this stage another journey starts, one unknown to the rest of Italy and to all Italians: it is the

journey along the bor degr]Foslstiaa ltababhsi(andgjheréthesed f r om 6t h
is no difference between thadatiand therimast) , 6t theothérs: and & does no longer

matter if they are Croatians or Slovenigns

In order to understand this further level of Otherness, it is crucial to bear in mind that the
starting point of this dialogue is the mutual recognition of a shared grieedndach a grief
originated from the same historical events, but developed following separate routestidhis
acknowledgement is accompanied by the will to understand the voice on the opidesdé
the border. In other words, through this dialogihe, two authors are able to recognéseh
other as equals; even if in this case it means being equal in their misfortune. In thig gense
a dialogue marked by the patience to &isten
conversation onneasy memories. Such recollections, despite their intrinsic problemasiie
and the interlocutor they are directed to (a threatening counterpart), do not givangdédon
of aggressive resistance. The hostility dividing the two communities iscilyptiecognized

but here it is accompanied by a sense of resignation more than resentment:

Figlie della stessa, spaventosa, guerra e dello stesso orrendo e idgpegiaerra. Perché i tuoi

ricordi e i mieid che peraltro abbiamo in comur@n due grandieserciti di umanita
diversamente e ugualmentevinthé sper ata, | 6umanit”™ alla quale tu &
dei O6rei maas tmifa, de @ ]|senodsomograpriaminte]id@rtici, sono peodto

simili: ricordi che corrono paralleli mcomprensibili gli uni aglaltri, anche perché da sempre,

per quel che ci riguarda, che riguardantzstra patria comune e in modi diversi perduta da

ent r ambe, statodualcune amgha soffiato sul fudco.

[Children of the same horrible war araf the same horrid and unfair pesatar period. My
memories and your memoriés which we share with armies of differently and yet equally
defeated and desperate human beings: on the one hand, your armyndkg on the other,

mine, theandati[ € P if not identical, they are at least very similar. These memories run
parallel and yet are incomprehensible to each other also because, since ever, for what we and
our fatherland are concerned (a shared fatherland later lost, in different ways, for both of us)
there has always been someone who blew th¢ fire

4 Mori and Milani,Bora, p. 200(my translation.
5 Milani and Mori,Bora, pp. 77 78 (my translation.
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Now that | have shed light on the nature of the twofold dilemma previously mentioned, |
will analyse the first level of Otherness which characterizes this correspondence. In the last
quote, Mori points outhow Istria ended up to be for both parties dbetria comune e in modi
diversi perduta da entrambe. tlSubsaggests the necessity to put aside the hostility that for
years has divided ttendatiand theimasti. even if it was via different paths, batbmmunities
have experienced the same dramatic ldb& purpose of these letters tkerefore &capire,
raccogliere i fili sparsi o interrotti, mettere a confronto le idee ricevute, andare a vedere
[Understanding, gathering the scattered or interruihieshds, confrontinthe ideas previously
accept ed,®Inotaar wofdy, thia apllatioration is an attempt to overcome the brutality
of history and politics, which not only transformed a community into a mass of refugees or
internally exiled peog, but also managed to separate the two resulting parties by igniting a
strong sentiment of reciprocal rejection.

Such a long history of rejection between the two communities, combined with the intention
behind this double voiced narration, suggests thei@rimportance of the issue of forgiveness.
Jacques Derrida regards the essence of writing as a request for forgiveness coming from the

person who writes and directed to the readers:

Si domanda al lettore, apostrofato come giudéé, [di perdonaré ed e forse la verita di cui
parla il testo come verita di ogni scena di scrittura kettlira: domandare perdono al lettore
confessandosBi scrive sempre per domandare perda@ng. 7’

[The reader, addressed as the judgé |s asked for forgivenes$ and, perhaps, this is the
truth spoken by the text as well as the truth of every setting of writing and reading: confessing
oneself, asking the reader for forgiveness. One always writes in order to ask for forgiveness

[e].]

| argue that these letters enact thmate reflection on the act of forgiveness between the
andati and therimasti: Bora exposes such an issue in its blatant bareness by calling for the
attention of a reader who is the immediate recipient of the apology it acts out.

These letters are writtfor a specific addressee (Mori writes for Milani, and Milani writes
for Mori) and have then been published for a general readership. Forgiveness can be explored
on the level of the correspondence between the two writers. Subsequently, we can extend the
validity of this act, widening its scope. The moment of publishing aims at two objectives: (1) it
enacts an offering for the readers who partook in the events (other members of the two
communities); and (2) it highlights the value of an open dialogue the$ dot aim at

establishing new truths or solutions, but rather seeks a mutual understanding.

6 Milani and Mori,Bora, p.8 (my translation)
7 Jacques DerrideRerdonare trans. and ed. by Laura Odello (Milan: Raffaello Cortina, 2004), p.(A02
translation)
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This observation calls for a second one, I
of the first questions about forgiveness relates to the possibilitgpmssibility, or better the
appropriateness or inappropriateness, of formulating a request for forgiveness addressed to a

community. Is it admissible to ask for forgiveness to a plurality of individu2désfda writes:

Si puo, si ha diritto, € conformé¢ a senso del Oper dapiwdund aumandare per
gruppo, una collettivita, una comunita? E possitbdenandare o concedere il perdono a un altro
che non si a deruatbrtoo on crémine singdlae? e ,

[Is it possible, and doesonesvh@ t he ri ght t o, is it consistent wi!
ask for forgiveness to more than one person simultaneously, to a group, to a collectivity, to a

community? Is it possible to ask for or to grant forgiveness for a wrong or a singulas tim

an other who is not an individugl?

