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Engagement Support




Student Support & Wellbeing

® Specialist Support & Safeguarding
@ Help with issues such as harassment, sexual

rHeE] e R T Eme: violence, bullying, discrimination, or hate incidents.
. Confidential, non-judgmental support

whenever you need it.

. Counselling, mental health advice, and

4 Report and Support Tool
B Report concerns anonymously or with your

name:
e  Support for students with disabilities or long- @ Visit: ReportAndSupport.kent.ac.uk
term health conditions.
. Tailored help to manage your academic i Get in Touch

journey with confidence.

Visit; Kent.ac.uk/student-support
Bl Email: KentSSW@kent.ac.uk

e / Onceregistered with us, we’ll work with you
to create an ILP

. Includes reasonable adjustments for your
studies and assessments.

° Find out more about Inclusive Learning Plans.



https://reportandsupport.kent.ac.uk/
https://www.kent.ac.uk/student-support
https://www.kent.ac.uk/student-support
https://www.kent.ac.uk/student-support
mailto:kentSSW@kent.ac.uk
https://student.kent.ac.uk/support/inclusive-learning-plans

Engagement Support

Employability and
Placements

Student Voice, Events

and Experience

Course administration

IT and Technical
services

EngagementSupport@kent.ac.uk

CareerHelp@kent.ac.uk

StudentExperience@kent.ac.uk

ProgAdmin@kent.ac.uk

HelpDesk@kent.ac.uk

We provide all taught students with
personalised and individual advice and
practical support for your specific
circumstances.

We can help with specialist careers advice as
well as employability and placement development
and support.

We can help with questions about Student Voice
Forums, student representation, module
evaluations, academic communities, events and
student feedback.

We are responsible for all UG, and PGT student
administration including timetabling and exams
processes.

We can help with IT support requests including
email and software, IT in teaching spaces, and
provision of computer hardware for staff in the
Division as well as questions about campus
buildings, furniture and telephones.

Important
email
addresses

Nexus staff can help with
any query, signposting you
in the right direction.


mailto:EngagementSupport@kent.ac.uk
mailto:careerhelp@kent.ac.uk
mailto:Progadmin@kent.ac.uk
mailto:helpdesk@kent.ac.uk
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Different to School

Usually all led by one teacher, a generalist

All classroom-based, typically groups 10-30

Lots of learning based around curriculum
guestions and topics

Things marked in scores of upto9orA/B/
C etc.




The idea of a University
—what is it for?

Cardinal John Henry Newman (1801-1890).

Newman'’s The Idea of a University (1873) is an occasional work. It is
not a systematic treatise.

Indeed, it consists of two books: the Discourses on the Scope and
Nature of University Education (1852) and Lectures and Essays on
University Subjects (1859), a collection of lectures and articles that
Newman wrote as the founding president of the Catholic university.

The Idea of a University is still a classic work on university
education; it is famous for its advocacy of a “liberal education” as
the principle purpose of a university. In this case the first university
for Irish Catholics.




* ‘This, | said in my foregoing Discourse, was the
object of a University, viewed in itself, and apart
from the Catholic Church, or from the State, or from
any other power which may use it; and | illustrated
this in various ways.’

* On the purpose of university, he writes: ‘It educates
the intellect to reason well in all matters, to reach
out towards truth, and to grasp it.

* Knowledge and utility




University

Multiple lecturers/teachers, all specialists

Varied format — groups from 1 to 100 — different
locations and aims or styles

Lots of learning based around arguments and sources
and connections or comparisons = bodies of knowledge

Things marked by traditional criteria: “percentage”
with 70+ excellent, 60-70 very good, 50-60 good, 40-50
pass.




Finding your teaching space at Kent



https://www.kent.ac.uk/maps

Lectures

* Usually two hour, once or twice a
week, per module.

* All students on a module attend;
can be 80+

e Led by a lecturer (often the
module convenor)




Seminars/Workshops

* Length and frequency depend on
the module.

* No more than 25 students; usually
closer to 15-16.

* Led by a seminar leader; may be
the same as the lecturer, may be
different.




The library

https://www.kent.ac.uk/library
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Year 2 Module Choices

Modernism

18™-century literature

Victorian literature

The contemporary

Nineteenth-century American literature

American literature in the twentieth century






Time
Management &
Procrastination

Skills for Academic Success




We will cover...