Borapresents an attempt to define the write
recognize moments in which Mori and Milani speak as individuals, especially whewriteey
about their own experiences and chddd memories. However, in other passages, their
attempts at explaining or understanding move along the tracks represented by the dichotomy
andati and rimasti. On these occasions, events are then presented or questioned from
acknowledged perspectives: theiords speak for their respective communities of belonging.

Yet this dialogue never really loses its peculiar character of a face to face confession: two
worlds stand in front of each other without any mediation. And the theme of forgiveness finds
itscot ext within the microcosm constructed thr
depict the point of view of their own community, but the issue of forgiveness at stake here is
actuated on an individual level. Undoubtedly, we come across some passiigesinvthe
plural, especially the ones authored by Milani. Yet, through such use of this personal pronoun,
neither of the writers intends to claim a collective validity of her thoughts. Even if atthigses
letters do utter a collective discomfort (egpsed through the use of the plugeammatical
subject), the confrontation at stake is undeniably one between two individuals:

| o Edé&\elida: tu, eic

Ed =~ successo che 1 o  andat o faoridaesé oearicoedi quel 6 Tubd:
da confrontare con altri ricordi, e nei chilometrisdlo st a o al |l 6i nterno del |l 81l s1
mezzo a boschi di gineprie[] E i | 6tud ha risposto con una voce
fioca, poiduree i mperi osa: O6Non ho niente da dire.

lo ha insistito: & andato a cercarla per parlarle di per$ona.

Derrida,Perdonare p. 31(my translation)
9 Milani and Mori,Bora, p. 10(my translation)
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[ ¢ and Nelida: you, and | é
And what happened is that | went | ooking for that

the self; inside memories to be confronted with other memories; travidlikgometers on the
coast or through the Istrian inland, along roads cutting through juniper wdédk.

And that 6éyoud replied with a thin voice, firstly

01 have nothing to sayébd

| insisted and went ldang for her to talk to her, face to face.]

It follows that, i n response to Derridaods
coll ective request for forgiveness. Mori 6s ¢

quest of ano [I] who decided to look for & [you], unquestionably reveals the confidential
and personal nature of this exchange.

The use of these two personal pronouns to address the encounter acted out through these
l etters brings to mind Naomiallyou (Bnd meéeedDsrridab s er v
makes a brief refer enc dantdBhoyBuberexplias existenck ) . [
precisely as a moment o fl9Aecording tomimeghe capasitytee e n 0
addr ess a human ifegapasgagefrom axpeencé to celatioreshipnThe other
person is no | onger shaped through a grid of
l' i mits of a world made of contents, to use B
the distancehat ordinarily separates individuals. As a matter of fact, Buber differentiates two
possible attitudes towards the wgnolud:; @mae toh
domi nated by t-ihted.bg®hued d&odeés od | exdpacitydonce i r
overcome experience ( whti & hatitnistt iedaed) diomi acrad eers
with another human being. Such a relationship demands the absolute commitment, on the part
of the sel f i ttéo naobdaenddivoan Dbtriges uéblbeelbat i onshi p.
a moment of presence through the relationshi
it is pantt ofeltahe oddshi p) and so is the past
experiencedl n tihte6 ommode, the 0106 is surrounded by
Such contents are transient, they pass. By virtue of this feature ascribed to objects (the
possibility to experience them), objects are then located into the past.rinestiering into
relation with Oyoud means over comi nigt 6t hneo dde s
of existence:

The basicwordYou can be spoken only with oneds whole bei

into a whole being can never becamplished by me, can never be accomplished without me. |
require a You to become; becoming I, | say You. All actual life is encotinter.

10 Martin Buber,| and Thoutrans. and ed. by Walter Kaufmann (New York: Scribner, 1970).
11 Buber,| and Thou p. 62.
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This bringsme back®oraa s a moment of encounter bet wee
the necessity to enter intorae | ati on with O6youd in order to
book, Mori addresses herself as la bambnf-the child], referring to the black and white
photograph that she de Botbeaforealttering thiddtdicatod s oper
s h e wUnatbanbina, pbi una ragazza grassa e infelice. Dopo a®corénché tutto,
faticosament e, S i r i u A childdirst,uthen g fat@mdnuphappyn u n i
teenagerUntil one day, with great effort, everything is recomposed infoag | e'?Thd . 0] . &
unity of the subject is achieved only after, first, the confrontation (the encounter), and then, the
acceptance (through forgiveness) of the Other. The process that led Mori to reunite all the
Osplintsdé of tilobastselgasnttohrmaowemptl ke emoment
namely Milani.

The same can be said for Milani, although there is no passagerain which she
explicitly comments on this necessity. The reason for this absence is most likely to be found in
the gensis of the book. This encounter was pursued by Mori; she was the one who initiated
this exchange with her attempt to establish
initiative but eventually the two writers found a fruitful channel of commatiwa through the
l etters. Again Buber writesd itdbannbtflbh oundkloyu enc
seeking [ é]. The You encounters me. But I e
relationship is election and elective, passive and active @ i Erem this perspective, we
can deduce that the correspondence between the two authors flourished in the moment where
such an encounter became O6election and el ect
when it was no longer perceived (byMila ) as an act initiated by
on the o6youb6. The relationship therefore bec
feature that Buber attributes to the moment of relation.

Having established that the encounter witnegss&brarevolves around two individuals,
it is important to understand why forgiveness is relevant in this case. Derrida attributes a
confessional nature to the moment of writing. According to him, when writing, the writer is
moved by a request for forginess addressed to the readership. Therefore, the next question is:
what is the O6perjuryd, as Derrida defines it
also implies some considerations on the readership: who is taking up the roleezfdé@én

Bora?

12° Milani and Mori,Bora, p. 6 (ny translation).
13 Buber,| and Thou p. 62.
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Let me start with the last question. This is a collection of letters; therefore, the primary
addressee of this narrative is the recipient of the letter. However, through the publication of the
correspondence, the letters cease to exert theidanat private communication. The ethical
moment behind the birth &orais to be recognized in the urge to tell a story. Once started,
this compulsion generates into the will to get the story across. Therefore, alongside the private
and therapeutic funicin of this correspondence, the option of a future publication of the letters
immediately offered to the two writers a second motivation: the opportunity of attracting public
attention to a topic until then avoid&d.

Precisely because the act of publicatcmnsigns a personal exchange to a public space, |
suggest the necessity to proceed here with two different readings. The first stems from a point
of view that looks at Bora as a personal exchange between the two writers: the addresser of the
letteriswr t i ng to a specific addressee. The secor
publish their correspondence. When consider
distinguish between these two levels. In other words, we need to bear in maxisteace of
two separate narrative levels also when we move to individuate the nature of the perjury
mentioned irPerdonare Since this narrative addresses two readerships, the stimulus behind it
(the O6perjuryoé indicat eddwvithinyhe lespectivé levalg. needs t

| will begin by considering the nature of this perjury within the first narrative level (the
letters as a personal exchange between the writers). In this context, Mori and Milani inhabit the
roles of both writer and readdgiven this duality, it follows that the perjury to be forgiven
resides on both edges of the dichotoamglati and rimasti. Bora presents all the features of
testimonial writing and the authors can be considered, in this regard, as representatives of an
aftermath society. We therefore face a situation in which two antithetic concepts mix together:
guilt, which implies the existence of a perpetrator, and victim. In our case these concepts are
mixed together.

The sense of guilt here also resides within thamicprecisely because of the separation
of the aftermath society into the two communities ofdhdatiand therimasti. The original
victims of the traumatic event, the ethnic Italians, are split into two groups that grew into
reciprocal enemies, rejecgireach other. In other word8pra represents an effort to surpass
that sense of isolation, generated by pueat events, which was later aggravated by the scission

of the aftermath society into two subcultures hostile to each other. In view of this tattemp

4 Only in 2005, seven years after the publicatioBofa, did the Italiargovernment officially dedicate a day to
the commemoration of the dramatic pesir events experienced by the IsBalmatian Italians Giorno del
Ricordq celebrated on the 10th of February).
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undertaken by Mori and Milani, the Operjuryo
which led these two groups to consider themselves victims; victims not only of historical events,
but also of the Operjuryd&orcwitesni tted by the o

La cosa piu semplice, la piu nedie, di fronte a una tragedda e la nostra &tata, resta una

tragedia, alla quale pero non € stato ancora riconodaiotn fondo il diritto a esge tale nelle

pagine di stori® € prendersela cagualcuno: datemiunnemio, e vi sol llever , il mo
Perché ve ne siete andati?

E voi, perché siete rimasti?

Ha senso continuare a porsi questo tipo di domande?15

[The simplest, the most natural reaction in front of a tragkedynd our was a tragedy, it 8tis

a tragedy which has not been granted the right to call itself so in the pages of Bisterp

blame someone: give me an enemy, | will raise the vjorjd

Why did you leave?

And you, why did you stay?

Does it make any sense to still ask thesestjons?.
These | ines clearly show the recognition of
already dire situation. In this passage, Mori underlines the pointlessness of these reproachful
guestions. Forgiveness is, in this sense, to bepirgtd as the will to accept that, for each of
these questions, there is an equivalent one coming from the counterpart. Forgiveness means the
resolution to stop chasing an enemy.

It follows that the dialogue enacted through these letters is not aimistphtighing new

truths. It represents rather the effort to acknowledge the fact that both parties involved in the
postwar events have suffered a dramatic 188s8ting about theandatiand therimasti, Milani

comments:

Real i zzi amo al |tddomune mondi codcreti nmwndidsibidi, llaerdciproca
estraneita di due orizzonti concettuali privipdinti di contatto, perché prodotti da due contesti
molto diversi.Solo ilmondo affettivo & condivisibile, quello della nostra infanzia e adolescenza
E i mondi immaginari. Il mondo istriano come te lo immagini tu da lontanmpihdo italiano
come lo immagino id®

[Through a common dialect, we shape concrete worlds which we cannot share with each other.
It is the reciprocal extraneousness of two cqutaal horizons with no contact points, the result

of two very different contexts. The affective world is the only one we can share, because it is the
one of our childhood and adolescence. And the imaginary worlds too. The Istrian world as you
imagine it fom far away, and the Italian world as | can imaging it.

Here Milani acknowledges that years of separation and a life spent on opposite sides of the
border have irrefutably caused a fracture between the two communities. However, this fracture
appears diffeent from thdunga e frastagliata rotturahe mentioned in her first letter to Mori.

This correspondence seems to have restored the integrity of the affective sphere. The hostility
towards Mori 6s first attempt s dhasbeensubstituted s hi n

15 Milani and Mori,Bora, p. 218 (my translation).
16 Milani andMori, Bora, p. 224 (mytranslation).
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by a form of hospitality, in that both writers are able to host each other in their own process of
remembering.

In short, the urge behind the writing of these letters is the desire to break the circle of
mutual silent accusations thHeeeps feeding sentiments of hostility and resentment between the
two communities. This is achieved through the appreciation of a possible different perspective
coming from the other side of the borderline. The choices made after the Paris treaty divided
the aftermath society and were the origin for distinct points of view. This correspondence
underlines the importance of remembering the status of injured party common to both
communities

This last reflection brings me back to the second readiipod mentioned earlier. We
have seen how the use of the two personal pr
two individuals who embark on a journey aiming at mutual understanding. However, there is a
further situation that needs to be explored, onghith we witness an opposition betwaen
(we) andoro (they): the plural used by the authors in the last chapters of the book unveils the
second aspect of the identity dilemma at the origin of these letters.