* Independent learning
* Planning your time & working to deadlines
* Prioritising your tasks

* Avoiding procrastination



What is independent learning?

* Also known as ‘self-directed learning” or — /g &« = -
‘autonomous learning’ [ R, e [ e — )

* Taking control of your own learning
activities

* Doing your own research

* Taking initiative

* Making your own informed decisions



An independent learner...

* Does not require continuous instruction — /g e 8 =8 ©

. . . “7 — .'_' e l [
during their studies [ .

[\ [ R —]
* Does not expect all knowledge to be —-—-,——!::\._:—_.\!__\.‘_‘_’_"1”

iven to them O LT L S o S o o U o O
° = ——
* Does not need their work to be :._—_:\!:'—"r -

constantly monitored

e e —— AE— L assmeanid
p— — — -m

=

Independent learning does not mean that you are alone. You have the support of your lecturers,
others on your course/module, and the Skills for Academic Success (SAS) team.



|
How to study independently

Familiarise yourself with the content and structure of each of your modules.

Make sure you can access the weekly materials and reading.

Take note of all important dates and deadlines. These can be built into a study

planner to help you organise your time.

Check procedure for submitting work.



Planning your time

Create study planners, including

Long term goals: Daily schedule:
 Module start and end dates  Work out your priorities
e Assignment deadlines * Set aside study time

 Stages of work broken into small tasks  Complete tasks that align with your long-term plan



Long-term schedule

University of

- S::dy PIaTrllner - ﬁ:UCItumn .'ii)23 ] Kel:lt : * You always need to know what’s happening
[ T won T me [ wea [ o T e [ s T s across
" The year
" The term
= The month
=" The week

* Record assessment times in particular
= Coursework + exams

* Record & set personal milestones
= “By this time...”

e Record other commitments & breaks
* Use all this information to plan

Time management - Help - University of Kent



https://www.kent.ac.uk/guides/tips-on-time-management
https://www.kent.ac.uk/guides/tips-on-time-management
https://www.kent.ac.uk/guides/tips-on-time-management
https://www.kent.ac.uk/guides/tips-on-time-management
https://www.kent.ac.uk/guides/tips-on-time-management

Managing assignments

Break your larger goals/deadlines into smaller steps.

E.g., for an essay assighment:

1. Understand the question (& brainstorm the answer)
Make an initial essay plan

Gather research material

Finalise essay plan

Write main body paragraphs

Write introduction

Write conclusion

Edit & proof-read

2o =l es B9 be



To make the most of each day

Be goal focussed
Vary your activities
A mixture of topics
Prioritise
Set SMART targets
pecific
easurable
chievable
elevant
ime-defined

SA462 Report Final
proof-read and submit
(deadline 12:00)

Break

SA310 Seminar GLT4

Tidy notes

Lunch

SA310 Correlate course
notes

Break

SA310 Preliminary Essay
Plan

Gym

SA310
Research
Search and select

Break

SA 341 Group
presentation 1st draft text

SA310 Library Notes
Chapters 1-5 Jones

Break

SA310 Notes - Brown,
Smith

Cook meal for house

9.00 Dentist

SA310 Library Notes
selected Journals

Break

SA310 Library Notes
selected Journals

Lunch/Asda shop

SA322 Lecture GLT4

ITidy notes
Break

SA341 Group
presentation meeting:
finalise text and images
Room GLT4

Football squad

SA322 Seminar GLT4

ITidy notes
Break

SA322 Question/Essay
plan

Meet BL for lunch
Gulbenkian

SLAS session

SA341 Group
presentation Rehearsal
Room 4

Break
Tutorial with RP
MSTeams

SA341 Reccy GLT7
presentation venue

You know when you work best — so plan accordingly

SA341 Presentation
Set-up GLT7
Break

SA341 Group
presentation GLTT

SA310 Library
complete/correlate
research

Break

SA310 Revise Essay Plan
- Start

JR birthday party
Union building




_
Urgent, important, or both?

Characteristic Important tasks Urgent tasks

Definition Tasks that contribute to your long-term goals Tasks that require immediate attention
and values

Deadline May not have an immediate deadline Have a tight deadline

Consequences  Not completing important tasks may have Not completing urgent tasks may have
negative consequences in the long term immediate negative consequences

Examples Writing your dissertation, learning a new Responding to an email from your supervisor,
skill, building relationships preparing for a presentation, paying bills




Eisenhower matrix

Not Urgent
c Important & urgent Important but not urgent
©
t
o
Q
E
Urgent but not important Not important & not urgent

Not Important



What is procrastination?