Paradoxically, the additional borderline tlsaparated Slovenia from Croatia after the civil
war in former Yugoslavia ranites the two communities. However, this is a negative reunion
in that it creates another opposition which sees the Italian community standing against what is
perceived as anath form of Other. Mori underlines that both @uedatiand therimasti share
the same feeling of hostility towards the new powelders. The resentment towards the
Yugoslavian governing class is also explicitly articulated in various pages authorechi/!Mil
Both authors agree that the two communities adopt the same attitude. The main factor behind
this resentihentongsngbet 6nohe Ekoroltam part oflftieal i an
generic category of the Other, therefore the distinctions bettheesingle elements included
in such a group are not relevant. It is evident that these pages mankedabgloro bring to
l i ght a sentiment of hostility between the
Italians often address themselvasd the Yugoslavian citizens (today, and already vBwa
was published, not Yugoslavians anymore but Slovenes, Croats, Serbs, Bosnians, and so forth).
This is a further dimension that adds to the dynamics that led to the social isolation of the ethnic

Italians.

17 @d/enne il malvagio e ci sottrasse la bolla di sapfFiee evil arrived and stole the bubbles we were happily
bl owi ng. ] 6. Bbralpa2id (myarandlatiohp r i
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Loro are the common enemy, the perpetrators who have taken control of the Istrian
peninsula. Yugoslavia emulated the strategy previously employed during the fascist
domination: cultural repression of the foreign culture. The lack of public recoymt the
injustice suffered by the Italian community is the factor that hindered the process of healing of
this wound. In this sense, Bora sums up the consequences of a trauma that, far from being
contained within the realm of the past, has deepengabits until reaching the present, feeding
on feelings of hostility, resentment, mistrust and derogation of the Other. We have seen how
Mori emphasizes the status of O6tragedyd that
the ethnic Italian commmity of Istria and Dalmatia. She also highlights that history had failed
(at least until then) to grant these events the right to be officially recognized as a tragedy. In
other words, this tragedy has been denied and this denial has transformed thkawegitinto
a surviving trauma; a trauma that persists in the present.

From this perspective, the publicationBdra also aims at claiming public attention and
recognition. With regard to this point, Ross Chambers underlines that testimonial writing has
to be considered a symbolic practicé®l performs a captatio on the readers, in that it wins
their attention in order to focus on what he
that society is not willing to look at. What | am suggestingke i s t hat Mor i a
aggressive tones towards Yugoslavians can be read as an act of what Chambers defines
O0i mperti ne Baramdan act of varitn§ ¢omnaitted to understanding and forgiveness,
an attempt to put aside any form of hindraincerder to listen to another voice without any
anticipation. In this context, the resentment emerging from these pages written along the
opposition betweenoi andloro surprises the reader, because here there is no space for that
attempt at listening tthe counterpart. The mutual availability to hearing out the voice on the
other side of the border is the core element of this communication betwesrdtteand the

rimastiup unt i | Borabds | ast chpetersen€éambers w

Since the bscene is wholly or partially excluded from the set of genres that constitutes a given

culture, and so liminalized, witnessing writing is obliged to exercise its indexing function

through the performance of a generic act of catachresis: in the sameidésaatsvhereby the

attention of its readers is turned in an unwonted direction, it turns a conventional genre to new
purposes [ é]. But such an outcome [é] is further

a metaetiquette capable of canceling normales of appropriateness and politeness, so that,

i nstead of being received as an error to be shr
intervention is read instead as an intended act gd@ninence, and hence achieves a status of

meaningful utterare19°

18 Ross Chambersintimely Interventions. AglWriting, Testimonial, and the Rhetoric of Hauntjagn Arbor:
The University of Michigan Press, 2004).
19 ChambersUntimely Interventionsp. 36.
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Thus, the sharp and at time derogative tones characterizing these pages are to be interpreted
as an attempt at raising the readersd awaren
which has passed unnoticed for too long. What | am stigges that, at an instinctive level,
we witness the release of sentiments of reprisal dictated by the necessity to finally bring to the
fore the policy of cultural repression undergone by ethnic Italians under Yugoslavian rule. Like
the fascists befordné Second World War, the Yugoslavian government acted out (within its
own geographical borders) a cultural and linguistic repression of the Italian community.

In this context, the publication ddora with a major Italian publisher represented the
possibilty to scream about the injustice undergone by the whole Italian community. Perhaps
the writers did not disdain the possibility of eliciting some feelings of guilt in the general
readership: the public has ignored this situation for too long (becausa¢hayaavare of it, if
young readers; or because of an unwillingness to look in that direction, if old enough to
remember the postar events). The decision to publish these letters reveals therefore the intent
to bring to light the obscenity, to provoke tleadership and force it to face what was known
but not acknowledged.