The act of delaying something
that you should do, usually
because you do not want to
do it.

Oxford Dictionary

https://www.youtube.com/watch?v=4P785j15Tzk




_
Procrastination triggers

Eliminate distractions from your study environment. Turn off Kour phone, close
unnecessary tabs on your computer, find a quite place to work. Avoid spending
too much time on social media.

Take care of your mental and physical health. This means eating healthy, gettin
enough sleep, and exercising regularly. If you are struggling with mental healt
challenges, seek help from student support and wellbeing.

Set realistic goals for yourself and Remember that
is better than perfect.



Procrastination triggers

Everyone makes mistakes! Failure is part of the learning process. Focus on the
positive aspects of your work and don’t be afraid to ask for help when you need it.

Break large tasks down into smaller, more manageable tasks. Set realistic deadlines
for yourself, prioritise tasks, and reward yourself for completing tasks. Find a study
buddy or accountability partner who can help you stay on track.



_
The Pomodoro Technique

Pomodoro Technique

Decide what task Set the timer for Work on your task Take a short,
you need to complete 25 minutes unfil the timer rings 5 minute break

Repeat 4 times

Take a longer,

15-30 minute break



https://pomofocus.io/

B
Dissertation Gantt chart

For example...

Task

Literature review

Findings &
discussion

Introduction

Conclusion

Abstract

Bibliography

Appendix

Proof read &
submit




Dissertation Gantt chart

> s
D | Sept | October | November December |
Week beginning | ‘

11 18\25‘2‘9 15‘23‘ ol
i | :

Example of Ganet Chastador - Saved
6' 13 201

- Pogeloyoust  Formudas  Data  Revew  View  Hels 2 Tell me what you want to do

January

27’4|11J18 25 (1(8[15 2
! —

Identify Primary Sources ‘ \/ ‘ | | ' ' |
ﬁ&ntlf\{sﬁwary Sources [ ' i T
( & Theories . ‘ ’

Type Up Proposal Form & ! ‘

‘ Submit (29%) |
| Close Reading (Primary
{on Sources)

|

[
|

‘ Fill in Resear;h T|rr\etable & & |Synthesire literature oo
| Submit (27*) [ |

| Complementary Research + |
| Reading Secondary Sources |

|

|

wynthe

a0e literature O conflict thedey
Write lite

Compile Notes [

Type Up Literature Review |
& Submit (24%)

Prapare 10¢0!

B WriteupSan ol Allende dralft

9 Fleidwork for Xochimy
\ Plan Chapter Structure |

00 Case

| 10  Data capture for Xochamiloo case
11 Analysisfo
[ outline/Allocate Material to | {
l, Sections
| Draft Introduction 8 *
e o 4
1

chimilco case

2 Writing

T

Draft Chapter @me- 'r,.g|

\ Draft Chapter Fwe ﬂ,@i |
I 1

[F Draft Conclusion 4= AL‘M“”“
i -

| Revise & Edit Drafts 1

!
| |
| Write Final Abstract

Complle & Format Final
Draft

Proof-Read Dissertation

Print/Bind/Submit

Dissertation (13")




If things get tough...

Stay consistent, maintain momentum, and
imagine yourself travelling towards that light at
the end of the tunnel...




Get in touch...

Skills for Academic Success

e Study guides
e Video tutorials
e 1:1 appointments . . ram.com/slaskent

twitter.com/KentUniSLAS

facebook.com/SLASkent



http://www.kent.ac.uk/sas
http://www.kent.ac.uk/sas
http://www.kent.ac.uk/sas
http://www.kent.ac.uk/sas
http://www.kent.ac.uk/sas
http://www.kent.ac.uk/sas
http://www.kent.ac.uk/sas

Notes & Active Reading

VAR |

English Kickstart ~ Dr Will Norman



Notes




What are
notes for?


https://www.mhra.org.uk/style/11

Explanatory Notes for The Tempest (Norton
Editio

conzaro  I'll warrant him for drowning ’ t
no stronger than a nutshell and as leak
\\L"“'l

BOATSWAIN  Lay her a-hold, a-hold! Set her

in! Lay her off!
Enter MARINERS, wet
MARINERS ~ All lost! To prayers, to prayers! : : -
BOATSWAIN -~ Do you not hear him? You mar our labour. Keep
your cabins; you do assist the storm.

GONZALO  Nay, good,® be patient.

BOATSWAIN ~ When the sea is. Hence! What cares these roarers
for the name of king?” To cabin! Silence; trouble us not.

BOATSWAIN ~ What, must our mouths be col
GONzALO  The King and Prince at prayers

For our case is as theirs
Roarers,” referring here t
GONzALO  Good, yet remember whom thou hast aboard.
BOATSWAIN  None that I more love than myself. You are a coun-
cillor;” if you can command these elements to silence and work
peace of the present,” we will not hand® a rope more. Use your
authority. If you cannot, give thanks you have lived so long and
make yourself ready in your cabin for the mischance of the
hour, if it so hap. [To the MARINERS] Cheerly, good hearts! [To
GonzaLO| Out of our way, I say! Exit
GONzALO | have great comfort from this fellow. Methinks he
hath no drowning mark® upon him; his complexion is perfect
gallows.” Stand fast, good Fate, to his hanging. Make the rope
of his destiny our cable,' for our own doth little advantage.® If

tous people
f the King’s council; also an advist
suac

Of the present circumstance

n anchor is actual ess

it of the ship and make i

he be not born to be hanged, our case is miserable.

|




Anything wrong with these notes?

Nabokov’s tendency to experiment with new literary
forms is clearly exemplified in his 1962 novel Pale
Fire.[1] Critical opinion on the novel is divided,
however. James Quilty argues that Pale Fire
represents “a clear development from his earlier
fiction, skillfully drawing on techniques and devices
he had used for decades but deploying them in new
ways.’[2] Zina Grey, on the other hand, claims that
Pale Fire is an exception in Nabokov’s career
corresponding to a particular moment in American
literary history.[3] In this essay, however, | am going
to build on Sebastian Knight's claim that Pale Fire
opens up new opportunities for thinking about
fiction’s relation to poetry.[4] In doing this, | want to
take up Nabokov’s own description of the novel as a
“hybrid form.”[5] By considering poetry and fiction
together, we will gain a clearer view on what Nina
Rechnoy calls Nabokov's “combinatory
imagination”[6]

[1] Nabokov, Pale Fire (New York: Weidenfeld and
Nicolson, 1962). To be fair, Nabokov did experiment
in other novels too, like Bend Sinister.

[2] James Quilty, A Study of VIadimir Nabokov

E]
www.awebsitelfoundafteragooglesearch896978056
3bjkklhfdauih:kj

[4] Sebastian Knight’s article on JSTOR
[5] Nabokov

[6] Nina Rechnoy, “Nabokov’s Combinatory
Imagination,” Journal of Literary History 67, no. 4
(2023): 768.


about:blank
about:blank

Ah, that’s better!

Nabokov’s tendency to experiment with new literary forms is
clearly exemplified in his 1962 novel Pale Fire. Critical opinion
on the novel is divided, however. James Quilty argues that Pale
Fire represents “a clear development from his earlier fiction,
skillfully drawing on techniques and devices he had used for
decades but deploying them in new ways.”[i] Zina Grey, on the
other hand, claims that Pale Fire is an exception in Nabokov’s
career corresponding to a particular moment in American literary
history.[ii] In this essay, however, | am going to build on
Sebastian Knight's claim that Pale Fire opens up new
opportunities for thinking about fiction’s relation to poetry.[iii] In
doing this, | want to take up Nabokov’s own description of the
novel as a “hybrid form.”[iv] By considering poetry and fiction
together, we will gain a clearer view on what Nina Rechnoy calls

Nabokov’s “combinatory imagination”[v]

i] James Quilty, A Study of Viadimir Nabokov
(Oxford: Oxford University Press, 2003), 17.

li] Zina Grey, “Pale Fire and American Literary
History,” The Literary Magazine, 23 July 2020.
Litmag.com.

I

[ii] Sebastian Knight, “Pale Fire’s fiction and poetry,’
Nabokov Studies, 45, no. 3 (1999): 44.

[iv] Vladimir Nabokov, Strong Opinions (New York:
Penguin, 1967).