In summary, this analysis &ora has recognized two different narrative levels which are
moved by separate intentions. On the one hand, | underlined the autobiographical dialogic
charater of these letters. In this respect, the relevance of this dialogue lies in the effort to create
a link between two individuals belonging to opposing communities, divided for decades by a
sentiment of rejection. The letters provide a comfortable andspafee for confession; they
grant the writers the possibility to open up
narrative | evel, I have suggested tMhecuorel ev
relationship, and subsequently pointed lbow this correspondence can be interpreted as the
encounter between an 0616 and a oO6youd, final!/l

In this context, forgiveness is the turning point able to tear down the barrier separating the
two communities. It is the elemeritcaving for an openness which might wipe away previous
feeling of intrusion. Forgiveness is the secret motor behind this correspondence: the writers
confront the O6o0original perjuryo ( tandatiamlc cept a
the rimasti)and work together to surpass it.

| also drew attention to the motivations behind the publication of these epistles. Here the
issue at stake is no longer forgiveness but rather the wish to break down the barrier of denial
erected around the pestar event®on the NorthEastern border of Italy. From this perspective,

Bora aims at achieving a public recognition of the drama suffered by the communities of the
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andati and therimasti, hoping therefore to terminate the surviving character of the trauma

experiencd.
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Catalan ldentity in the PostFranco Era: Writing Desencani n Tor r ent 0
Un Negre Amb Un Saxo

Jaume Silestre | Llinares
University of Kent

Abstract

magine Spain as a tree, with different branches politically and culturally standing for its
I different cultures. What would it happen if these branches, except one, were transplanted to
a shadowy area? Probglthey would dry up and the Spanish tree would grow with just one
branch, asnonoarboreaformation. This metaphorical image may represent the Spanish State
that Franco so enthusiastically envisaged. With his death and the establishment of democracy,
the $anish tree experienced a grafting process. The forgotten and dehydrated branches were
grafted into the old tree. As is known, the success of grafting depends on the host for nutrition,
devel oping in our case i nto anthemendenmocraic 6 ¢ 0 my
Spain (19781986)?

The Catalan writer Ferran Torrent focuses on this context to point out that the host, the
Spanish host, resembles too much the Francoist one. In consequence, Torrent makes an explicit
criticism of his contemporargemocratic society regarding the failure of the culture that would
represent his graft, Catalan culture.

Always bearing in mind the cultural realm, others have used this metaphorical tree to
represent contemporary Spanish soci&tya nice metaphor but theee is finding it quite
difficult to thrive, since as Torrent highlights, the trunk of that tree is rotten after years of
Francobds fascist dictatorship.

Keywords:

ab
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| say what | say without cowardice.
But | also know the price of that.
Sooner or lger, | will get the sentence.
Since it does not interest who does not lick with patience.
They will isolate me, saying that | isolated myself.
Ovidi Montllor!

When one is considering cultural identity, the Spanish State is a vast and fertile field that
offers complex areas of research. Different nations and nationalities have shaped its
cultural past coexisting with Spain in a pyshl relationship. That is why the image of Spain

as a multicultural tree comes to mind; a metaphor that several organidzd@D¥ENAES
(Foundation for the Defence of the Spanish Nation) have used to imagine and to protect all the
branches that represent it.

However, in order to understand it we need to go back in time in order to understand this
Spanish tree. In a Europeanntext the nineteenth century witnessed the creation of the
NationsState, causing the majority of the modern states that we know today, like Germany or
France. In the Spanish State the romantic and liberal ideas exalted the Catalan, Basque and
Galician peipheral nations. These nations experienced an unimaginable cultural and political
impulse at the beginning of the 20th century: the Catalan Renaissance, the Galician
Rexurdimento, and the postulates of Sabino Arana in the Basque Country.

However, the impason of the fascist Francoist regime shattered any possibilities of a
multinational State, establishing the model una, grande y libre (one, big and free). That is to
say, Francodbs aim was emphatically to cut a
Castilian branch: a monoarboreal formation.

With the death of Franco Spanish society saw the death of years of imposition of a totalitarian
government, which suppressed individual and

t he democr awoenwith¢the mérdneo Yallast, but did all the affairs pertaining

to this historical period really finish? Following with this arboreal metagiaw, would these

forgotten and dehydrated branches fit in the new democratic Spain1986%?

My artid e wi | | explore the role of Catalan cul
particularly during the first ten years of democracy (22987). Specifically, | will consider

the latency of the revisionist critique of contemporary Catalan cultaréiatory: how Catalan

contemporary literature must be approached within a wider revisionist critical turn on the

1 6Per, tamb® s® el preu de tot aix,/ Mes tlepawathb o d' ho
paciencia./ M'aillaran, dient que m'he aillat./ Diran o diuen, que ja s6c acabat./ No pense pase duerar
guanyat. 6 Ovi di Montl | or, ¢ MBontVentiBdrda Nav@riol, 19¢8y. 2 t i ca b6, i n
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Spanish Transition period (194®78), the consolidation of the democracy (32880) and
thedesencan(disenchantment) experienced with nebto the new political situation.

The Catalan writer Ferran Torrent (Valéncia, 1951) focuses on this context to stress the
disenchantment that Catalan culture felt with the new democratic situation. In this way, Torrent
makes an explicit criticism of hisontemporary democratic society and the failure of grafting
Catalan culture to it. The reason, for Torrent, would be the dio&pain and the Spanish
governmentd si nce the trunk of this old tree wol
dictatorship. Thats why Torrent would also criticize organizations like the aforementioned
DENAES, which support a Spanish nation that is intrinsically centralist and Castilian
nationalist. To explore these ideas, | will focus on the Catalan writer born in Valéncia, Ferran
Torrent (1951), and the analysis of his nouel negre amb un sax@ Negro with a Sax)
(1987).

The story is set in the eighties (1987), following ten years of complex democracy in Spain.
The action takes place the city of Valéncia, which Torrent explaresder to offer a sharp
criticism of its society.

Thus, Torrent narrates the story of Hector Barrerabaser and journalist for the
newspaper OEI Cam26, a tough but principled
environments of the appatgn democratic Valéncia ruled by the socialist PSPV (Partit
Socialista del Pais Valencia Socialist Party of the Valencian Country) government. The
pretence of the journalist is designed to discover a net of prostitution of minors and of drug
trafficking that splashes high positions in Valencian civil society. For this reason, the night, the
sex, the drugs and the prostitution will be daily spaces that Barrera will have to confront with
procurers like Sandokan or corrupt judges like Ferragut. Curiouslygend@arrera will be
assisted by marginalized and outlawed characters like the thieves el Xino and Penjoll, and by
the illegal detective Butxara.Finally, after facing the Valéncian night, Barrera feels
disappointed and frustrated, having witnessed thssiyisy of his periodical and of the

supposedly official and civil society in general.