[v] Nina Rechnoy, “Nabokov’'s Combinatory
Imagination,” Journal of Literary History 67, no. 4
(2023): 768.



« The style of referencing that students of English
and Creative Writing are required to use, is that
of the MHRA (Modern Humanities Research
Association). Your handout has been written to
help students with English-specific essays. A

Refe re ﬂ Cl ﬂ g, more detailed overview of the MHRA Style can
_ be found here:

~ootnotes,

3 | b | |Og ra p hy « The complete MHRA Style Guide referred to at

the start of the document can be downloaded
from:



http://www.kent.ac.uk/uelt/ai/MHRAStyleGuide2009.pdf
http://www.kent.ac.uk/uelt/ai/MHRAStyleGuide2009.pdf
http://www.mhra.org.uk/style/download.html
http://www.mhra.org.uk/style/download.html

* Referencing means acknowledging the original author or source
of any material you use within your essay, including original
works (primary sources) and historical and critical opinion
(secondary sources) whether it be a direct quote or a summary.

* When referring to existing works within an essay, two types of
referencing need to be used:

* The first type of referencing takes the form of footnotes in the
essay text. For further information about footnotes, please see
section 4.

* The second type of referencing is the bibliography, a list that is
placed at the end of the essay, of all the material consulted in the
preparation of the essay. For information about writing a
bibliography, please see section 5. ’

* NB: Both footnotes and a bibliography are required in all English
essays you write (and most others); referencing is formatted
slightly differently in footnotes from bibliographies.




« There are two main ways of displaying quotations within
an essay, depending on its length:

 If a quote is less than forty words long or two complete
lines of verse, it can be placed within the main text,
enclosed within single quotation marks (double quotation
marks should be used only for a quote within a quote).

 If a quote is longer than outlined above, it should be
presented as a separate paragraph, but with the text
single-spaced and indented from the left hand margin.
Quotation marks are not necessary, except single
guotation marks for a quote within the quote.

« If you are quoting more than one line of verse (e.g. poetry, '
drama etc.) within the main text, line breaks should be
indicated using an upright ‘|’. If you choose to omit text
within a quote, replace it with an ellipsis [...].

P 4




s N
« Short quotations are enclosed within
single quotation marks and integrated \
within your own sentences. If the
guotation is in verse, add an upright

stroke ( | ) to show the separation of the
lines.

- Example: ‘1 had seen birth and death |
But had thought they were different’,
muses Eliot’s Wise Man.




- Long quotations are offset from the main
paragraph by one space (down) and two tabs (to
the right). These quotations are normally longer
than two lines of text (or forty words) and should
not be enclosed in quotation marks.

- Example:

- This play [writes Dr Johnson, referring to
Cymbeline] has many just sentiments some
natural dialogues, and some pleasing scenes, but
they are obtained at the expense of much

iIncongruity. ’

- See second last page of handout. /

o




- Quotations from a play or
poetry that are more than
two lines long should be
offset from the main text (one
space down and two tabs to

t
t
S

he right) and should include
he speakers’ names but

nould not be enclosed in

guotation marks.

. See handout.
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. Keeping a record of your
responses to a text

- Types of active reading:

- Annotating your copy with
your own marginalia

- Making and keeping notes on
each text in a separate
document

- Keeping a personal research

log recording key insights and
guestions




”
* Great for jotting down brief thoughts that occur as you read:

* Identifying particularly significant words, lines, passages (come \
back to this .. .)

* |dentifying patterns (I've seen this before / this reminds me of . . .)
* Recording flashes of insight (EUREKA!)
* What's this word (I'll look this up and note what it means)

* | don’t understand! (I'll come back to this later, and maybe ask
about it in seminar)




2 2 e of and cribblec words hat
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) |

from the li

brary counter. » :

8 ne. Why not
e 'I ver the rocks as he bent, endi !,.‘ v

Yaw OV : o

uby behind this light, dackne

Darkly they are there :
ia, worlds. Me sits there With bis an

by day beside a livid sea, unbehel
h stars. I throw thise 4 o
would i

sun he bent over
forgot to tak

His shac

the farthest star ? Ly S
the brightness, delta of Cassic
of 2<h,‘ in borrowed sznd‘ - finy
night walking beneath a reign of },Ihﬂ\_l" oty
me, manshape ineluctable, call it hz:l\. 'nd
my form ? Who watches me here ? Who ever anywhere wi
words ? Signs on a white field. Somewhere to someone in
The good bishop of Cloyne took the B S e emole
veil of space with coloured emblems hatched on

think distan

hat its
Coloured on a flat : yes, that's right. Flat I see, then
flat I see, east, back. Ah, see now : Falls back suddenly, frozen
1 find my words dark. Darkness is in

Click does the trick. Y
you not think ? Flutier. Our souls, shamewounded by our
yet more, 2 woman to her lover clinging, the more the mo

She trusts me, her hand gentle, the longlashed eye:

blue hell am 1 bringing her beyond the veil ? Into the it
the ineluctable visuality. She, she, she. What she? Th
Figgis' window on Monday looking in for one of the alpha
: L'N“‘ going to write. Keen glance you gave her. Wrist through t
G REREREIT her sunshade. She lives in Leeson park, with a grief i
letters. Talk that to some one else, Stevie :
curse of God stays suspenders and yellow stoc
Talk about apple dumplings, piuttosto. Wher
Touch me. Soft eyes. Soft soft soft hand. I am lo
me soon, now. What is that word known to all men? I a
Sad too. Touch, touch me.
He lay back at full stretch over the sharp
note and pencil into a pocket, his hat tilted down on
Egan’s movement I made nodding for his nap, sabb
Et erant valde bona. Alo! Bonjour, welcome as the flowe
leaf he watched through peacocktwittering lashes the st

caught in this burning scene. Pan’s hour, the faunal noon
\\Ilrlc on lh\’ awny walce

reasons that there
are your wi

a wide land

serpentplants, milkoozing fruits,
Pain is far.




Viladimir Nabokov’s Annotations

Lot oo

rovis 3 Pt T2 -

= ! _Sa-,"'he trw Cowst—
ol b o o

Postmamh, & o el

The Metamorphosis
by

2 & tuwkd
As Grecor SAmsa awoke one momning from umeasy |

dreary he found himself transformed in his bed into a mersbu
gigansic insect. He was lying on his hard, as it were
armor-plated, back and when he lifted his head a little
he (ould 1 see his dome-like brown belly divi: into sek
2Nk ezments on top of which the bed quilt could
hardly keep in position and was about to slide off com-
pletely. His numerous legs, whigz‘\:erc{{ pitifully thin
compared to the rest of his bulk, daved elplessly before

' his eyes. [ e Jemmasren i

13, x:':‘\ What has happened to me? he thought. It \»a{?‘F”’J-
o dream. His room, a regular human bedroom, unk,s
rather 4oo.small, lay quiet between.the four familiar
walls. Above the table on which a collection of cloth
samples was unpacked and spread out—Samsa was 2
commercial traveler—hung the picture which he had
recently cut out of an illustrated magazine and put into
’ 2 _a pretty gilt frame. It Sh;)‘\u‘d a l dy, with a fur cap on
in rﬁr' common " and a fur , Sitting wprght u‘d holding out to the
Liegrezant spectator a-huge fur muff into which the whole of her

o “xbo forearm had vanished! <@l &LA2. 2L.4,
\ very thoroughly

SuTmmnme mhuu""(r(' which, from puncple hadk W e Puodr Ine
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. Electronic or hand-written - whatever works for
YOU

. Copy / paste / transcribe key lines/passages.
Writing it yourself makes you think about it
differently!

- Works better for longer more discursive notes
working through interpretations, more complex
guestions that have been raised in you by the text

- These kind of notes can become paragraphs in
essays, or even the starting point for a whole
essay

- There is only one reader - you - so don’t be self-
conscious, just let it flow. /

o




- Do this at the end of the day’s reading before
closing your books

- Make a record of what you have read (be
honest, no one else will see this!)

- Make a record of the most important things
you have learned. Keep it brief - this is a memory
tool, and a way of making yourself reflect back.

- Make a record of what you are going to read
tomorrow. This is your way of creating an

intention. ’

- If you tend to feel anxious about work, this log

will help to allay your worries /
P 4




- Check out the university webpage
on plagiarism

- Plagiarism and bad practice
- Plagiarism and Al
- How to avoid plagiarism

Be organized

Have respect for yourself and
your intellectual community

Take citational notes seriously



https://www.kent.ac.uk/education/academic-integrity/guide-for-students/what-is-plagiarism
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