2 Inthis context, NS can begsidered a thriller in a Valencian city, which Torrent correlates with the Barcelonan
genre tradition; and, especially, with black genre films and literature, in which we can point out E. Mendoza, A.
Martin, R. Tasis, M. de Pedrolo or F. Bellmunt amoripr.

3 Toni Butxana is a usual detective in the literary universe of Ferran Torrent that it is rescued for NS. We find
him in No emprenyeu el comissdfi984),Penja els guants, Butxar(d985) Semental, estimat Butxaifd997)

andNomés Soci§2008). Morever, the journalist Héctor Barrera is also the protagonist6fany de | 6 e mbo
(1992); and, like in NS, these two characters share narratologic spaaedh i rei(1989) andCa mbr es dbdacer
inoxidable(2000).
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1. A folkloric graft

As we have just mentioned, one of Francods
on the idea of the artificial unit of Spain under thetoa of Castile, creating a territorial
concept of Spain which suppressed the differ
national conception sought a Machiawike ideological control; not an original idea by the

dictator, since its rostcan be traced back to the fifteenth century with the Catholic Kings. The

idea permeated in the twentieth century, with philosophers like Ortega y Gasset who, affected

by the findesi cl e cri si s, mourned that O6éSd9gsafin is
watert i ght cormfipart ment so6.

As a consequence, the possibilities of development for the different cultures within the
Spanish State were simply unattainable, since this imagined Castile community prevented them
from it. Instead, for forty years Gaiég the Basque Country and the Catalan Countries were
subjugated by totalitarianism whose Opur pose
particular view of Spanishnesdi¢panidag @it he oniy possible. 06

However, with the death of Franco in 198%iew context arose putting an end to almost
forty years of a fascist dictatorship. His death meant a political change that dramatically
influenced Spanish culture. The transition to the democracy {1978)& was perceived as a
great opportunity for cultral minorities in the State to experience a rebirth after the repression
carried out by Franco. Certainly, i n this n
adamant about receiving from the central government a huge level of protection and
congssions after Francoism.

The 1978 Constitution assured a democratic transition in Spain; at the same time, they
looked for a territorial organization that would finish with the conflict of Spanish identity. This
Constitution was welcomed by most of theipodl powers in Spain, although with some
scepticism from these nationalities. This young democracy was consolidated in 1982 when the
PSOE (Spanish Workers Socialist Party) won the elections. It is in this context that Torrent
focuses NS, as well as agaramount of his works.

Why is this decade important for Catalan culture and especially for Torrent? In 1982, the
Socialist Government impelled the Spanish Constitution, recognizing officially Catalan,

Basque and Galician languages, and most of thesecemtws regions had, or were in the

4 Cited by E. Hansen, the criticexplainh at o6he was despairing of th
that were created by the disparate nature of t
Rural Catalonia Under the Franco regime (New York: Camblittgeersity Press, 1997), p. 24.

5 In TrianaToribio, Naria Spanish Nacional Cinema (London: Routledge, 2003), p. 38.

5 These dates are the ones that the majority of political scientists have agreed upon, like Redero
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process of passing, their Statutes of Autondmyrevival of these languages was certainly
expected, which would increase the use and consumption of Catalan language and literature.
Precisely, as Torrent has commentecesaMimes one of the reasons for him to start to write

in Catalan was the soeimultural environment that augured a huge increase in the demand of
Catalan culture.

Certainly, a revival was needed as we can perceive from NS due to the lack of ci#teatse

in the noir Valéncia that Torrents presents us. Torrent reinforces the idea of a poor society in a
cultural way with the allusion to one of the most important symbols for the Catalan Countries,

the King Jaume |. The King, a symbol for the spreadih@atalan language, as well as
Christianity, is forgotten and devalued as such, certainly through an erosion process initiated

by Franco. l ronically, one of the Kingds st a
guar d, but i nn cdhc oanfp awtlyorods ai rbut ypi cal tasks
addition, if the statue had to coexist during the night with whores, by day he was not saved
either, since the growing consumer society w
Inglés [abig Spanish department store] tortured him withtheteghmop novel ti esd (N
Nevertheless, Torrent still sees space for nationalistic claims that they had so much power at
the end of the ©670s and begi nnitmtigne. ddirent he 06 8
retrieves this nationalist feeling that seems to have a ghostlike appearance, a fossil in the
capitalist society ar iJaunel wags damed af a rationatisics d e .
symbol s i n mauletfCatalam eatidnali§sptaced a national protest painting on his
pedestal &6 (NS, p. 49).

Therefore, these images may refer to this idea of showing spaces that were suppressed during
Francobs dictatorship; so, the fact oeve portr
the historical connections and cultural normality.

It is a criticism of the regionalist folklore conception of Valéncia as subordinated to Spain, a
conception inherited and imposed by Franco that predisposed a servile city spa of Spain.

Fr anc o ébkproeess|of wprooting Catalan culture evolved into a Valencian society
understood as a folkloric graft. As Barrera
always been fucked. Here a lot of artist, a lot of fireworks and a lot of floweritAgyoes like

that for wus: fASpa of Spainod (NS, p. 47).

7 In this way, Catalonia and the BamgCountry were the precursors, achieving the first Statute after Franco in

1979; then Galicia in 1981, the Valencian Country in 1982 and Balearic Islands in 1983.

8 We refer to the interview by Vicent Méywaod, Fetram T or r el
T o r r ElTamps24th February 1986, repr. in Ferran Torrent, Tocant Valéncia (Barcelona: Columna, 1995

2001), pp. 148959.
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Valencia is then depicted as a poor cultural city, whose symbolism is essential in order to
recuperate its cultural leadership. Hence, as Rosentone mentions, the pretension of Torrent
might be understd inthisposFr anco context as a desperate n
[ ] societies recovering from totalitarian r

or sexual minorities involved in the search to recapture or create viabie hed g e s . 6

2. Francoist ghosts: possibilities of rgrafting?
But why is the cultural situation as poor as described by Torrent if the story is contextualized
in the mid80s when the democracy was fully consolidated? The reason for this is clear for
Torrert 1 and | would add for most of the civil society: politicians.
In this sense, the reality of the Statutes of Autonomy, although without denying their
importance, was quite different and the claims made by the historical nationalities remained
just as a sttement of intentions. In this way, as Santacreu and Garcia put it when referring to
Torrentdos context, Val enci ans achieved alll
necessary an economic and cultural effort from all Valencians due to theltheeges to be
generated, [by] the young Spani s$h democracy
Hence, Torrentods NS wo ultHbwevee the texsoezegashaipi s ¢
and ironic criticism towards the local and central governments dueitdaitie of implication
in the Valencian and Catalan cultural recovery, a criticism known as a pededaicant
Il n this way, Torrent ds cdedencanwith thendemogracy el at e
that was experienced by large sectors of the hediinly communists, and nationalists. In this
way, thisdesencantesthetics would imbricate with the era of postmodernity. The sense of
despair, of disillusion would share some of the aesthetics of this philosophical trend. As Dennis
Smith considers wheanalysingZygmunt Bauman 6t he sense of ambi val e
deep scepticism about modernity: an unwillingness to believe its promises and a reluctance to
be taken in by intasr réabtiigv esst o(raibeosudt osro citéatiai s m,

this sense, foll owing Smart, 6t he concept C

% R. A. Rosentone (ed.), Revisioning History (New Jersey: Princeton University Press, 1995), p. 5.

0 Theauthorg arry on to stress the diffculties of establi sl
social agents had to made in order to overcome the tunnel in which Valencians were, demanded, on one hand, a
notable endeavour in the government inrents concerning infrastructure and, on the other, a pact between the
government and the unions, that would guarantee the support to a huge number of workarsrfagingp | oy ment 6.
In J.M. Santacreu Soler and M.Garcia Andieaifransicié democratica al Ha ValenciaSimat de la Valldigna:

Edicions la Xara, 2002), p. 83.

11 Other artists that promoted Catalan culture include J.F. Mira, Andreu Fabregat, Quim Monz6 or Francesc
Bellmunt.

12 1n Dennis SmithZygmunt Bauma¢Cambridge: Polity Press, 1999), 4l
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devel opments in a number of are¥mthgIpankste] t he
context we find the erosi on aréntntakes oleapilss c ul
perpetuation undermines the possibilities of expression for Catalan culture.

From the beginning, Torrent begins an ironic game when referring to the young democrat
and their presumed defence of freedom since the sceptic jourralist&considers that she
was from those that they call progressives [read it as socialists], since during the trials she
guoted constantly the constitution, the freedom of speech and a pair of jokes more, a lot in the
line of the young democrats (NS, )1

Torrent certainly is being ironical about the progressives identified with the PSPV, since
through the novel we can trace a series of references that undermine their good democratic
predisposition. An example in this context is the criticism of thealst president of the
Generalitat Valénciana [the government of Valencia], Joan Lerma. He is disapproved of for not
desalinating the waters from Castell6 and for damaging the farmers; another politician criticized
is the socialist president of the Spdnientral Government, and its president Felipe Gonzélez,
who led the law LOAPA of 1982 (Organic Law on the Harmonization of the Autonomy
Process). This law had an intrusive character in the Statutes of Autonomy that so much craved
the historic nationalitie of the State, because it limited the transfer of competences from the
State to the autonomies, particularly Galicia, the Basque Country and Catélonia.

Politicians again are described as cynical and corrupted due to their implication in the net
of prostiution dismantled by Barrera, among which there are progressiwgitgftcandidates
t oo, |l i ke O0A deputy of the party Left Majori
transition.

In consequence, the cultural relationships between CataloniaMawaid were not
satisfactory during these first years of democracy, due to the promotion through political
spheres of a Spanish culture based on the Castilian lantiBige possibilities of rgrafting
Catalan culture in this new society seemed to beaveay from what was expected. The
convention of Castilian and Catalan intellectuals celebrated in Sitges in 1981 demonstrates this

13 Barry SmartPostmodernity. Key Idegsondon: Routledge, 1993), p. 13.

“For more information about the Law, Tcaositidruylcambio La Es p
en Espafial9751996 (Madrid: Alianza Editorial, 2005), p. 241.

15 Thus, it is necessary to remember the frustration reflected politically, since in the first elections of 1977 there

was not a Minister for Culture, and it is not until 1991 that we had a Minister from Catalonia. Moreover, in the

two first general electiond 977 and 1980) the nationalist Catalanonian party Convergéncia i Unio achieved a low
representation, with only 8 seats. To check the results of the general election, consult
www.congreso.es/elecciones/index.htm (3/01/07).
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desencantin the inaugural speech of the former Catalan President Jordi Pujol the tension can

already be appreciated betwdwmath cultures:

This meeting was necessary. There must be something that, either does not work properly, or

that does not work enough in the dialogue between languages and culture in Spain [...] There are

some elements of the political Spanish developmentt hese | ast ti mes that do n
the essential about this Spain that we are building, is the respect of the foundations of our identity

as a nation: a fact of language, of culture, of historical consciousness, and collectivé®will.16

In the sane convention, the poet Goytisolo reviews the inequality of cultures when
affirming that Castilian and Catalan | angua
possibilities of teaching and diffusion. But until today, this relationship has been ledevel
catastrophically against Catalan | anguagedo (

Especially, one of the aspects that Torrent wants to stress about this new born democracy
is the survival of Francobs spirits, which
reinforce the theory of the o6falsed Spani sh t
sectors that were reinstated again in spheres of power. This was possible, according to
Col meir o, 6due to the pact oédthe Cinstimton, and e a mr
the consequent disenchantment that would turn a utopian ideal more and more distant and
unattainable, and because of its conversion into nostalgia andrfegismo 'y 6 .

In the novel, Torrent leaves footprints of this survival offFcao 6 s r egi me i n d
|l i ke the reference to the police and one of
flag in the flap of the jacket, white and with stains of red wine. In the other flap he wore an
insignia of the Real Madrid. THgpanish flag did not show any ideological additive, either the
hen [the Francoist eagle] or the constitutio

There is a mention of the police repression embodied by the GAL (Antiterrorist Liberation
Groupg, the terrorist organization created by the Spanish State to fight against terrorist groups,
mainly ETA and GRAPO (Grupos de Resistencia Antifascista Primero de Odétubnest of
October Antifascist Resistance Group). It is important to mention the aragnk censures this
terrorism of the Spanish government and binds it with the State in a moment in which the GAL
was still operating (in assets until 1989). In the novel, the-witea i r woman of B a
newspaper menti ons t hatate, gau krew iGand | add with theg u e s t
connivance of the governmentd (NS, p . 102) .

entity that it seems to transport avelg b ack

16 In Generalitat de Catalunya Rationes de las culturas castellana y catalana. Encuentro de intelectuales.
Sitges 2622 diciembre 1981 (Catalunya: Generalitat de Catalunya, 1983), {i@. 13

17" José F. Colmeirdylemoria histérica e identidad cultural. De la postguerra a la postmodernfBadcelona:
Anthropos, 2005), p. 147.
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government. Thus, Torrent associatea frc o 6 s di ct at orship with de
since the GAL makes impossible the informative task of the newspaper where Barrera works
since its director restricts his discoveri e
director receivingatheat of deat hdé (NS, p . 101). The te
subject in the Spanish context, which has been tackled just recently in cultural and political
terms with the release of two films: Lobo (Wolf, Miguel Courtois, 2004) and GAL (Miguel
Courtois, 2006). This is why it is important to stress clearly these references about the GAL
since it was criticized in the novel during its activity.

Finally, Barrera seems to be alone in this task since the editorial staff prevents him from

publishirg the articles that may jeopardize the reputation of high members of the society.

d You are a good journalist, Barrera, but your way of working does not fit in with the interests
of the company.

0 | thought that the company was interested in sellingekari

0 Not, if it is not playing by the rules of the game. And the implications of your report borders
on the limits (NS, p. 205).

They censor Barrera for intending to publish articles in the newspaper that would uncover a net
of corruption in which politimns and civil representatives, considered as holy cows during the
first years of democracy, are implied. Therefore, we find an informativeae#orship that,
as Torrent i nsinuates, represents a Francoli
incapacity of rebellion. Thirty years working in a newspaper forced, | suppose, to revise some
attitudesd6 (NS, p. 206).

What is inferred from the dialogues between Barrera and the director of the newspaper is
basically the controversy to combine the new sodleywas being gestated after the death of
Franco and those elements of the dictatorship that were towed during the transition. It is a
conflict that dragged on for years in Spanish society due to the fear of the return of a military
dictatorship, bearing n mi nd t he recent coup dO6®t at by t

six years after Torrent wrote the novel.

3. Conclusion
Barrerabs personal situation and the censors

a large part of the societydhassumed once they acquired the democracy. That is why, Barrera

8 The booklos afios oscuros de la transicion espafimt&Eduardo Pons is quite useful in understanding the pact

of silence and the incorporation of members of the dictatorship into the new democratic system. FHons ment

the case of Martinez Torres who was decorated by the Home Secretary, Barrionuevo. He quotes the criticism
towards this policeman by a group of <citizens indign
sinister SociaPolitic Brigadeand took part in the usual duties (to arrest democrats, imprison them, hit them),
although his subseque nlhEdiardo poad PragdXs dafos ogcuras deilatrarsicidnu t i o n s
espafiolgBarcelona: Belacqgva Ediciones, 2005), p. 303.
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considers that there is not enough with the
way, as Stuart Hall mentions (1992: 7), modern societies are social formations, constructed
according to distinctive social, political, economic, and cultural processes. Certainly true, but |
would add that in this case Catalan society and the poldidalral determining are narrowly
linked in a subordinated relationship. In this way, Torrenhte/do make clear that in this
society ruled by capitalism, industrialization, secularization, urbanization and nationalization,
politics and Catalan and Spanish politicians subjugate culture due to the new tenets of this
capitalist society that forgedtseo ci al i st government in Spain d
the idea of Hal/l by which 6the meaning of a
i nto whi ch i would stress that mdhe peBtd aAncod6s Catal oni a
network is highly politicized.

Certainly, this idea can be linked with the feeling of frustration of sectors of the Catalan
and Valencian society, especially nationalistic, whose cultural aspirations were truncated in the
democratic process, with examplédse the LOAPA, with the deployment of the statutes of
autonomy, or the government of the PSOE. A dispute was originated, then, among political and

cultural sectors, which certainly conditioned this feeling of frustration of Barrera in the end of

NS: oOisMeaim of a newspaper? The shit continues growing and newspapers serve to use
the paper, for®cleaning your arse.
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